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From the Editor 



Amateur Photographer For everyone who loves photography 


News, views and reviews 

5 News COVER STORY 

Canon launches mid-range ISWP EOS 7D; Mew 
full-frame model from Sony; Samsung repeals 
WBSOOO; Panasonic GFl unveiled^ Canon 
debuts 'touch-screen' Digital IXUS compact 

10 Review 

The latest books,, exhibitions and websites 

12 Letters 

AP readers speak out on the week's issues 

13 Baekehat 

AP reader Steve Brevier is trying to capture a 
V(/oddofhiscvm making 

90 The final frame 

Roger Hicks discovers that in photography the 
more you pay, the less you get 

Technique 

14 Photo insight 

David Clapp recalls his first attempt at stitching 
together images and offers his tips for aeating 
perfect panoramas 

19 Reader masterclass 

Three AP readers Join Bob Barclay at the Isle of 
Skye Highland Gam^to learn howto capture 
colourful candids. Gemma Pad ley reports 

On test and technical 

41 Testbench 

The Delkin Devices SD to CF adapter and the 
Brando Ultimate 3-Point leather hand strap 

42 Q&A 

Our experts answer your questions 




Colb Vamdell on 
why late summer 
IS great for macro 
photographers 


45 


53 


56 


Panasonic Lumix GFl cover story 

Angela Nicholson 
gives the exclusive first 
verdia of Panasonic's 
new Micro Four Thirds 
model the compact- 
style DMC-GFl. Isthis 
tie end of the road for 
enthuaast compacts? 



Macro photography 
explained cover story 

In the second part of his feature, Geoffrey 
Crawley looks at the equipment available for 
close-up work 

Ricoh GRDigitai ili 

Barney Britton explores the latest innovative 
features said to be offered by Ricoh's newest 
luxury compact digital camera 


Your pictures 
31 Gallery 

Another selecton of su perb reader images 

38 Appraisal 

Damien Demolder examines your images, 
offering words of wisdom and constructive advice 


Features 

25 Make the most 

of... late summer coverstory 

Colin Vamdell explains why late summer offers a 
wealth of hidden gems for the macro enthusiast 

37 Icons of photography 

Geoftrey Crawley on the men who gave their 
names to the first film speed system: Ferdinand 
Flurter and Vero Charles Driffield 


Send us your pictures 

To have your pictures published in Gaiiery, send in a selection 
of up to ten images. They can be either a selection of different 
images or all have the same theme. Digital files sent on CD 
should be saved in a Photoshop-compatible format, such as 
JPEG or TIFF, with a contact sheet and submission form. Visit 
www.amateurphotpgrapher.co.ul</apgallerv for details. We 
cannot publish images without the necessary technical details. 
Each RGB image should be a minimum of 2480 pixels along its 
longest length. Transparencies and prints are also accepted. We 
recommend that transparencies are sent without glass mounts 
and posted via Special Delivery. Fpr transparencies, prints or discs 
to be returned you must include an SAE with sufficient postage. 
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Shifting sands 

to get noticed, 

and the start-up business in a mature 
market needs burning hunger and 
drive to succeed. Without strength and 
determination you fail to make a mark, 
but with the right attitude a rising star can 
eclipse the leading lights of yesterday. 

In our industry there are a lot of 
established names, but there are 
dangerous new boys. too. To the 
establishment those new boys probably 
felt like not much more than an irritation 
at first. We are, though, going through 
a stage of movement, of shifting plates 
in the photographic world, and in the 
tremor new mountains will be formed, 
and old landmarks may be lost. Sony and 
Panasonic in particular are making the 
earth shake, with new technologies, and 
multiple bodies and lenses to support their 
missions. Whether they can do enough 
to pull back the leads of Nikon and Canon 
remains to be seen. What's clear is that the 
landscape is changing and. as far as I can 
see. it's all for the better. 

Our question 
C^f the week 

AP 29 August we asiffid... 

What’s the most you would pay 
for a fixed focal length lens? 

You answered ■ HI 

A Up to £25019.5% 

B Up to £40019% 
cup to £60015% 

D Up to £800 9% 

E Up to £1,00015.5% 

F Up to £2,000 9% 

G Up to £4,000 7% 

H More than £4,000 

This wreek we ask... 

Bo you think the likes of Sony and Panasonic 
can topple Canon or Nikon from the top of the 
charts within the next three years? 

A Yes B Mo C Don’t know 

Vote online 

www.amateurphotographer.co.uk 


G H 
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OLYMPUS 



Not a Compact. Not an SLR. It’s a PEN. 

OLYMPUS PEN 

Since 1959 


In 1959 the Olympus PEN revolutionised photography. SO years later 
we have done It again. The new Olympus PEN delivers SLR power 
with compact size and simplicity by doing away with the mirror box. 
A set of interchangeable lenses and an adapter for E-System lenses 
offer you more creative freedom. Art Rtters, variable aspect ratios 
and multi-exposure make your photos unique while HD movie and 


stereo sound allows artistic film-making with SLR picture quality. 
You can even use the art filters in movie mode. Add to that 12.3 
Megapixels, 3fps. image stabilisation with 4 EV steps, and AF Uve 
View for real-time effect and you start to get just a hint of the 
creabve power available in the palm ofyour hand. The new Olympus 
PEN - yet another Olympus revolubon. 

vvww.olympus.co.uk/pen 
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Contact ChmCheesm an 
telephone 020314& 4129 
fair020514&3130 

Email amateurphotog rapfier@ipcmedia .com 
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'tlieful-ftame 
I Alpha 850 is 
expected to cost 
neaily £500 less than 



New Sony DSLR page 6 



Semi-pro digital SLR out next month | New 18MP sensor and new AF 

Canon reveals EOS 7D digital SIR 


C ANON has 

announced the EOS 
7D, a mid-range 
digital SLR featuring a new 
18-million-pixel CMOS 
imaging sensor {APS-C size) 
and eight frames per 
second shooting. 

The Live View-equipped 
7D will cost £1,699.99 and 
is due to arrive in October. 

Features include a Full HD 
movie (1920x1080-pixel) 
option and equivalent ISO 
sensitivity expandable to 
ISO 12,800. 

Dual Digic 4 processors 
are designed to enable 'more 
advanced algorithms' to be 
used to achieve Sfps at the 
fulllSMP resolution. 

Canon adds that the 
newcomer's magnesium- 
alloy body boasts dust and 
moisture r^istance on a par 
with the EOS-1 N 35mm 
film camera. 

The company says it has 
'completely redesigned' the 
autofocus system to include 
a separate processor to 
handle AF calculations. 

'This,, along with Al Servo II 
AF, enables the EOS 7Dto 
offer accurate, reliable and 
continuous shooting at 
Sfps; claimed a spokesman.. 



Canon 


' 7Q ^ 



(“) 


adding that all 19 AF points 
are of the 'cross-type' kind. 

The new imaging sensor 
features 'condensed circuitry', 
yet with 'improved sensitivity', 
according to Canon, which 
claims to have increased the 
capacity of the photodiodes 
and used 'gapless 
niicrolenses' that have been 
moved closer to them. 

The Bin LCDsaeen has a 
resolution of 920,00 dots 
and a claimed viewing angle 
of 160^. 

Also on board is spot AF, 
a new mode that uses a 
smaller area of the sensor 
to determine focus, says 


the firm. This is useful for 
small objects where there 
is background detail that 
can distract the AF sensor; 
explained a spokesperson. 

The 7D also includes zone 
AF, allowing photographers 
to ensure their subjea is 
'automatically' selected, 
by limiting automatic AF 
seleaion to 'one of fi ve zones'. 

The user can customise 
autofocus settings. Different 
Appoints can be set for 
vertical or horizontal 
orientation, for example, 
allowing photographers to 
'switch between landscape 
and portrait shots without 


touching a button'. 

The camera also houses 
a new metering system 
that includes Focus Colour 
Luminance - technology 
designed to measure focus, 
colour and luminance across 
63 zones. 

The 'dual layer' metering 
sensor aims to tackle 
overexposure caused by 
it being more sensitive to 
red subjects. 'The dual-layer 
sensor has one layer sensitive 
to red and green light, and 
one that is sensitive to blue 
and green light,' explained 
the firm. The metering 
algorithm then compares 
the level of the two layers 
and adjusts the meter 
reading accordingly.' 

The camera's viewlinder 
features a new Transmissive 
LCD' that can be illuminated 
on demand in low light to 
show the grid, spot metering 
and AF points superimposed. 

Meanwhile, a Dual-Axis 
Electronic Level, displayed 
in the viewfinder and on the 
LCD monitor, should ensure 
level horizons when capturing 
landscape shots. 

Canon has also announced 
three new lenses, details of 
which will appear next week.. 


Sigma SD15 launch date unclear 


SIGMA is gearing up to 
launch its latest digital SLR, 
the SDl S, but it is still unclear 
when it will be released onto 
the market. 

The SDl Swill house the 
same 14-mil lion-pixel Foveon 
X3 imaging sensor that is 
employed in Sigma's current 
SDH model. 


It will incorporate a new 
True II image processing 
engine and Bin LCD monitor. 

The camera had been 
due for launch this summer 
following a modification to 
the processor. 

However, when asked 
when we can expect it in the 
shops a Sigma Imaging UK 


spokesman said he was not yet 
aware of the launch date. We 
understand that the camera's 
manual is yet to be printed. 

Sigma confirmed the 
upcoming launch of the 
camera at last year's 
photokina trade show in 
Germany when a spokesman 
said: 'Photographers 
expressed a desire to 
incorporate the True image 
processing engine - which 


is used in the DPI - into a 
digital SLR camera. 

'In order to meet this 
demand, the SDl 5 - with 
high-resolution direct image 
sensor - has been designed 
around the new True II 
image-processing engine. 

'This combination 
delivers superior image 
quality as well as improved 
prxessing speed, operation 
and performance.' 


SNAP 

SHOT 


Handbook 

discount 

The 2010e{litian of Ihe 
Fteelance Photographer’s 
Market Handbookgoeson 
sale onlOctober. Packed 
with nearlv 1,000 listings 
of potential markets for 
die freelance or aspiring 
heelance photographer, 
the book details the types of 
pictures required and fees 
paid. AP readers can claima 
£!discount.Toorder the book 
atthediscounted price of 
£13.95(inc£2pSp} call 0208 
8323315orsenda<hequeto 
8FP Books, Focus House, 497 
Green lanes, London N134BP. 

Moore energy 

Jessops says its new chief 
executive Trevor Moore, 

40, brings retail experietKe 
from previousjobs at Select 
Property, Thresher Group, 
Whitbread and Hsec. He is 
also a former operations 
director at Coffee Republic. 
‘Heisahigblyenergeticand 
experienced retailer, so he 
will take us to the next stage,’ 
said chairman David Adams. 

Clarification 

Edinburgh Photographic 
Society wants to make 
dear that its website 
address is WWW. 
edinburgh[4iotographicsodety. 
co.uk and notwww. 
edinbu^h(ameraclub.co.uk. 
The society says it has no 
connection with'Edinburgh 
Camera Club’. APIs happy to 
darify this, fallowing recent 
entries in the'PhotoDiary' 
section of the magazine, 
which stemmed from 
information listed by the 
Royal Photographic Society. 
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PhotoDiary 

A week of photographic opportunity 

WEDNESDAY 9 SEPTEMBER 

EXHlBmON Dying to Know by 17 award-winning photographers, last 
day, at ?l, London NWl 5LS, Visit www.dvingtoknow.org.ik. 

DOK’T HSS GO Year Anniversary Flower Festival: Celebrating Arlington 
(Ham-Spnn), until 15 September at Ailington Court, Devon EX514LR 
Tel: 01271296. Visit www.natk)naltnjst,org.uk. 


THURSDAY 10 SEPTEMBER 

win HISS Chasing the Light roadshow by David Notor, atthe 
Olympiis Theatre. Filton Coilege WISE Campus, BrisM BS54 SLR lickets 
OS Td: Cii963 250 061, Visit www.d3vidrotor,com, 

EXHIBITION Present, Past, Future by Rktiard Heeps, until 20 September 
at The Photographers Lounge, Dorset ERIS 2NX. Tel: 01929 424 414. Visit 
www.ahotoa[ai)herslounqe.cQ.uk. — : ■ 


FRIDAY 11 SEPTEMBER 

EXHIBITION Pastoral ViaonsbvGrahamOvenden, untillSOctoberal 
Dimbola lodge, Isle of Wight P040 90E. Tet 01985756 814. Visitwww. 
dimbola.co.ul(. EXHIBIHON The Forgotten Cavesard Coves of the 
Causeway Coast by Andy Mclnroy (whose work wasfeatured hAP 
last year), until 5 October at Riverside Theatre, Ur iver sity of Ulster, 
Coleraine. Tel: 0287 052 5252. Visit www.andytTKinroy.com. 

SATURDAY 12 SEPTEMBER 

DON’T MISS One-day b&w darkroom printing course (includes tuition 
in bSw f ilm processingD, at Photochats, London E9. Costs £75, Tel: 0208 
986 9285. Email petejYOung85@vahoo,co,uk. DON’T HISS Mayor’s 
Thames Festival, until B September. ATOfei/Pbotogr^iherand 
Whati^itd !fameraharve teamed up with Olympus to offerfree 
drop-in masterclasses on taking photogiaphsof London and the river. 
Visit www.tbameEfestivatorg, DON’T HISS Last Night of the Proms, 
indudes Proms in the Park concert in ffyde Park, London, 

Visit www,bbc,co,uk/pronis. 


SUNDAY 13 SEPTEMBER 

EXHIBIHON Polaioids: Mapplethorpe, unti 15 September at Modem Art 
Oxford, 0X1 IBP. Tel: 01865 722 755. Visit www,modemartoxford.cifg.uk. 


MONDAY 14 SEPTEMBER 



EXHlBlHONAShadowFallsby 
Nkk Brandt, until 5 October at ABas 
Gallery, London W1U7NF. Tet 0207 
224 4192. Visit www,allasgallerv. 
com, EXHIBIHON by Photospace 
members, uni 19 September at 
TSI Gallery, Middlesbrough TS12AI 
Visit www,thephotospace.a).uk. 

EXHIBfTIONIWantkAII, indudes 
imagesof James Dean and Twiggy, 
until 10 October at The Little Black Gallery, London SWlO OAJ, 
Tel: 0207 549 9552. Visit www.thelittleblackgallery.com. 


TUESDAY 15 SEPTEMBER 

EXHIB[nONLivingwiththeWall:Bedinl96l-1989,unffl21Harch2010 
at Imperial WfeirMLiseum North, Manchester M171TZ. Tel: 01618564000. 
Visit www,iwm,org.uk. EXHIBITION When you’re a Boy, until 4 October 
at The Photographers' Gallery, London WIF 7LW. Tel: 08452621618. Visit 
www.photonet.org,uk. 


News 



Sony Alpha 850 cuts 
cost of full-frame 


S O NY will next month 
launch its second 
full-frame digital 
SLR, the Alpha 850, which 
Is expected to cost nearly 
£500 less than the Alpha 
900 launched last year. 

AP understands that the 
Alpha 850 will carry an 
oflicial UK retail price of 
around £2,000. 

There are two key technical 
differences over the Alpha 
900, according to Sony. 


The Alpha 850 has a 98% 
viewfinder coverage and 
three frames per second 
(fps) burst rate, compared to 
the 5fps shooting and 100% 
viewfinder coverage on 
Sony's 'professionar flagship 
model, the Alpha 900. 

The camera otherwise 
shares many of the same 
features, including the 
weather and dust sealing 
of its one-year-old sibling, 
said Paul Genge, technical 


sales manager for DSLRs at 
Sony UK. Similarities extend 
to the 24.6-mi [lion-pixel 
Exmor imaging sensor, weight 
[850g] and dimensions. 

Sony decided to develop 
the Alpha 850 following 
consumer feedback 
suggesting photo enthusiasts 
were demanding a lower- 
priced version of the Alpha 
900, added Yojiro Asai, 
product manager at 
Sony UK's Digital Imaging 
Business Unit. 

Features include a function 
that allows photographers 
to preview their pictures 
on-screen so they can 
fine-tune characteristics such 
as white balance and the 
Dynamic Range Opt!miser 
before recording the image. 

The Alpha 850 also 
incorporates Sony's 
Steady Shot Inside image 
stabilisation., claimed to 
deliver an anti-shake effect 
equivalent to 2.5-4 slops 
of shutter speed. The Bin 
saeen carries a resolution on 
92 TOGO dots. 

The Sony Alpha 900 
carries a current retail price of 
£2300.. However, unlike the 
Alpha 900, a remote control 
unit will not be included with 
the Alpha 850's kit 

Sony UK has also 
confirmed that its 28’75mm 
f/2.8 SAM lens, which was 
announced earlier this year, 
will go on safe in November. 
The price has yet to be 
announced. 

• For details of Sony's new 
Alpha 500 and Alpha 550 
DSLRs, see next week's 
News pages. 


Samsung reveals 
WB5000 _ 



SAMSUNG is set to release a new 
12.5-mllllon-plxel digital compact camera 
sporting a '26mm'f/2.8 Schnelder-Kreuznach 
equivalent lens at the wide end. 

Due out this month, and aimed at photo 
enthusiasts, the WB5000 features a Bin, 
280,000-dot resolution screen and a 
maximum equivalent ISO of 6400 
(at 3MP resolution). 

The WB5000 also incorporates raw file 
shooting, plus aperture and shutter priority 
and manual shooting options. 

Also on board is an HO (720x1280-pixel, 
30 frames per second) movie mode, plus 
optical image stabilisation, blink detection, 
smile mode and beauty shot, 

Samsung UK has confirmed that the 
camera will cost around £350. 

For details call Samsung on 0845 
726 7864. 
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Panasonic GF1 goes to war with E-PI 



SNAP 

SHOT 


New tripod 

Mantrotto is set to release a 
new M-Y carbon tripod, called 
the MV, that is designed to 
be compact and lightwe^lit, 
and withstand payloads of up 
to ISItg/lheM-Y carbon is the 
perfect solution for the new 
generation of photographer 
who is looking for an 
easy-to-use, compact and 
lightweight support for their 
DSLR, without compromising 
onp^ormance,’ claimed a 
Mantrotto spokesmanJhe 
tripod weighs less than ig 
and folds down to 4I5cm 
whennolinuse.ttreac[M 
1345cm when fully extended. 
The Hanfrotto7^(V will cost 
£169.95 when it hits IIK stores 
this month. 

Race row 

Microsoft has confirmed that 
the image at the centre of an 
international race row has 
now been removed from its 
Polish business website. The 
move came after it emerged 
that digital trickery had been 
used to replace a black man’s 
face with that ofawtite man. 
In a statemeit, a Microsoft 
spokesman said:'The image 
has been removed. Diversity 
and inclusion are core values 
and business imperatives of 
Microsoft, and we apoiope 
for any offence that might 
have been taken.’ 

Press ace dies 

One of the first female press 
photographers, Mary Morris 
Lawrence, has died, aged 95. 
Lawrence joined Assoddted 
Press in New York as a features 
photographer in 1936, at 
a time when there were 
few femalesatthe agency. 
Shewentontoshootsta5 
such as Haiyn Monroe and 
Frank Sinatra, and her work 
appeared in magazines such 
as i/fe‘She prided herself in 
her interviews of being able to 
geta person’s life story in ten 
minutes,’her husband Harold 
told the agency. 


P AMASOMIC has 
unveiled the 
company’s first true 
compact-style Micro Four 
Thirds digital camera. The 
LumixDMC-GFl is set to 
go into battle against the 
Olympus Pen E-PI when it 
goes on sale next month. 

Boasting a 'neo-classic' 
design, the GF1 is the third 
camera in Panasonic’s Micro 
Four Thirds stable. 

It houses the same 
12.1-million-pixel LiveMOS 
sensor as featured in 
the Lumix DMC~G1 and 
borrows its Venus Engine FID 
processor from both the G1 
and Lumix DMC-GHl. 

'The G FI is primarily 
targeted at photo enthusiasts 
looking for a compact camera 
to use at the weekend or 
when their DSLR is not with 
them; said a spokesman, who 
claimed the GFl delivers the 
responsiveness and image 
quality akin to a DSLR. 

However, Panasonic 
also hopes it will appeal 
to compact camera users 
looking for a 'more powerful 


and flexible camera' without 
having to buy a DSLR. 

Promising to be the first 
in a 'new line-up’, the GFl 
measures 119x71 x36,3mm 
and weighs 28 5g body only 
{lOOg lighter than the Gl). 
The slightly heavier Olympus 
E-PI, which debuted in June, 
measures 120.5x70x35nnm. 

Leica M and R-mount 
lenses can be attached using 
an optional adapter 

A l.Sin 'tilting’ external Live 
View viewfinder {100% field 
of view) will be available as an 
optional accessory, for those 
who don’t want to use the 
camera's built-in monitor. 

The GFl houses a built-in 
flash and 720x1280-pixel 
'HD' movie recording. 

A 'peripheral defocus' 
option aims to enable 'easy 
and fun depth of field comrol’. 
This is for people who are not 
used to controlling depth of 
field, although it is adjusted 
via the camera's aperture in 
the same way (in other words, 
it is not software-based). 

The GFl also features an 
'exposure meter’ graphic. 


displayed to illustrate shutter 
and aperture settings to help 
newcomers 'understand the 
relationship’ between them. 

Functions also include three 
frames per second shooting 
and a Bin (460,000-dot 
resolution) LCD screen. 

Also new are two Miao 
Four Thirds lenses: the Lumix 
G Vario 20mm f/1.7 'pancake’ 
and Leica DG Macro Elmarit 
45nnm 

The GFl will cost F549 
body only. It will also go on 
sale as a kit with a 14-45mm 
lens and in an outfit that 
includes the 20mm optic 
(kit prices to be confirmed). 

The firm has no plans to 
launch a version that includes 
a built-in optical viewfinder. 
Neither are there moves 
to market a new flashgun 
to complement the smaller 
proportionsof theGFI. 

Panasonic also plans to 
launch 100-300mmf/4-5.6 
OIS, 8mm f/5.5 'fisheye' and 
14mm f/2.8 lenses. 

• Turn to page 45 for 
AP's exclusive test of the 
Panasonic Lumix DMC-GFl. 


Home Office: 
We listened to 
AP readers 



Committed to defending 
yoyr photographic rightsi 


THE Home Office says 
that it listened to concerns 
expressed by AP readers 
when it drew up its recently 
published anti-terrorism 
guidance on photography in 
public (see last week’s News). 

The Govern mem issued 
the circular without notifying 
the magazine, contrary to 
the Flome Office’s repeated 
assurances that it would Issue 
a draft version to AP ahead 
of final publication. 

A spokesman has since 
apologised for the apparent 
mix-up, adding that the 
draft had been Issued to the 
National Union of Journalists. 

Commenting on the 
circular, which contains 
no specific reference to 
photographic enthusiasts, a 
Home Office spokesman said. 
'The Home Office listened to 
all concerns and requests for 
clarification... 

'We have no intention 
of Section 44 or Section 
58a being used to criminalise 
ordinary people taking 
photos or legitimate 
journalistic activity. 

'We have issued guidance 
to ail police forces advising 
them that these offences 
should not be used to capture 
an innocent member of the 
public, tourist a responsible 
journalist taking a photograph 
of a police officer. 

'These offences are 
intended to help protect 
those in the front line of our 
counter-terrorism operations 
from terrorist attack. For the 
offence to be committed, the 
information would have to 
raise a reasonable suspicion 
that it was intended to be 
used to provide practical 
assistance to terrorists.’ 

In March, AP handed the 
Home Office a file, detailing 
the experiences of AP 
readers. 

For details visit 'publications' 
at www.homeoffice.gov,uk. 


Record entries 
in wildlife comp 

THIS year’s Wildlife 
Photographer of the Year 
competition has attracted 33% 


more entries than last year. 

Organisers have released 
two of the winning selection 
of images in the annual 
contest, which pulled in a 
record 43,000 submissions 
from 94 countries. Pictured 
below left is 'Footsteps’ by 


Robert Friel and 'Arctic Fight’ 
by Morten Hilmer. 

The contest is sponsored 
by Veolia Environnement, the 
Natural History Museum and 
BBC WildHle Magazine, 

The overall winner will 
be announced in October. 
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News 


Canon debuts first ‘touch-screen’ IXUS 


C ANON has unveiled 
the first Digital IXUS 
camera to feature a 
'touch screen'. 

The 12.1-million-pixel Digital 
IXUS 200 IS (pictured),, priced 
£329, sports a lens that ainns 
to deliver the 35mm viewing 
angle equivalent of a 24- 
120mm lens. 

The screen includes Touch 
AF'so users can select 
objects or faces on screen 
for the camera to track and 
automatically 'keep in focus', 
says Canon. 

The 3in, 230,000-dot 
PureColor 11 Touch LCD allows 
the photographer to review 
captured images by dragging 
their finger across the screen. 



Moving and tilling the camera 
allows users to start and stop 
movies, for example. 

Also unwrapped is the 
Digital IXUS120 IS,a£299 
model described by the firm 
as an 'ultra-slim' compact. It 
houses a 12.1 - mil I ion-pixel 


imaging sensor and a 2.7jn, 
2 30,000-dot monitor. 

Both cameras feature 
'HD' video, recording 
images at a resolution of 
720x1280 pixels. 

They are due in shops in 
'early September'. 


Portable printer boasts ‘voice guidance’ 



iPhone liack"up 

The latest product from 
CIkkfreeallows photographers 
to bad; up their photographs 
using theexcess borage 
space on their iPhone oriPod, 
CIkkfree Transformer, priced 
£45,aimstoaiitomatjcJy 
back up photos to Hie Apple 
deviceswhen connected to a 
computer. Software installation 
is notrequiredarKf existing 
iPhone/iPod data will not 
be overwritten, says maker 
Storage Appliance Corporation. 
Visit www.clckfree.com for 
moredetails. 

Rare Jackson 
photos 

'Rare’private photos of 
Michael iackson and his 
family, many of which have 
never been se^belore,_ 
were unearthed just in time 
fof what would have been 
the late singer’s 51st birthday 
oii29AiigustThepictures 
- released exdusively to 
AP-documentthe star’s 
eariyyeafsTheyw^e found 
inacdlectionolmuskaiid 
entertainmentphotos captured 
by ptotographer Mid^el Odis. 
For more on this, see next 
week’s issue. 


NEW to Canon's Solphy 
rang& of compact porta bio 
printers Is the ES40, a £179 
model that includes a 'voice 
guidance’ system. 

The voice guidance 
Instructs the user to 'select a 
colour' or 'select the area for 
printing', for example. It also 
tells the user when the ink 
cartridge needs changing. 

The ES40 sports a 35in 
(230,000-dot resolution) 
screen and Is compatible with 
15 types of memory cards, 
including the microSD type 
used In mobile phones. 

Also on board is an Auto 
Image Optimise function 


A SIX-MONTH stint as a 
trainee photojournallst on 
The Times is up for grabs 
to the winner of The Times 
Young Photographer of the 
Year competition, 

The winner will also receive 
a Canon EOS 5D Mark I! 
(with 24-70mm f/2,8 and 
70-200mm f/2.S lenses), 
plus a Speed life flash and a 
year's membership to the 
British Press Photographer's 
Association. 

Six shortlisted candidates 
will be sent on assignment by 
Jhe Times picture editor Paul 
Sanders, from whom three 
finalists will be chosen. 



that aims to automatically 
detect and correct 'image 
Imperfections', An optional 
Bluetooth adapter will also 
be available. 


Their work will go on 
show at Canon's Pro Photo 
Solutions exhibition, due to 
take place at the Business 
Design Centre in Islington, 
London on 27-28 October. 

The competition Is backed 
by Canon, which this year 
celebrates 50 years of 
making SLRs. 

Previous winners have 
gone on to establish careers 
with international news 
wire services or national 
newspapers. 

The closing date is 
12 September 2009. For 
details visit www.iimesonline. 
co.uk/youngphotograpber. 


Times comp deadline looms 


CMiNews 

AP’s weekly round-up of dub news from all over Britain 

On 9 September (to mark the date 09,09,09) 
photographers are invited to document life 
in Axminster, Devon. The resulting pictures 
are to be held in a photographic archive for 
posterity Visit www,axphotographv.ofg.Lk, 

AP expert Tom Mackie delivers a talk on 14 
September at Brancaster Staithe Village Hall, 
Norfolk ?B] 8BP. Hie event starts at 7.30pm 
and costs £2.50. For details call 01485 210 013. 

Thed jb began its new season on 
1 September with a natural history theme. 
Thisyear's programme includes training, 
talks, practical sessions and themed 
competitions. Meetings take place at 
Foresters Hall (Marlborough House, first 
floor), 69 High Street, Kidlington, Oxon 0X5 
2DN. Visit www.kidlingtoncameraclub.co.uk. 


Send dub news to: 3pevents@ipcmedta.e0m 




AP was extolling the photograiihtcdelightsof Hampsteaii Heath 
-aplacethathadbecomemoreaccessitileftomceiitTafLondon 
thanItstolheTube. 

Cone weie the days when visitats had tobavel to die Heath 
by train or ‘horse-tram’. And, in AP’s issue dated 9 Sejitembef 
1912, Ward Huit was keen to m^e readers ware that visits 
to capture the beauty of the Heath should Mt be limited to 
Saturday afternoons and bank holidays. ‘It is useless to retort 
that it is only a place of merrym^ingfor the rowdier sort of 
Cockney, a pitch for side-shows and helter-skelters,’ he argued. 
‘Even on hank Holidays... only small portions of the vast 
Heath are given over to boisterousness. On ordinary days, and 
espedally in die early morning, immense tracts of ttie Heath 
are utterly deserted...’ 


Axmrnster 

Ptiotograpfiy 

Group 


Brancaster 
Camera Club 


Kidlington 
Camera Club 
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j'iC: nvailablr tV" 


Bass & Bligh 

SkiptDfi 

01756 796570 




Morris Ptiotographic 

Chipping Norton 

0S4S 4302030 

Beryf Houghton 

Coventry 

02476 224639 

Clarks Camera Centre 

St Albans 

01727 B52991 

Park Cameras 

Burgess Hill 

01444 245316 

Binoculars UK 

Blackpool 

01253 300600 

Clifton Cameras 

Ourstey 

01453 546126 

Percrvel Cameras 

London 

0208 6597696 

Bonsers 

Newcasfle upon Tyne 

0191 2322613 

Clock Tower C^eras 

Brighton 

01273 706010 

Peter Rogers 

Stafford 

01785 223010 

Buckland Photogniililc 

Seaford 

01323 694643 

Dale Photographic 

Leeds 

0113 2454256 

Pheti^ound 

Bishops Sterttord 

01279 651434 

Cambrian Photography 

Colwyn Bey 

01492 532510 

fairs Cameras 

Rock Ferry 

0151 6455000 

Photo-Topic 

Gioucestar 

01452 301775 

Camera Base 

Edinburgh 

0131 4529614 

Ffontes Photographic 

Inverness 

01463 783850 

ProfessionaJ Rim Direct 

Manchester 

0161 2733003 

Camera Centre 

Swansea 

01792 476099 

focal Point 

Warrington 

01925 730399 

Rochester Cameras 

Rochester 

01634 820336 

Camera Shop 

Hythe 

01303 266706 

G LHobertson 

Lancaster 

01524 32045 

Ronald White 

Maidstone 

01622 754508 

Camera Solutions 

Chester 

01244 403540 

Gales Camaras 

South Woodtord 

0200 5544008 

Seymour Harnson 

Folkstone 

01303 283328 

Carrwfa World 

Chelmsford 

01245 255510 

Great Western Cameras 

Swindon 

01793 614754 

Skears Pt>otographlc 

Northampton 

01604 630675 

Campkins 

Cambridge 

01223 353335 

HABaker 

Lewes 

01273 476479 

SRS Micrusystems 

Watford 

01923 226602 

CantBfbi^ Camera Centre CarrtertJury 

01227 763905 

Harpers Group (WOking) 

Woking 

01403 756601 

Station Cameras 

Reading 

0110 9597795 

Carmarthen Camera Centre Carmarthen 

01267 222300 

Harttepool Camera Mart 

MIddlesbcmrgh 

01642 210814 

T4Canf»ra9 

Swindon 

01793 523332 

Celtic Camera Centre 

BndgerKi 

01656 679798 

Kingsley Photographic 

London 

0207 436 8700 

Tally Ho Camorss 

PottorsBar 

01707 655663 

Chas Norman Cameras 

Sevenoaks 

01732 742988 

London Camera Exchange 

Bath 

0122S 462234 

The Digital Camera Shop 

Kettering 

01536 523243 

Chiswick Camera Centre 

London 

0200 995 9114 

London Camera Exohafige Derby 

01332 348644 

Winters Photo 

Merthyr Tydfil 

01665 723419 

Chris Goodhead 

Burton upon Trent 

01283 561B94 

London Camera Exchange Ftothngham 

0115 962 0547 

Wilkinson Cameras 

Southport 

01704 534534 

City Photographic 

Southampton 

02300 632709 

1 Marriotto Photo Stores 

Hastings 

01424 436933 

Woods and Porter 

Darltord 

01322 220002 


or for more details see website WWW.prolineStUdiO.CO.uk 


IMPROVED KITS NOW IN-STORE 

Both kits now feature air-damped stands, 
enhanced modeifing iamps and a new 
style hard carrying case with wheels. 


Apollo 180 Two Head Kit - comprises... 

TiwD 180 watt heads with improved modelling light. Two light stands - now air 
damped. One 50 x 70cm sottboxes. One 105cm white umbrella. Hard carrying case 
for protection - now wheeled for easy transportation. 


Apollo 300 Two Head ‘Creative’ Kit - comprises... 

7lm> 300 watt heads with improved modelling light. TIwo light stands - now air damped. 
TWO 50 X 70cm sottboxes. Oino 105cm white umbrella. One tamp reflector. One set 
colour filters. One bam door set. Snoot and honeycombe. One 80cm Gold/Sitver reflector, 
one wireless four channel radio trigger. Hard carrying case for protection - now wheeled 
for easy transportation. 


AH accessories sold separately 
but note that most are included 
in the Apollo 300 'creetive' kit. 































Your guide to the latest photography books, exhibitions and websites 



Website 

www.benedictionesxo.uk 

AP readers often email us a link to their website 
and we always look at what they are up to. 

When we looked at Benedict Jones's site^ 
we were impressed the high standard of his 
images, What is most impressive,, though, is that 
Benedict is an A-level photography student 
and to have such a wide range of top-quality 
images at such a young age is no mean feat. 
Benedict has also had work exhibited at the 
gallery@oxo In London and his images have 
been published in two national magazines. 

There are five main portfolios on the site: 
Landscape, Graphic, Abstract, Urban and People. 
Benedicts passion is 'graphical landscapes', and 
while his Landscape portfolio contains a few 
stark-looking scenes, there are many beautiful 
riverside views and verdant vistas. The Graphic 
and Ahstraa portfolios feature excellently 
observed snippets of life - from close-up mono 
shots of flowers to car headlight 
trails at night We are sure we will 
be seeing more from Benedict 
in the future. 

Ganma Padley 





Astronomy 
Photographer 
of the Year 

JO September- JO January 20/0. 

Royal Observatory at the Nationat 
Maritime Museum, Blackheath Avenue, 
Greenwich, London SEtO BXJ. Open Mon-Sun 
JOam-Spm (last admission 430pm}. Tei: 
0208 858 4422 Website: www.nmm.ac.uk/ 
visit/exhib^ns/’astronomy-photographer-of- 
the-year Admission free 



No one really knows what is out there - the 
there' being space, of course. But that 
doesn't mean we can't use our cameras to 
create beautiful images of the sky at night. 
Winning and shortlisted images from this 
year's Astronomy Photographer of the Year 
competition are about to go on display at The 
Royal Observatory in London. The competition 
is in its first year and coincides with the 
International Year of Astronomy 2009, which 
celebrates 400 years of the telescope. 

Photographers could enter three categories: 
Earth and Space, Our Solar System, and 
Deep Space, and images were uploaded to a 
dedicated group page on Flickr. The exhibition 
features photographs of far-off buming 
cosmoses taken using a telescope and camera, 
but there are also images photographed with 
ordinary DSLR cameras featuring landscapes, 
people or other 'near-earth phenomena' - 
the moon or aurora, for example. Amateur 
photographers took all the images that made 
the shortlist. In addition to the 20 prints on 
display, there is a video screen with a selection 
of some of the best images from the Flickr page. 
To see more images from the competition visit 
www.flickrcorTYgroup$/astrophoto/pool/. 

Gemma Padley 
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Review 



Rotherhithe 

Photographs: 

1971-1980 


By Geoff Howard 

Vane Publishing, paperback, 80 pages, £22.50 (irK pdp), 
i^N 978-0-956J 389-0-3. Copies available from 
photographer at vmw.geoffrthowordcon} 

Geoff Howard’s book of photographs of 1970s 
Rotherhithe, a peninsular district along the docks 
of London’s East End, is unassuiming. it doesn’t 
bowl you over with an ambiguous title or try to 
wow you with its packaging. But it does grow on 
you. Once you get past the fashion statements of 
the day you can see that Howard has provided an 
intimate portrait of a working class community. 

We tend to look back at times past with an air of 
arrogance and superiority, but Howard’s black & 
white collection suggests, whether he intends it to 
or not, that all our change has moved us away from 
the community spirit once shared in places like 
Rotherhithe. In his street shots, there are no people 
lost in their iPods or mobiles. Instead, they’re lost 
in conversation with their neighbours. Howard is a 
fantastic documentary photographer and proof that 
you don’t need to travel to the deserts 
of the Middle East to make a compelling j 
photo essay. Jeff Meyer 


Book review 




Lee Ft'ost’s Landscape 
Photography 

How to take spectacular 
photographs in all environments 

David S Charles, paperback, 144 
pages, £12.99, ISBN 978-0-7153-2564-3 

So many people have made books like this, 
but Lee Frost's guides are some of the better 
titles out there. While going through the 
basics of understanding the light, using filters 
and planning your trip, f rosLs latest holds its 


value in his chapters of location- 
specific advice. From coasts to 
canyons, Frost reveals the most 
photogenic elements and how 
you can emphasise them with your 
camera. The tips and techniques 
sometimes repeat themselves (he might 
have been better off telling us when not to 
use a polarlser), but IhaLs to be 
expected and there is plenty of 
good information here. Plus, his 
supporting pictures are stunning. 

Jeff Meyer 
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Share your views and opinions with fellow AP readers every week 



Letter of 
the ¥reek 

wiisa 20-roll pack of 
36-exposure FjjIfilmSuperla 
ISO 200 SSmrrfllmoraFujlfllm 
4GB media card (In a choke of 
CompactFlash, SD or Memory 
Stick)*, The sender of every letter 
published receives a free roll of 
FujlfllmSuperla ISO 200 
36-exposure film worth £4.99 



FUJSfILIVI 


Never happy 

Tm sure there will be many readers wanting to help Roger 
Hicks resolve the dilemma he described in AP 22 August 
and I am one such person. 

Despite his dubious claim to have been a teenager in the 
1950s, Roger's picture suggests he is about 100. He is certainly older than 
I am (which means more than 77), and I therefore conclude that he may 
have developed that seemingly incurable condition, commonly observed 
among older people (older than me, that is) where nothing pleases. As 
such,! guarantee that he will tire of Arles much more quickly than he has 
tired of his present abode, 

That said, there are many better and more inspiring places to live than 
between an office and a weekend home, but he doesn't need to go to the 
trouble and expense of moving to Arles. I have lived in the same spot In 
mid-Wales for 22 years, and hope to die here, It was my first country home 
and I never tire of it. 3 feel excited every morning when I wake up and look 
out to see what the day looks like as it's always different. I'm quite certain 
that Roger could picture it better than 1. 

Incidentally, Vincent van Gogh left Arles because the police closed his 
home there, following an angry petition by the other residents. Shortly 
afterwards admitted to a mental hospital in Salnt-Remy-de-Provence. 
Upon release, since he could hardly go back to Arles, he apparently 
went to Auvers to be nearer his brother. Perhaps if he had lived between 
an office and a weekend cottage In Arles, there would have been 
fewer complaints. 

Jeff Waimsiey, Powys 

ief's hope you live in the same spot in mki-Wuies for a iittie longer at 
least - Damien Demolder, Editor 



Point of no return 

The item in News in AP 29 August, 
where the former chairman of 
Jessops gave his views on the 
reasons for the company's financial 
problems [much to the annoyance 
of the current chairman), struck me 
as an argument that I have believed 
in for some time. 

Years ago, when I visited Jessops, 
it was undoubtedly a photographic 
shop, stocking new and second-hand 
equipment, chemicals, papers, films 
and all sorts of related accessories. 
Now, when I visit my local branch, I 
find myself walking around something 
akin to a computer shop specialising 
in picture-making. 

Film photography has shrunk 
to a kitchen shelf with a few boxes 


of paper and a limited selection 
of chemicals. Recently, 1 called in to 
find that not even a roll film was on 
display, yet minutes later I discovered 
it was for sale in a non-specialist 
supermarket. It's the old story where 
people say they are not stocking 
something because there Is no 
demand. Well, in a few years' time 
people with any knowledge of film 
will have been replaced by a 
generation for whom film is totally 
unfamiliar. Small wonder there will 
be no demand. 

I have fewer and fewer reasons 
for visiting Jessops as it stocks less 
and less of interest to me, and I am 
sure that a large number of potential 
customers feel the same way. For 
J essops to say that you can get 


whatever you want by placing an 
order is basically like dealing with a 
mail-order company on the Internet, 
but without the price cut. Surely, the 
attraction of a shop is that you can 
see what you like, and buy it there 
and then. 

I have no desire to see Jessops (or 
any other business) slide into decline, 
but eventually there comes a point of 
no return. 

M Tomllrison, Wrexham 

On the (over 

I picked up the 29 August copy 
of A P to see if I had any success in 
the Looking Closer round of your 
Amateur Photographer of the Year 
competition, and I couldn't believe 
my eyes when I saw my photograph 
on the cover. This is my first-ever 
cover shot, and definitely one for 
hanging on the wall. Many thanks 
to all at AP for the cover and the 
new points that bring me a little 
closer to the top of the leader board. 

] haven't had the chance to use last 
month's prize camera underwater 
yet, but I've taken some shots that 
I'm very happy with. 

Sean Slevin, Co Wexford, Ireland 

We do all right 

Charles Twist says in his article The 
long and the thin of it (AP 29 August) 
that, ' Panoramic pictures are either 
strips of 120 or 220 roll film... (known 
as 6x17cm) or are made by stitching 
together pictures taken on a camera 
with a smaller aspect ratio.' 

I have news for Mr Twist. While the 
format he uses may have the edge 
on alternatives, some of us do very 
well with Hasselblad XPans and 
swing-lens cameras. 

Harold Gough, Berkshire 

You have a swing lens for your XfHtn, 
Harold? Onlyjoking! Yow are right 
of course, as panoramic models ex/st 
for almost ait film formats ~ Dannen 
Demofrkt Editor 


'TViC, 


littp :/./wvm.whatthedu ck.net/ 



f I'VE 
FOUMD 
' AHOTHER 
ARTIFACTS 


MORE EVtDEMCE 
OF THAT USLV 
MOMEMT IM 
TIME, SCARRED 
COLOR 

<p/&c>p/aA-nmt 




fAM ERA WUEM ALL LIVIMS^ 

MUMAMd WERE EITUER * 
PURPLE OR BLUE. 


TWE lUkOBTeuOS^ 
HOME PRIUTIAH I 

PEPIOD 


Write to Letters, Amateur Photographer, IPC Media, Blue Fin Building, 110 Southwark Street, London SEl OSU 
fax to 020 3148 8150 or email to amateurphotographer@ipcmedia.com 

' Please indicate whether you would like to receive Fujifllm film ora memory card (please stale type preferred) and include your full postal address 


1311 www.amateurphotographer.co.uk 112 September 2009 


subscribe 0845 676 7778 















A liberating experience 

As a photographer for more than 50 
years, I was interested to read Graham 
Horne's letter (AP 8 August) bewailing 
the possible end of film photography, 
as imy own experience is almost the 
opposite of his. Like him, my first 
modern camera was an Olympus 
OM-l with various lenses, and I found 
It an excellent choice. Unfortunately, I 
had no darkroom facilities so I worked 
solely with 35mm colour transparency 
film; indeed. However, eventually 1 
decided that the proportion of failures 
to successes was making it too 
expensive to continue and for some 
time I gave it up. 

The coming of digital photography 
was a liberating experience. Now 
that I have paid for the camera, the 
computer, the printer and memory 
cards, my photography is effectively 
cost-free. Instead of a camera and 
several lenses, I carry around one 
bridge camera with a 28-400mm 


zoom lens, t can edit my pictures 
in my lounge, obtaining effects 
that would be difficult and time- 
consuming, if not impossible, to obtain 
in the darkroom, and delete the 
failures without expense. True, the old 
'core skills that made a photographer' 
are gradually disappearing, but I 
doubt if even Mr Horne regrets the 
passing of even older skills such as 
bromoil and wet-plate processing. 

The real skills of photography, as in 
all forms of art, lie in deciding what 
effect you want and how to get it, and 
this is no easier to achieve in digital 
photography than in film. 

Jim Brown, London El 1 

indeed ft is the deasKwi-matog 
process^ and the acting upon it, 
that produces good pictures, but 
how can you not regret the passing 
ofwet-picfte processing? I can't 
find su^iiers anywhere - Dannen 
Denu^der, Editor 



Happy at Holkham 

A friend and I recently spent a short holiday in Norfolk where we visited various 
stately homes and, as such, became fully acquainted with the usual signs 
forbidding photography. So, as we approached the front door of Holkham Hall, 
the traditional home of the Earls of Leicester, and still owned and lived in by the 
family, my friend and I put our cameras in our bags and zipped them up. 

You can imagine our surprise when the very friendly gentleman who took our 
tickets, upon noticing our bags, told us we could take photographs of anything 
in the house. We couldn't believe our ears. 'Anything^' we asked. 'Yes,' came 
the reply. As we were in what is possibly the most dramatic marble entrance hall 
in England, it was only seconds before my camera was out recording this large 
amazing room (see above). 

I spoke to one of the room stewards about this refreshing approach and he 
said that it was Viscount Coke's belief that those taking photographs would show 
them to friends who would in turn visit Holkham Half For my part I am pleased to 
pass on this very welcome news and to encourage other AP readers to support 
this enlightened family. Let us hope others may be persuaded to adopt a similar 
policy, Details and opening hours can be found at www.hotkham.co.uk. 

Ian Gee, Gloucestershire 

Vbcount Coke fijr president! - Damien Demoider, Editor 


Back 

Chat 


AP reader Steve Brewer 

is trying to capture a 
world of his own making 


I S photography documentation or art? This question has 
been at the heart of photographic practice from the word 
go. It is tempting to believe that the camera renders an exact 
view of the world, that photographs are scientifically accurate 
copies of reality. And in a way, that's true. Realism has always 
been a central strand in photography: we think of the camera as 
a documentary or even scientific toot Thus photographic 
practices such as photojournalism, street photography scientific 
imaging and the millions of snaps taken by people to chronicle 
their lives are based on the principle that the camera never lies. 
We assume that what we see in a photo exists or has existed. 

However, even the most scientific photograph is a 
representation - a 're-presentation - of reality: an artefact, not 
the real thing. As such, it is open to interpretation. With such 
things as camera angles and darkroom tricks, photographers 
have always been able to pull the wool over our eyes. Today 
digital photography and image-manipulation software have 
further weakened photography's claim to veracity 
We shouldn't forget, either, that photography's artistic, 

creative, symbolic and 
expressive side has always 
clamoured for attention. 
The camera developed 
from the camera obscura, a 
device used for centuries 
by artists as a drawing aid. 
Theartistic impulse of early 
photography is clear in the 
work of Oscar Gustave 
Rejlander, particularly in his 
The two ways of life’ 
photograph (1857). Drawing inspiration from narrative and 
religious art, Rejiander produced his own symbolic world in this 
ambitious combination print depicting virtue and vice. My point 
is that many photographers have used photography as a way to 
express their vision of the world, much as artists use paint and 
other media to give form to their own vision. 

Why am I talking about this? I have realised that I am more 
interested in using cameras to express my personal view of the 
world than to produce copies of reality: I want vision, not 
verisimilitude. Of course, I still take photos to record and 
document, and many of my photos are depictions of 
recognisable people, places, objects and events. But what 
really excites me is using a camera and post-processing tools 
to create my reality. I want my photos to express my feelings 
and my thoughts. If this 
requires lens distortion, 
blur, false colours, cloning, 
noise, colour cast, curves, 
levels, cropping, burnt-out 
highlights, blocked 
shadows and all the 
rest, then bring it on. 

I’m building my world, 
not the world. My aim 
is art, however modest. 



Iwant my photos 
to express my feeings 
andmyttioii^tflliis 
requires lensdistortion, 
blur and btsecolom, 
tlienbringlon 


Your thoughts or views (about 500 words) should be sent to 'Backchat' at the usual 
AP address [see page 3). A fee of £50 will be paid on publication 
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Photo Insight David Clapp 



Insiglit 


DAVID CLAPP RECALLS HIS FIRST ATTEMPT AT 
STITCHING TOGETHER IMAGES AND OFFERS 
HIS TIPS FOR MAKING A SEAMLESS PANORAMA 


TheAPexperts 

Eadi week, one of our team cf experts 
of Steve Bloom, David Qapp, Tom 
Mackieand Clive Nichols will reveal the 
secrets behind one of their great 
images This week it's David Qapp 


DAVIt^CUPPLandscaiK 

Oir landscape andtr^ 
expert. Based in glorious 
south Devon, David is 
represented by severe 
stock agencies worldwide 





B RIXHAM, in South Dovon, is 
a classic soasido town. With 
a strong Ashing communitv, 
\Vs a complementary balance of 
pavement Ash boxes, upturned ice 
cream, net mending and intelligent 
gulls. As a local skipper in my early 
20s, landing at Brixham on a high 
tide was always a treat. As we glided 
through the entrance, the colourtlil 
houses rising out of the harbour sat 
stacked like an expectant theatre 
audience, the sea walls lined with 
children clutching crab lines and 
bright buckets. 

One summer evening at the start 


of my digital: photographic journey, 

I got ft into my head that nearby 
Sharkham Point was the place to 
be for a return dawn. A bungled film 
experiment on the Brixham coast 
the previous year had left its card, 
so this was unfinished business. 

That morning, I slipped down 
dewy-wet cliffs in trainers to ruin a 
beautiful coastal dawn with exposure 
compensation, every shot grossly 
underexposed. The failure had me 
so enraged that it was a huge dent 
in my confidence. I am certain it was 
this moment alone that defined my 
hatred for film photography, So there 


1 was again at pre-dawn, this time 
armed with digitat confidence, my 
Canon EOS 5D primed, but cursing 
once more. There was the 'band of 
cloud', my meteorological nemesis, 
the shapeless damp duvet of doom, 
blocking all chance of a rematch. 
This thick cloud layer spends its time 
ruining my dawn shots, just mine, all 
the time or thaTs how it felt as 1 
stomped childishly back to the car. 

It was time for a cup of tea. The 
cafes open early in Brixham to fuel 
fishermen before they fuel their 
trawlers. Motionless herring gulls 
stared with cold eyes as I turned 
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David Clapp Photo Insight 



cobbled street corners. The tide 
was unusually high, so I forgot the 
lea and walked around. There wasn't 
a breath of wind, just soft morning 
harbour sounds. Looking from 
left to right the whole town was 
perfectly inverted. I could capture a 
breathtaking high-tide panoramic, 
but as I opened my camera bag I 
suddenly realised -1 have no Idea 
how to stitch a panorama! 

With a Tamron 28-70mm f/2.S 
attached to my Canon EOS 5DJ 
was certain all I had to do was level 
the tripod, put the middle of the 
scene in the centre of the viewfinder 
and take a few shots in a sweeping 
action from left to right. So without 
a bubble level in sight, I bungled 
my first panorama with a few 
haphazard images, lined up by 
eye, and Just prayed it would work 
back home. The camera was set 
in manual mode to f/20 and this 
worked to smooth out the slight 
ripples, but In hindsight this ^^sec 
shutter speed wasn't intentional. 

I was concentrating too much on 
lining things up. I took just three 
landscape-orientated shots to 
capture this huge scene. Looking 


SSThisthkkdoud 
layer spends its time 
ruining my dawn 
shols,just min^ all 
thetime-ortliat^ 
how it felt 99 

back now, 1 realise my method 
was very crude. 

With automated merging software 
being in its infancy, the editing took 
many hours. Algorithms were grinding 
hard drives and steam was pouring 
from my insufficient PC as my first 
270MB image was born, The edges 
didn't line up perfectly, so I leaked the 
limited settings again and again, finally 
giving up, putting on my retouching 
overalls and getting under the bonnet. 
This image was worth the effort. The 
computer had taken it as far as it could, 
it was up to me to push it home. AF 


To see more pictures by David Clapp 
visit www.davldclapp.(o.uh 


Talldiig technique 


Since my first bungled attempt, my 
technique and equipment have become 
much better, I now use a Realty Right 
Stuff Single Row Pano Kit [www, 
reallyrightstuff com) to make rotational 
panoramas. Heres a checklist of 
considerations when preparing to shoot 
a simple rotating stitched panorama: 

• Choose a walk-around zoom lens for 
scenes like the harbour shot (below), as 
this will help you frame the image better 

• Put the camera in vertical 
orientation. It is far better to shoot 
seven or eight vertical images than two 
or three images in la ndscape like I did, 
as there will be far less distortion 
(more on this below) 

• Level the tripod legs with a spirit 
bubble, checking thatthe camera is 
level as you turn through the scene 
from one side to the other 

• Use a cable release or 2sec timer 
with mirror lock-up enabled to keep your 
hands off the camera during exposures, 
otherwise some shots in the sequence 
could be soft 

• Set your camera to raw mode, 


manual mode and the white balance to 
daylight or similar. Avoid all auto modes, 
including auto white balance. Each shot's 
exposure has to be technically identical 
for seamless merging 

• Avoid shooting with the lens wide 
open Set the lens to f/8-f/11 to avoid 
vignetting on each exposure, otherwise 
the software will have a difficult time 
stitching the skies 

• Meter the camera on the brightest 
part of the scene and take a test shot. 
Use this as your setting, otherwise you 
will swing the camera into a brighter 
area as you move the camera through 
the scene and blow the highlights 

• Watch the clouds before you start. It 
can take up to a minute to make seven 
exposures, so ensure the light levels 
remain consistent otherwise your 
picture will look inconsistent 

• Leave plenty of overlap room 
between images for the stitching 
software to use 

• Excessive wind and other movement 
will cause all manner of problems. You 
need still conditions otherwise the 
software will literally always fail It may 
mean visiting the scene again and again 

On the computn*... 

1 In raw software, make any colour 
corrections on just one image, then copy 
and paste the same corrections onto the 
other images in thesepuence 

2 Once converter] to 16-hit TIFF, correct 
lens distortion on each picture using 
software like PTLens lwww.epaperpress. 
com) before opening the images in 
stitching software. This will help align 
the images more eccurately 

3 Be prepared to retouch. Sometimes 
picturesjustwillnotgotogetherwithout 
strange overlaps, no matter how many 
timesyou attempt the stitch. Be 
methodical and scrutinise your 
retouching as it will make or break 

the final result 

4 Save the archive file at the highest 
resolution, "fou can print an enormous 
image from a seven-shot portrait stitch, 
hut it will not be necessary for most 
requirements, Having a 20D-million-pixel 
image may be considered an incredible 
achievement, but it's likely to end up 
reduced in size for most printing uses 


subscribe 0845 676 7778 


12 September 2009 | www.amateurphotographer.co.uk ] 15 





Enter the Nikon UNIVERSE 



We Buy Nikon: 
CALL US Now! 
(D 020 7828 4925 


At Grays of Westminster we are very 
keen to buy your mint or near mint 
examples of the following Nikon 
camera equipment: 

NIKON Cameras 

Nikon F6. FIDO, F4, F4S, F4E. FM3A FMZn, 

F3HP, F3, F3P, F2A$. F2SB, D3X. 03. D700, 
D300, DZXs. D2X, D2H. D2Hs, D200.080. D50, 
070. D70S, 01X, 0100.2BT1 and more.. 

AF NlKJCOR LENSES 
10.5mm f/2.BG ox, 14mm f/2.ao IF-ED. 

16mm 1/2.8.18mm f/2J. 20mm f/2.8. 

24mm t/2 J. 28mm f/2,8. Z8mm f/1.4, 

35mm f/2.50mm f/1 .8 & f /1 .4. flSmm f/1.4F. 
85mm f/1.8.105mm f/2D AF-DC and more 

AF-D ZooM-NiKKOR Lenses 
18^35 f/3.54.5.24’85mm t/2,84D. 

24-120mm f/3.5-5.6D. 28-105mm 
f/3.5-4.5a 2e-200mm f/3.5-5.6D. 

70-300mm f/4-5.6D ED. 80-200mm 
f/2,BD. 80-400mm 1/4,5-5.60 EO AF VR 

AF*S NIKKOR LENSES 
1 Z-24mm V4GIF-ED DX. 14-24mm f/2.6G IF-ED, 
17^35mm f/2.8D. 17-55mm f/2.8G OX IF^ED. 
18-200mm f/3.5-5.60 VR DXIF-EO, 

24-70mm nm IF-ED, 24-85mm f/3.5-4.5G. 
28-70mm f/2.8D. 70-200mm tlZM VR AF-S. 
80-20Qmm ^.80. ZOOmm f/2G VR IF^EO. 
rnmm tI2m, 200-400mm f/4G VR IF-ED. 

3QOmm 1/4,500mm f /4D, T[M4£, TC 17E. TC^ZOE 

AF MICRO'NIKKOR LENSES 
60mm f/2.80,105mm f/2.80, 

105mm f/2,6G AF-S, 200mm f/40 
70-1 BOmm f/4.5-5.6D, B5mm f2.eD P. C. 

AlS & Al MANUAL 
Focus nikkor Lenses 

NIKON SPEEDLIGHTS 
S0-9OO, S8-800. S8-600, SB-400.8B-80DX. 

HI Cl. SB-29S. S8-2B, SB-2BDX, SB-26, S0-Z5 

Please telephone 020-7828 4925 or 
email: iiifo@graysofwestiiiinster.coin 
for our highest offer. 


Nikon digital cameras 

Nlijon D3x SIR bo<Jy ..... £4.B45 00 

Nikon D3* + AF-^S 14-24fflnn ff2 8G IF-ED Kit ... £6.089 00 

Nikon 03* + AF-S Z4-70mni t/2 BG IF-ED Krt .... £5.989 00 

Nikon 03* + AF^ 14^24fflm & 24*70mm t/2 BG U ... E7^65.00 

Nikon D3SLR body ......... £3,09500 

NikCTi D3 + AF-S 14^24inin BG iF^D Kit .... £4,369.00 

Nikon D3 + AF-S 24-70tran film IF-ED Kil ..... £4,209 00 

Nikon 03 + AF-S 14-24mm & 24-70nim mS Kit .. £5,550 00 

Nikon 0700 SLR body ...... . ... £1.749 OO 

Nikon D700 + AF-S 14-24mm K.8G IF-ED Kit .. . . £2.999,00 

Nihon D700 + AF-S 24-7Qmm 92.8G IF-ED Kit ... £2.945 00 

Nikon urns body ........ £1.49900 

Nihon D3® SLR body .. . .... . . ..... £1.13900 

Nikon D300 + AF-S 16-05TOm 113.5-5 6G VR DX .. £1,57500 

Nikon D300 1 AF-S 17-55iiiiii BZ.BG DX (F-ED Kit .... £1.999 00 

Nikon 0300 + AF-S 1B-200mm f/3.55.6G VR DX Kit .. £1.659 00 

Nikon D90 SLR body ....... £579 00 

Nikon D90 1 15-105mm ff3.5^5.6G VR DX IF-ED .. £799-00 

Nikon D5000 SLR body. ... £579 00 

Nihon D5000 +Af-S 10-55mm l^3.5^6G VR OX Kit .. £64000 

Nihon 03000 body ...... £429 00 

Nihon D3000 + AF-S l8-55mni (^3.S5.eG VR OX KM . . £499 00 

Nikon coolpix digital cameras 

Nikon Codpi* P6000 ......... £349.00 

Nikon Codpi* 81000^ ......... ,....,,099 00 

Nikon film Cameras 

Nikon F6 body ....... £1.69900 

Nihon F6 Pro (FS + MB40 grip) ... £1.699 OO 

Nikon S3 rangefinder, cbiome. Year 2000 edition 5 SOmni 1/1,4 Nikkor, 

black S casa {m.P 0.800 00) .... £1.995 00 

Nihon S3 rangefinder, black, Uncled Edition & SOnvn ffi,4 Nikhor, 

blade 5 case (RRP £3,600 00) _____ aTOOOO 

Nihon SP rangefinder, chroma, limited EtfiDon B SOmm 1/1 4 Nikor, 
blach a case (RRP £5,500 00) .... £4.795.00 

Nikon digital Scanners 

Nlkan Super Coolscan9000ED ..... £2.67500 


Nikon digital speedlights 

Nikon SSm SpoBdlight . . ..._____ _ £325 00 

Nikon SB400 ^edl^bt .. ...... £22500 

Nihon SB400 Speedi^ht ....... £12S 00 

Nikon S&Fl 1C1 ClosoTIp Commander KM . £599 OO 

NII«snSSR1 Close-Up Remote KM ..... £399 00 

Nihon SU-fflO Wireless Speedlighit Commander __ £299 00 

Nikon SBR200 WIratess Rempip Speedlight .. £170 00 


AF NIKKOR LENSES 


10.5mm 52 8G AF DX ED FJshoya ... 

14mmf/2 8DAFED.,., ...... 

ifimm f/2.00 AF Fisbeye ....... 

20Ffimf/2..eOAF. ....... 

24mm f/2 JDAF ........ 

28nim f/2.8D AF ........ 

35nim f/1 BG AF-S DX _______ 

35mmf/2DAF ........ 

5Orrmf/1.0OAF .. . ..... 


50Fiimf/1.4DAF ... 

50mmf/14G AF-S IF.. .... 

85mi7if/1.40AFlF.. .... 

85mmf/1.eOAF .... 

105 mm I/2DAF-X ..... 

135mm t/2DAF-X .... 

10OinmK.eOAF IF-ED 



£50900 

.. £1.129 00 

. £589.00 

_ £44900 

. £32900 

. £215 00 

£17900 

. £24900 

. £115,00 

. £235 00 

.. £20900 

. £075.00 

.. £299 00 

.. £785.00 

... £949.00 
£635 00 


AF ZOOM-NiKKOR LENSES 

lS-35mm fi3.S-40 AF IF-ED ...... £499,00 

24-e5nim 8-4D AF IF .....„ £505 OO 

atL2O0frm tf2.BD AF tF^ N.....E999.D0 

80400fnm R5-S.0D AF VR IF-ED...,...£1,169 00 


AF-S SILENT WAVE NIKKOR LENSES 

AF*S35mmfl1 flG DK_ 

.. £179 00 

AF-S 50mm 1/1.4G IF .. , 

. E2B9.Q0 

AF.S ia34mm ffl fi-4 Wi IF-FO DK 

. £639 00 

AF-S 12-24mrn f/4G IF-ED DX ..... 

.. £799 OO 

AF-S 14-24i™in HI EG IF-ED ... 

. £1,275 00 

AF-Sl6-B5i™nfjf3 5-5 6GEDVRDX . 

. £449.00 

AF-S 17-35infn f/2 BDIF^ED 

„ £1.595.00 

AF-S 17-55mrn f/2 BG OX IF-ED .... 

..£995 00 

AF-S 10-55mm f/3 .5-56G VR ED DX___ 

... £159.00 

AF-S 1B-70mm 1/3 54 5G IF-ED DX .... 

.. £299.00 

AF-S Ifl-IOSrm ff3.55 GG VR DX IF^ ... 

.. £199.00 

AF-S 18-135fTim i/3.5-5.eG 3F-ED OX __ 

... £31900 

AF-S ia-200fTim tf3,55.eG VR DX IF-ED .. 

. £525.00 

AF^24-70mrtit/2.aG IF-ED. . 

.. £1,199.00 

AF-S 24-120rr¥n 5*5.66 VR IF-ED ... 

... E^ OO 

AF-S a5-200mm f4-5.6G DX ....... 

... £179,00 

AF-S S5-200mm 1/4-5.6G DX VR .... 

_ £24500 

AF-S TO-MOrm ira BG VR IF-FD 

. £1,625 00 

AF-S 70-3QQrnnt4.55.6G VR IF-ED .. 

£425,00 

AF-S 200400mni (/4G VR tF-EO ...... 

.. £4,675.00 

AF-S 200mm V2G VR IF-EO .... 

_ £3,099.00 

AF-S 300mm IMD IF-ED .... 

. £995.00 

AF-S 300mm £2.00 VR IF-ED .... 

... .. £3.09900 

AF-S 400mm £2 BG VR IF-EO .... . 

... £6.399,(XS 

AF-S 5(30mm 1/4G VR IF-ED ....... 

. £5.745.00 

AF-S eOQmm MG VR IF-ED ..... . 

.. £6,799.00 

T014E It 14* tdBCQnwertflr ...... 

.. £315.00 

TC-17EI11.7* tdecomrorter ... 

... £315.00 


TC-20E112* teleconvertar ... £299.00 

AF MlCRO-NlKKOR LENSES 


60mm 62.30 MidD ....... £319.00 


60mm e2.8G AF-S ED Micro ... 


. £309,00 

105mm 172.80AF-S VR Micro IF-ED . ..... 


.H........ £599.00 


200mm f/4D AF Micro IF-ED .... £1,345.00 

MANUAL FOCUS NIKKOR AIS LENSES 


24mm E^,8 Nikkor ... 

....... £608 00 

?ftmrn tf? fli Nicifnr . 

. FfilRflfl 

35mm 1/1.4 Nitkor .... 

... ,...£1227,00 

45mm I72.8P Nikkcr, chrome . 

....... £275.00 

50mm 1/1.4 Niker,,,™ __ 

...... E597.D0 

50mm(/1,2NI(kor ... 

.. .. £743.00 


lOOmm f/2 a EO Nikkor ........ £799.00 

ZOOM-NlKKOR MANUAL AIS LENSES 

2845itim t/3.54.5 Zoom-Nikkor... ..... £599.00 

SPECIAL PURPOSE MANUAL FOCUS 


NIKKOR LENSES 

24mm fl3.5D PCE (HVShStPerspedwe Cortrol) ED NMrar £1.343.00 

28mm C3.5 PC (Perspective Control) Nikkor ... £1,195.00 

4aiW t2,80 ED PC-E fTiltraiiHlJ^efBpective CoditJl) NWcor £1.369.00 

55mnit/2.8 Mtcro-NIkkor ... £541 00 

6Smm 62.80 PC (Perspective Control) Mlcro-Nikkor . £t085.D0 

85nimt2.aDEDPC-E(Tilt/Shfft-PeiipectlveCof^ £1^00 

105mm t/2.a Mign^NikkDr .. £1,047.00 

200mm t/4 Mcro-NIkKcr .. £395.00 

PC: PanpecSvfl Conlrol PC-E. Tit/SNfl-PsiipidneCeiiiQl 


Ricee indude 1 5% VAT. Prices Subfect to Change. E&DE TO ORDTR TiUPROiyE 0207828 4925 


40 Churton Street, London SWIV 2Li; England TeL 020-782B 4925 Fax: 020-7976 5783 WWW*gr2ySOfweStiniHSter.COni 

info@graysofwestminstercom Mon-Fri 10am - 5:30pin, Sat 10am - 1pm 





























































































































A unique opportunity to photograph inside the House of Lords with Britain’s highest 
decorated press photographer, Mike Maloney OBE 

Mike Maloney has won over 100 major photographic awards and in 2005 became the first 
“Fleet Streef photographer to have been awarded the OBE for services to photo-journalism. 
Three times voted Press Photographer of the year, he was Chief Photographer for the Mirror 
Group Newspapers before turning freelance in 2002. He also has numerous Royal tours to his 
credit, as well as photographing world leaders such as Clinton, Reagan, Gorbachev and Yeltsin, 
with resulting invitations to dine at both The White House and the Kremlin. 

Morning session 

■ An illustrated talk by Mike Maloney inside die House of Lords 

■ Mike Maloney will answer questions and offer advice and assistance 
Afternoon session 

■ A practical session with Mike Maloney in which he will set a photographic challenge, for which 
a prize will be offered 

■ James Banfield, Head of Nikon Professional Support from Nikon UK and Simon Stafford, Technical Editor 
of Nikon Owner magazine, will also be available throughout the afternoon 

Evening at the loD (institute of Directors) 

■ A celebratory three-course dinner, created by an award-winning chef in the beautiful historic 
surroundings of the loD, 116, Pall Mall, London. The institute of Directors is a magnificent Grade I listed, 

Crown Estate building, dose to the Mali,Trafalgar Square and St. James’ Park. 

Weicome and opening address by Andrew Main Wilson, Chief Operating Officer of the loD, who is also 
a vwrid-renowned travel photographer and Nikon user. 

Cost including dinner at the loD: £245.00 (£195.00 for members of Nikon Owner) 

How to Book Your Place at the House of Lords PhotographicWorkshop 
To reserve a place at the House of Lords Photographic Workshop, please call 020 7828 4925 or 
for International calls, telephone + 44 (0)20 7828 4925 between 10.00 a.m. - 5.30 p.m. Please 
note that there will only be a limited number of tickets available. 

■ Subscribing to the Nikon Owner group allows you to receive a £50 discount off this workshop, a discount off other 
photographic evenings and courses, a three-year warranty ai^lable on your new Nikon Purchases from Grays 

of Westminster, use of a comprehensive technical helpline ^d the interactive website, as welt as the prestigious 
quarterly Nikon Owner Magazine. The price of an annual subscriptkin to the Nikon Owner group is £59.00. 


Win the new 
Nikon D300S 
camera! 


Nikon UK have kindly donated 
a new Nikon D300S camera ftir 
the best image of the day. 


Nikon 

Sponsored by Nikon 


Grays of Westminster is proud to present 

An exclusive Photographic Workshop 

AT THE HOUSE OF LORDS 


WITH MIKE MALONEY OBE AND Nihon 
ON WEDNESDAY, 23lU) SEPTEMBER, 2009 









































londoncameraexchange 


Search on-line now at 

www.LCEgroup.co.uk 

or call in to meet 
the experts at 
your local LCE 


This week^ TOP 10 deals 


■ 1 

Fl|JI S3 PRO Body 

Condition = 4* - Hattingliain .. 

£379.99 


Leioa Dlgilux 3 &. 14-SOmm 

Condition = 5* - Colchester .. ... 

£1199.99 

-_J 

Nikon DSx Body 

Condition = 5* - Winchester . 

£3799.99 

J 1 

Canon EOS 40D Body 

Condition = 4* - MancKefiter . 

£499.00 

^LJ 

Canon Powerstiot GIO 

Condition = 4* - Exeter . 

£300.00 

ZJ 

Olympus Mju 1030 sw 

Condition s 4* ■ Fareham .. 

£200.00 


Sigma 100-300 F4 ex HSM {Canon) 
Condition = 4* - Reading ... 

£899.99 

£j 

Canon 70-200mm F4L USM 

Condition = 5* - Salleburv .. 

£449.00 


Olympus 7-14mni F4 ED 

Condition 4* ~ Ijeamingiten ____ 

£999.99 

- [ r jWliuolta Flash Meter IV 

Condition ^ 4* - Bath . 

. £129.99 


PARTEXCHANBE A PlEASUiS! 


partttxdtangowela^nrte 


rarSOF used equipment selection at: 

www.LCEgroup.co.uk 


Southi 


13 Cheap Street 

1M: 01225 462234 

96 0ldChristohufdiBd 

T«l: 01202 556549 
BiMol Baldwin Street 
Wi 0117 929 1935 
krtatol 53 The Horaefair 
1^01179276165 
9 Bridge Street Row 
14I: 01244 326 531 
la South Street 
141:01246 211601 
10-12 The Profnenade 
llil: 01242 510851 
f r 12 Ed Lane 
141:01206 573444 
Oefliy17SaeliefGate 
141:01332 346644 
1 74 Fore Street 
14b 01392 279024 
135 Street 
14b 01329 236441 
12 Southgate Street 
141:01462 304613 
iilhiford 3^ Tunsgate 
141:01463 504040 
Clarendon Avenue 
141:01926 686166 
London 98 The Strand 
141: 020 7379 0200 
Lincoln 6 Silver Street 
141:01522 514131 
nc h oo t e r 37 Paricer St. 
Tel: 0161 236 5619 
Mondch 12 Umber Hill 
141: 01603 612 537 
7 Pelham Street 
141:0116 9417466 
lignton 71 Hyde Road 
141:01603 553077 
Nifh 10 Frankfort Gate 
144:01752 664894 
Cascades Centre 
Tol: 023 92339933 
mdtng 7 Station Road 
141:0118 9092149 
6Queen Street 
144:01722 335436 
10 High Street 
141; 023 6022 1597 
nil Civic Centre Road 
141: 023 6033 1720 
I4iiffitnn 6 North Street 
141:01823 209966 
15 The Square 
144:01962 666203 
a Pump Street 
141:01905 22314 

Moitt brandiee open 9ani-5L30pm Mort-SaL 
Prerae check your local Btoie far aivaiabjity 
before leaking e epedal journey, 

UK Man Older Next day deiiveiy 
available Item alt LCE branches Postage 
& insurance ^7 for irxat items. 

£ & C e. PySoeequotedSl^ 

VAT @ 15%. Pricas subject to change. 
All Gcxxjs subject to ava^iity 


recycle 


your old DSLR TODAY! 

, and offset the value against your new DSLR purchase. 

I Your oW canr>era may be vyorth more than you think when you trade up to the latest Digits 

Call in for a quote! 


Please can relevant store to cnecR avaiiaputty 


dLif 


EQUIPMENT 









































Colourful Candids Reader Masterclass 


In aiiociatiqn with 



In Graham's Image of a hammer 
thrower, the arc of the man's arms 
provides a sense of movement while 
the shallow depth of field draws 
attention to his intense expression 
50-200nnnnJ/500sec atf/5.6, ISO SOO 


Reader Masterclass 
Colourful candids 


BOB BARCLAY SHOWS THREE READERS 
HOW TO CAPTURE COLOURFUL CANDID 
IMAGES AT THE ISLE OF SKYE HIGHLAND 
GAMES. GEMMA PADLEY REPORTS 



HE sound of bagpipes fills 
the air and swishes of tartan 
clothing catch in the wind. For 
this month's Reader Masterdass, three 
photographers from Moray Camera 
Club join Bob Barclay at The Lump 
amphitheatre in Portree on the Isle of 
Skye to capture the colour, character 
and carnival atmosphere of the Isle of 
Skye Highland Gam^. 

From rack and field events, including 
the famous tossing of the caber and 
hammer throwing, to piping and 
Highland dancing, a traditional Scottish 
Highland Games always guarantees a 
lively day out. Safety resthctions meant 
the sports field itself was off limits, but 
the dancers, pipers and speaators all 
around provided ample opportunities 
to create exciting images, 

Tm looking for bold dose-ups of 
competitors and crowd members, 
full of action and colour,'' says Bob. 
'Experiment wiTh your aperture to 
throw the background out of focus and 
think about creating tight, interesting 
crops, such as coming in close on the 
feet of dancers or the hands of a piper 


Experiment with motion blur or use 
fast shutter speeds to freeze the aaion 
and think about your shooting angle: 
you don't always have to shoot 
from eye level/ 

The photographers were each 
equipped with a Samsung GX-20 
with 18-5Smm and 50-200mm 
lenses. Bob reminded the partcipants 
to choose a lens and focal length to 


suit the composition they were trying 
to create. 'Try a few wideangle shots 
to capture the atmosphere of the 
scene, but if you use a greater depth 
of field, make sure you think about 
your background and shooting angle 
to avoid distracting subjects/ he says. 
Bob was on hand to advise, but it 
was down to the readers to produce 
punchy pictures. 


AP’s expert 

BOBBARCLAYworkedasa top Fleet 
Street photographer for rrore than 
30 years, but left photojournalism in 
1998 to set up his own studio and 
photography business ih Surrey. 

During his career, he has covered 
news assignments in the UK and 
abroad, and got the first picture 
of theOEZin mid-Atlantic as it 
brought troops home from the 
1982 Falklands War. 

Born in Scotland, Bob worked for a 
Scottish news agerKy tKfore tnoving to 
London in 1968. He has worked fw ‘The 
Daily Telegraph', the 
Press Associahon 
and Express 
newspapers, 
now freelances. 

To see Bob’s 
images, 
visit WWW. 
robertbarclay 
photography, 
com. 





subscribe 0845 676 7778 


12 September 2009 | www.amateurphotogrepher.co.uk 119 





Reader Masterclass Colourful Candids 



Plain-coloured backdrops 
Kike tfiis marquee make 
great clean backgrounds 

50-200nnm, l/3000sec 
atf/5.6, ISO 1600 

Linda creates an abstract 
image by coming in close 
on these colourful drum 
reflections 

lS-55mnnJ/250sec at 
f//5.6, ISO 800 



SE I sin need to wok on the technical aspects of 
action, hid I now feel nnte confident in my ability 39 


Bob says 

Linda was very good at 
cropping and she had an eye 
for colour. When she was 
panning with the action, some 
of her images were slightly 
out of focus so I explained 
how to use continuous 
focusing to make them 
sharp. I also reminded Linda 
to vary her shooiing angle. 
Low angles work especially 
well for capturing action that 
is close to you because you 
can create a sense of drama 
and excitement. Linda's drum 


image {above} demonstrates 
a subtle use of colour and 
inventive use of reflection. 
She has used a bold crop, 
but has still included the kilts 
in the frame, which adds to 
the Scottish context. The 
bold crop draws attention 
to the coloured refleaions 
and shows she was thinking 
about how to frame her 
compositions. Linda was 
great at spotting detail and 
I liked how she didnt give 
up until she got the picture 
she wanted. She had great 


enthusiasm, too. In her other 
image (top), the girl is deep 
in concentration. Linda has 
captured a great expression 
and mood, and the tent in the 
background provides a dean 
backdrop, which makes the 
subject stand out. It is a tightly 
cropped composition, but 
there is still some space to the 
left of the frame. If Linda had 
shifted her shooting angle 
slightly to the right she could 
have removed this space, but 
as it stands it is an excellently 
observed image. 



Linda McMahon 

Age 52 

Lives Moray 

Occupation Training facilitator for council 

Photographic interests 

Abstract photography 


When I'm out taking pictures, I tend to concentrate on a 
single subject or stay in one place until I get a shot I am 
happy with, but on this occasion I tried using different 
shooting angles and moved around a lot more. Bob's 
tuition was useful and I tried to keep the brief in mind 
throughout the day to make sure I gave all the different 
techniques a go. 

I had a good selection of shots by the end of the day, 
including some with blurred backgrounds or where I 
had concentrated on a small detail. I enjoyed shooting 
from a low angle because you can create interesting 
effects, but this wasn't always appropriate because you 
risked looking up people's kilts! I could see the image 
I wanted to create in my mind, but achieving it was 
more of a challenge. I still need to work on the 
technical aspects of capturing action, but I ncM feel 
more confident in my ability to use different shutter 
speeds to create a range of effects. 

It was easy to feel a little overwhelmed at the start 
because there was so much going on, but I began to 
tune my eye into individual subjects and became more 
focused as the day went on. I was thinking carefully 
about my choice of subject and where I was standing 
to take my shots; I also paid close attention to the 
settings I was using. 
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Colourful Candids Reader Masterclass 



Graham Claric 

Age 50 
Lives Moray 

Occupation Electrical engineer 
Pholographic interests 
Wildlife and sports photography 


I enjoy photographing live events because there is always so 
much going on. I'm not overly confident when approaching 
people, but as the day progressed my confidence grew and 
most people were happy to be photographed. 

I \rtas drawn to the runners and competitors because I 
wanted to capture movement. I used the telephoto lens to 
get in close to the action and changed my shutter speed 
depending on the effect I wanted to create, I used a shutter 
speed of 1/30sec when photographing the long jumpers and 
panned with them to capture the blur as they moved. I also 
switched the camera to a multi-shot setting so I could take 
several exposures in quick succession. 

There were numerous subjects to photograph throughout 
the ciay and Bob erKOuraged us to experiment with our 
compositions - to try a different viewpoint, experiment with 
a larger aperture and focus on subject details such as parts 
of bagpipes, which I tried to do, I don't usually work to a 
brief, but it focuses your mind and makes you think about 
the images you are taking. 


bS niere were nunenHis subjects to 
photograph throughout the day and 
Bob encouraged us to expeiiment 



Bob encouraged the photographers to zoom in close on 
small details, such as this piper's fingers 

50-200mm, l/90sec atf/5.6, ISO 200 


Bob says 

Graham was very good 
at 'finding' a picture. From 
the start he was thinking 
carefully about hte cropping. 
Graham's image of the 
little girl (below) works 
because it is spontaneous. 

He has captured her 
expression beautifully and 
used a shallow depth of 
field to make his subject 
stand out from the 
background. You need 
quick reactions to capture 
a shot like this, and Graham 
was great at anticipating 
when to fire the shutter The 
kilts in the background and 
the flag blowing in the wind 
combine to create a very 
Scottish-looking picture. In 
his other image (left), Graham 
draws attention to the piper's 
fingers by filling the frame 
with his subject. He has 
captured some movement 
in the hands but the overall 
image is sharp. Images of 
close-up details only work 
if the background is blurred 
and here it gives definition 
to the edges of the fingers, 
making the subject stand 
out even more. 



The tight crop and mn 
distracting background 
help the subject stand 
out of the frame 

50-200mm,l/125sec 
atf/5.6. ISO 200 




subscribe 0845 676 7778 


12 September 2009 | www.amateurphotographer.co.uk | 21 






Reader Masterciass Colourful candids 



Phil's boldly cropped, 
colourful image 
emphasises the tension 
and anticipation of the 
performers on the day 
5O-2OOmmJ/25Os0: 
atf/5.6JSO 800 



Phil uses bold colours 
and an unusual angle to 
aeate a well-balanced 
composition with impact 

50-200mmJ/125sec 
atKSJSO 400 


Bob says 

Phil was confident and took a lot of 
piaures, but some of his early images 
were repetitive. At five events it is easy 
to see an interesting subject and keep 
pressing the shutter without varying 
your shooting position, so I reminded 
him to move around his subject 
rather than stay in the same place. 
Phil's winning image (above) is a very 
bold crop and he has deliberately not 
included the girfs head in the frame. 

By cropping out her head, Phil draws 
attention to the girhs arms on her hips, 
if you look closely, you can see the girl's 
knuckles are clenched so hard they 
have turned white. This emphasises 
the tension and anticipation all the 
performers must have felt. The stern 
expression of the judge adds to the 
tense atmosphere. The deep shadows 
and reflected light from the white 
ground make this a difficult scene to 
expose for. so Phil has done well to 
achieve a correctly exposed image 
without burning out the highlights. His 
other image (left) shows good use of 
colour. Here, bold areas of red and 
yellow are Juxtaposed and Phil has 
angled his camera slightly down to 
give an interesting perspective. 



Phil Galloway 

Age 6 ^ 

Lives Banffshire 
Occupation Retired 
Photographic interests 

Landscapes 


I warned to get an overview of what the Games 
were about. For me, that meant capturing the 
expressions of the onlookers and competitors. 

I was looking out for interesting characters to 
photograph and tried to include 'clean' backdrops 
in my compositions. If the subject was a dark 
colour, I looked for a light-coloured backdrop 
to complement it. When I wanted to show the 
environment of the dancers, for example, I tried 
to choose backgrounds that told the viewer 
something about the context of the Games. 

The was quite overcast so I kept an eye on 
my ISO setting and switched to ISO 800 for some 
of the time. I mainly used the camera in aperture- 
priority mode so I could control my aperture, but I 
occasionally used shutter priority. This was useful 
for photographing the competitors as I could use a 
slow shutter speed to capture the movement in the 
arms of a hammer thrower, for example. I’m going 
on a five-week trip abroad very soon and 'people 
photography' is high on my list of things to do - this 
day was great training for that. 
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Colourful Candids Reader Masterclass 


In MMiclusion... 


A S the sun and 

sound of bagpipes 
began to fade, it was 
clear the photographers had 
wholeheartedly embraced 
the challenges of the day. 
Packed crowds meant It 
wasn't always easy to create 
uncluttered images, but the 
three participants adapted 
by choosing their shooting 
angles carefully and cropping 
in creative, imaginative ways, 

'I was impressed by how 
quickly the readers picked 


up the different techniques/ 
says Bob. 'As the day went on, 
they became more adept at 
adjusting their photographic 
approach to suit their subject. 
They experimented with 
aperture control, and came 
in close on details and were 
aware of the backgrounds 
they were using., The day 
was quite cloudy and they 
altered their ISO depending 
on how the light changed. 

All three gradually became 
more confident when 


photographing people and 
made sure they moved 
around their subjects rather 
than staying in one place. 

Approaching people is 
never easy hut they had 
the courage to seek out 
unique candid images. Most 
impressively, they looked for 
expressions on people's faces, 
which is key to capturing the 
atmosphere of a live event. 
Overall, they showed great 
enthusiasm and created 
some truly excellent images.' 





'When taking pictures 
at live events, using a wide 
aperture to throw the 
background out of focus 
is a good way to minimise 
distracting detail and focus 
attention on your subject,' 
says Bob. The longer your 
focal length, the more 
you will be able to blur 
the background, so use a 
telephoto lens if you have 


one. Wideangle lenses are 
excellent for adding impact 
to a foreground subject, but 
you have to be careful with 
your choice of background. 
A wideangle lens will give 
a greater depth of field so 
any distracting elements 
will be more obvious in your 
composition. Even if you 
are using a shallow depth of 
field you still need to think 


Bob took this image from a 
low arrgle to focus attentbn 
on the colourful kilt as it 
billowed in the wind. He used 
a shutter speed of 1/500sec 
to freeze the motion, but 
the fanlike shape of the skirt 
creates a sense of movement 


about how your background 
will look. In Phil's image 
of a piper, {below left) the 
background is blurred but 
the girl doesn't stand out as 
much as she could. If Phil had 
zoomed In closer using his 
telephoto lens, or changed his 
vantage point to include fewer 
spectators, he could have 
made the background less 
busy. Phil's other image (left) 
of a different girl is a much 
'cleaner' composition. He 
has used a large aperture to 
blur the background, but also 
made sure the background 
subjeas balance with the 
main foreground subject. You 
can just see a runner making 
his way towards the viewer, 
but he is not competing for 
attention with the girl 


To see more images by 
Bob Barclay visi* www. 

rQbertbarclavpbotogfaphv- 

com Special thanks to the Isle of 
Skye Highland Games. For more 
information visit www-skyG- 
tiiglilancf-games.ca.yk 



Reader Masterclass Every month w set three AP reader an assignment 
over the course of a day. Each participant will usea 14MP Samsung 6X-20 DSLR fitted with a 
standard 18-55mm zoom, though Samsung supplies other lenses for specific subjedsJhe 
person who takes the photograph judged the best picture of the day will win a Samsung 
GX-20 with an MSm lens, worth £700. 

If you would like to take part, send a letter, Including your age, 
photographic interests and daytime phone number, to: Reader Kasterclass, Amateur 
Photograpfier, IK Hedia, Blue Fin Building, 110 Southwark Street^ imim Sll OSH 
or email usat amdteurphotographer^^^mcmeia.c&ni. 


Tfianks to Samstaig for providing 
all the readers taking part this month with a 
Samsung GX-2fi kit and Samsung SD memory 
card. The Samsung GX-ZO is a 14HP DSU? with 
advanced features, great handling and high image 
quality, aimed at theenlhusiast photographer 
Visit wwwjamsungc3mera.co.uk. 

AP test score 8S% 

(24 May 2003). 
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LEIVICASTA 

prof€ssi(SfKJl every time 



Safari 600 


Safari 600 portable flash generator 

£ 514.95 


* Guide No. (with standard reflector), IS0 100,232 (ft) 

* No. of flashes from full charge: 1,160 

* Adjustable from 76 - 600 Joule output 

* Recycling speed: 2 seconds 

* Output consistency: 0.1 EV )1/10th stop) 

* Colour temperature consistency: 6200-6600K 

* Synch voltage >6 volts (safe with any camera) 

* Trigger methods: Radio trigger, synch cable 

Safari Ringflash 

£ 239.95 

* Fits any camera with a tripod bush 

* Fits any lens up to 98mm diameter 


Safari 600 flash head 

£ 184.95 

* Complete with standard reflector 

* Accepts all Bowens fit light shaping tools 



The perfect kit for all 
mobile photographers 
www.lencarta.com 
0845 618 2889 



GALERIE 


PROmSIONAL MKJCT PHOTO RANGC 


ntOFESSlONAL tNKJFT PHOTO RANG! 

SSSTJ; SMOfVl’H 
PAH K 


yPACicS FOR £25 

^ *AvoFbbie;i(i^hilsit shxJca bsl 

^Offering a high dynamic^ 
^ range^f photo^fhedia at an^ 
/dnbelievable price. 

Tfte Bock To School Pock tncliidoi: 

• ILFORD Golerie Smooth Gloss 
(A4/25 Sheets) + 10 Sheets FREE 

• ILFORD Golerie Smooth Pearl 
(A4/25 Sheets) + 10 Sheets FREE 

• ILFORD Golerie Smooth Heovyweight Matt 
(A4/50 Sheets) 

Fully compotible with Epson®, HP® and Canon® dye 
ond pigment printers 

Details ar^d ICC profiles available from 

www.ilford .com 


Please call JP Distribution on 01782 753304 
to find o stockist near you. 


j Hampslolls lane, NowcQslifrunder4.ymB, StoFfs, StS OSW 

jpdj st ribution T^017B2 753304 EiiHord^iohnions-photopja co-dt 

^ y W^www.ichnsons-pholopia. co.uk 


24 I www.aiTiatGurphotographer.co.uk | 12 September 2009 


subscribe 0845 676 7778 






Late Summer Macro Photography 


, , Make the most of... 

bte summer 


6 ^ Colin Varndell explains why late 
summer offers a wide range of 
Y'j hidden gems for enthusiastic 
aJ macro photographers 


ATE summer is an excellent 
lime for macro nature 
photography, as there are still 
plenty of insects and late summer 
flowers, as well as some of the early 
autumn subjeas like cobwebs, nuts 
and colourful berries. The first signs of 
fungi are just beginning to appear, and 
mosses and lichens will be sprouting 


lush new growth. Macro photography 
at this time of year can be great fun, 
and it need not cost a lot of money, 
either. All you have to do is add a 
dioptre or an extension tube to a 
short zoom and you are ready to take 
amazing close-ups. So why not lake 
advantage of the great flora and fauna 
in the British countryside. 



Addadioi»lre 

Accessory close-up lenses or dioptres 
are single-element lenses similar to 
magnifying glasses. These dioptres 
screw into the front element Alter 
thread to provide an inexpensive 
alternative to splashing out on a 
macro lens. They come in a variety of 
strengths and are available in sets of 
+1, +2 or +4 dioptre magnification. 
Dioptres are also available to At Cokin- 
style square filter systems, as well 
as lens filter threads. Add a dioptre 
to a bridge or a compact camera to 
achieve amazing close-up detail. The 
picture (right) shows a golden-ringed 
dragonfly shot in late summer. 




Extensior) tubes fit between the 
rear mount of the lens and the 
camera body to enable the lens to 
focus closer in order to produce 
a larger image of a small subject. 
This^image of a thick-legged 
flowed beetle was shot using an 
18-200mm zoom lens with a 
20mm extension tube added. 
Tubes are a much cheaper 
alternative to buying a macro 
lens, but they are tricky to use in 
the field. Also, with an extension 
tube fitted, you lose the infinity 
end of your focusing range. Add 
more tubes and this becomes 
increasingly more limited. 


Nikon D200,18-200mm, 
20mm extension tube, 

1/125sec at f/11,150 400, 
auto white balance 
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Maao Photography Late Summer 



Useathird hand 

A third-hand device is an essential macro 
accessory for holding small subjects like 
twigs or ferns in place. It will enable you 
to support or position subjects just where 
you want them, in the best light and with 
the most complementary background. 

A third hand can provide endless possibilities 
when positioning your own printed (matt- 
finish) background. 


Nikon D200, 
^ 150mm macro, 

1/125secatf/11, 
ISO 100, auto white 
balance 




Focus carefully 

Depth of field in close-up photography is at a premium, and the closer you go the mae this 
reduces. The point of focus Is therefore critical and autofocus is rarely a reliable option in such 
situations. A subject may look sharply focused in the viewfinder and even on an LCD panel, 
but always check this by enlarging part of the image, or use Live View if your camera has that 
function. You can even change the appearance of an image by focusing on a different plane. 
In this pair of pictures of a teasel head, both were shot at maximum aperture but the point of 
focus was changed by just a couple of millimetres to produce an entirely different effect. 
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Late Summer Hacro Photography 





Nikon B2Q0, ISOrnm macro, 1/lOsec at f/S, IS0100, auto white balance 


Check your composition 


The look of a macro subject can change 
dramatically by viewing It from different 
angles. Remember to consider how the 
subject looks from above and below as well 
as sIde-on. Also, If possible, move around 


the subject to view it from all sides as this 
may produce different backgrounds. These 
three pictures of sulphur tuft toadstools 
demonstrate how an different effect can be 
achieved just by changing the viewing angle. 



Nikon FIDO, lOSmm macro, l/lSsec at f/11, Fujichrome Velvia 50 


Fine-tune compositions 

Although we can crop and change things with software later. It Is still the best policy to fme- 
tune compositions in-camera at the time of shooting as much as possible. This will help to 
preserve maximum information. With close-up pattern details, I like to make sure they either 
till the frame completely to bleed off every edge, ensuring there are no gaps in the corners, 
or to give the subject room and show the entire pattern with space all around it These two 
shots of the same fungus were taken to illustrate these two approaches to macro patterns. 
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Maao Photography Late Summer 


Nikgn D200. 
tSOmm macro, 
1/50secatf/16, 
ISO 100, auto 
white balaiKe 



r' Jk 




Consider the angle of light 

Look at your subject from different angles to see how it appears with ambient 
light striking it in front or from behind. These two shots of silk button galls on an 
oak leaf demonstrate the extreme different effects of front and back lighting. In 
the shot immediately above, with the light coming from behind, the galls appear 
to be almost floating above the leaf. 



Shoot into the light 



Nikon D200,1 SOmm macro, 
l/125secatf/3,2, ISO 100, 
auto white balance 
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Late Summer Macro Photography 




Nikon D2x, 200nim macro, 
1/ie00secatf/4, ISO 100, 
auto white balance 


Try shooting closo-ups of morning 
dew at full aperture. This makes 
any out-of-focus highlights look 
like bubbles. Shooting into the 
iight emphasises the highiights 
(see left), but take care to shade 
the front eiement of the iens to 
prevent fiare. The picture beiow 
is of dewdrops on moss spore 
capsuies, shot in eariy morning 



Use a mirror to 
fill in sKadows 

in macro mode, we have the opportunity 
to piay around with ambient iigfit on sunny 
days. Try shading the sun when it is high or 
harsh and refiect it back onto the subject 
from a lower angle with a smaii mirror. These 
biackberry pictures were shot in natural 
sunlight. For the shot on the left, the berries 
were shaded from the sun and a mirror was 
used to reflect the sunlight horizontally to 
simulate light at the end of the day. 



Nikon D200,150mm macro, 1/1 ^S6C at f/8, IS0100, cloudy white balance 


Keep the camera parallel 

The closer you get to a small subject, the more you decrease depth of field. Check that the back of the camera is 
parallel with the overall plane of your subject in order to make the most of what little depth of field can be achieved. 
Both these images were shot at f/8 on a 150mm macro lens. The shot on the left has very little sharpness because 
the camera back was not parallel to the bracken. The camera was moved into a more parallel position for the shot 
on the right, which shows more of the bracken fronds in focus. 


lo see more of Colin's images visit www.(oiinvariKlelLc&jl[. Colin will be holding two one-day autumn nature workshops 
on 3 October (fungi and macro) and 50 October (New Forest autumn colour). M his website for more details 
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Horia « 
Bogdan 

Romania 


Clifftop and arc^ 

In this image of Oid Harry Roclnn 
Dorset, the sweeping narrow diff 
leads the eye through the s^e ‘ 
and to the horizon '' 

Canon EOS 400D,17-70mm,' . v 
2se(satm ISO 100, tripod, ' j 













Reader Pictures 



Editor’s 

Choice 


Stitching fi^e landscape Images together Is no easy feat, but Horia has done a 
great job here. The extreme wideangle lens has really exaggerated the curve of 
the bay and distorted the whole scene, which, although not technically conect, 
adds drama to the image. Ihe straightand level horizon is another key 
element in the pkture^s succ^s - Pamf en Demolder, Editor 


Curving bay 

1 Horia stitched 
five vertical images 
together to create this 
panoramic view of 
DurdleDoorin Dorset 
Canon EOS 400D, 
17-70mm,l/4secatf/16, 
IS0100, polariser,ND 
grad filter, tripod 


Clifftop view 

2 A wide angle lens 
allowed Horia to 
capture all of this 
view of Old Harry 
Rocks in Dorset 
Canon EOS 4000, 
l0*Z0mm,Zsecsatf/IG, 
IS0100,polariser,ND 
grad filter, tripod 


Rocky beach 

3 ‘Kimmeridge Bay 
in Dorset is covered in 
cracks that give superb 
foreground detail,’ 
says Horia 
Canon EOS 400D, 
17-70mm,0.5secs3t 
f/l6,iS0100,polariser, 
ND grad filter, tripod 


Horia Bogdan 

Romania 


Horia, 25 , started taking pictures of animals and their habitats as part of 
a biology college course. As he got more into photography, he decided 
to upgrade his compact camera to a DSLR and began teaching himself 
about different photography techniques. 1 love photographing landscapes 
to show the beauty of the natural world/ says Horia. Photography takes 
me to the places I love and provides me with knowledge and joy. There 
is always something new/ Horia, who is studying for a masters degree 
in ecology, hopes to explore ecosystems across the world through his 
photography. To see more of Horia's images visit www.horia-bogdan.com. 
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Reader Pictures 





Damian 

Drohan 

County Cork, 
Ireland 


Damian took these images as part 
of a photo essay he is working on 
about his friend Paddy, who is an 
avid collector, Tm also recording 
audio interviews with Paddy to flesh 
out the images,' says Damian. 'The 
interviews detail his iife and I find 
the chats with Paddy invaluable, A 
conversation can inspire an image.' 
Damian hopes to publish the 
finished project oniine as an audio 
slideshow or dedicated website, and 
aiso publish a book of the images. 




Cigar ash 

2 ‘The (igar and acoimulated ash pile 
tell a sloiY ot routine,’ says Damian 
Hasselblad SOOCM, 80mm, 10mm 
extension tube. Ilford HPS 


Tins 

3 The patterns created by the neatly 
stacked tins appealed to Damian 
Hasselblad SOOCH, 50mm, 1/TOsec at 
1/5.6, Ilford HPS, tripod, silver reflector 


Portrait 

1 Damian usedastudio flash witha 
softbox and reflector to light Paddy’s face 
Hasselblad SOOCN, 80mm, 10mm 
extension tube, 1/250secatf/l1, lltord HPS 








Reader Pictures 
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Reader Pictures 


Pier 

1l*farkuseila 
polarising fiitorto 
baiance tfie contrast 
between tlie dark 
clouds and patches 
of light In the skv 
f^entax K10D, lO-ZOmm, 
Vl5s«atf/ll, iSOlOO 

Cliff view 

2 Asiow shutter speed 
enabled Maiktocaptuie 
the movement of the 
tide in this desolate 
winter scene 
Pentax KIOD, IO-20mm, 
l/8secatf/11, ISOlOO 

Causeway 

IMarkused his 
wideangle lens at its 
widest focal length 
to accentuate the 
openness of Whistable 
leach in Kent 
Pentax KIOD, lO-ZOmm, 
l/SOsec Btf/11, ISOlOO 

Cairn sea 

4'There was no wind, 
which meant I could 
capture the stillness of 
the sea/ says Mark 
PentaxKlODJO-ZOmm, 
1/100secatf/9JS0100 



Mark Cook Kent 

Mark, 39, won the H 2 O round in this year's APOY 
competition {see AP 25 July). 'There is no better feeiing 
than getting out with a camera and expioring the Engiish 
countryside,' says Mark. 'The enjoyment for me comes 
from being abie to record moments in time that would 
otherwise have passed unnoticed.' Although iandscape 
photography is his passion, Mark is graduaily becoming 
drawn to street photography. He is keen to keep 
improving his technique and buiid up his confidence. 



The Editor’s 
Choice wins 
a Kata Photo 


K 4 T a 

bogenimaging.co.uk 



Send us your pictures aid 
you could win me of these 
faitastic backpacks from 
Kata.The3Nl 10 is extremely 
comfortable, well padded 
inside and has plenty of 
room forcameras,lenses, 
accessoriesandeven 
a laptop. Worth £80, it’s 
toughand very well made. 

PUIS 

Each featured 
reader receives 


How to submit 
images to Gaiiery 

Please see the'Send us 
your pictures'section on 
page 3 for details or 
visit www.aimateur 
photographer.co.uk/ 
apgallery 
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£369.95 


incVAT 


/Cenro 


The Nissin Di866 Speedlite is designed with many 
features which professional and advanced 
photographers have been waiting for, including a 
massive 60m G/N (ISO 100 at lOSmmJ.The LCD colour 
display auto rotates for portrait and landscape work 
and Nfssin's original 'My TTL'offers self-adjustable 
TTL light output level. 


More amazing features include: user upgradable 
Firmware via integral USB port, Wireless TTL for Canon 
and Nikon DSLRs, High Speed Flash Synchronisatiof> 
and a useful secondary built-in Sub Flash (G/N: 12 
ISO too, mj for fill-in. There are 2 models available, 
compatible with either Canon ETTL-11 or Nikon i-TTL 
Digital SLR camera systems. 


22.oe.rJ9 


tISfinNiv 

★★★★★ 


detsiJof 0te6d 


Nissin Di866 Flash 

Professional Speedlite 


a major supplier to the retail photographic industry for over 30 years 

For more information and a list of stockists, please visit www.kenro.co.uk 

KenroLtd, Greenbridge Road, Swindon, SN3 3LH 1:01793 615836 f: 01793 530108 e: sales@kenro.co.uk 



WANTED FOR CASH 

Exclusively... Nikon 

Highest prices paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon canieras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlighls, Nikkor AIS & AI Manual Focus Lenses 




On 


Please telephone 020-7828 4925 or you can email us at 
info@graysofwestminster.com for our highest offer. 

Grays of Westminster ~ Exclusively... Nikon 

40 Churton Street. Pimlico, London SW1V 2LP 

www.graysofwestminster.com 



DONT BE KEPT IN THE DARK 
I Slimlite by Kaiser 


• Super-flat daylight light boK 

• Special conducting and reflecting 
technology along with cold-cathode 
flarescent tubes produces 
uniform Illumination 

• Service life approx lOOOO hours 

• Colour temp 5000 kelvln 

• Protective cover Included 

• Sizes available - 10 x 12.5cm, 

IB X 13cm. 30 x 20cm 

Prices from 54.99 Inc vat llflfl 


Kailttvf K0ofif«na Cvn^ra Strsp 

■ F^rcvTiBfn wiinz strap connKiQr^ 

* made Itoi^Rexlbtefiigli grade rwoprane 

* &goiiDirHCAtty ihApad tor msk or tfioiJdar 
> Bladr, adjustable tefigVi sbap 

* End Mctkn can ba detached iiom neoprwe 
section to make wriet sirap 

■ Lengvi 140em maxwrtdih eSMOiwr 

Kaiaar Hpt Shea adaptor 
• For carrwwwdh hot shoe ttaihcorvioc^ 
enable uss of llash equpment only a PC 

cebteocmnecldr 

- Rash can be isedolT camera uskiQKaiBeF 
odsnslon cebles: K14^ - O^smi. K1423 - 2.0m 
Kl434-3u0m. Ideas-5,0m, Kwae-TOm 

KSZio ' C6.ee 

Kiooo - CB.ae 


Over 2000 Kaiser products now available from www.fbtospeedxom 


trusted from darkroom to digitai 

+44|CI}1Z49 714 55S 


www.fDtoopMftusom 
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Icons of Photography 


ICONIC SCIENTISTS 


Ferdinand Hurter 

1844-1898 

Veto Charles Driffield 


hnlw 

rntmiMr 




1848-1915 

Geoffrey Crawley looks a! 
the lives of two men who 
made a huge impact on 
photography and gave 
their initials to the first 
film speed system 

W HEN we adjust the 

Curves and Levels in an 
image-editing program 
or study the characteristic curve of a 
film or the dynamic range curve of a 
digital camera, we are following in the 
footsteps of the pioneers Ferdinand 
Hurter and Vero Charles Driffield, 
also known as HSfD. They laid the 
foundations for modern sensitometry, 
which is the science of the response 
to light of a recording medium. 

Although of similar ages, the two 
men came from quite different 
backgrounds. Hurter was born in 
Schaffhausen, Switzerland, while 
Driffield was born in Preston, 
Lancashire. After a high school 
education, 19-year-old Hurter 
became an apprentice in a silk 
dyeing works, while studying part- 
time at the Zurich Polytechnic. He 
was so successful on the course that 
his tutor gained a place for him at 
Heidelberg University in Germany. 
There he studied climatology, 
stoichiometry, and analytical and 
organic chemistry. Graduating 
summa cum laude, the top honours 
degree, he came to England and 
took a post at Gaskell, Deacon Co 
in Widnes, Cheshire. There he was 
rapidly promoted to works chemist, 
where he met Vero Driffield, 
Driffield, though a Lancastrian, 
spent his childhood in London 

Vero Charles Driffield (far right) 
aitd Ferdinand Hurter, inventors 
of the H&D film speed system 


before returning north to attend the 
Liverpool Collegiate Institution and 
Sandbach Grammar School. As a 
1 S-year-old he became interested 
in photography and in 1865 worked 
for six months in Henry Sampson's 
photographic studio in Southport, 
learning the wei-plate process and 
emulsion preparation. In 1871, after 
serving as an apprentice, Driffield 
joined Gaskell, Deacon & Co as works 
engineer. Following the amalgamation 
with United Alkali in 1890, he became 
works manager. 

H&D became friends through 
a mutual interest in music, and 
Driffield encouraged Hurter to 
lake up pictorial photography. As a 
scientist, Hurter was exasperated 
by the ignorance of exposure 
determination and of how light acted 
on the emulsion. He invented a 
device, the Hurter aainometer, for 


OF PHOTOGRAPHY 




measuring the strength of daylight. 
Driffield realised the advantages of 
a sdentilic approach and assisted 
in an improved model enabling the 
light to be continuously monitored 
during the day, and from day to day. A 
year's data, when analysed, provided 
a seasonal exposure calculator. Since 
photographers prepared their own 
emulsions, it was also necessary 
to determine their sensitivity. They 
decided to assess it on the volume of 
light needed to overcome what they 
termed the Inertia' of an emulsion 
and record a minimum density. 

At that time, the wet-plate was 
being replaced by the modern 
dry-plate, gelati no-bromide process. 
Now plates could be manufactured 
and sold retail in boxes. The need to 
rate their sensitivity was becoming 
imperative. As an extension of their 
work on the actinometer, HSjD 


designed an instrument to give a 
precise exposure to a plate under test: 
a sensitometer. They used the British 
standard candle and a ferrous oxalate 
developer rather than an organic 
one. Both were criticised, as was their 
concept of a precise exposure. The 
results of their work were announced 
in a paper to the Society of Chemical 
Industry on 31 May 1890 called 
Photochemiool in\/9s^iga&ons and a 
New Method ofDeterwination of the 
Sensftfveness ofPhotDgrutttic Plates. 

The density (degree of 
transparency} of the developed 
silver from an exposed step wedge 
was measured. Each step's value 
was then plotted on a graph against 
the exposure level producing it. The 
result was the H&D curve. It is still 
often referred to as such, though 
the terms 'characteristic curve' for 
film and 'dynamic range' for digital 
camera sensors are commonly used. 
By determining the exposure inertia 
point and giving it a number, plate 
users had a reliable emulsion speed 
number: the H&D speed. The system 
was taken up by the leading London 
firm Marion and Co. Soon plates 
came in boxes with the H&D speed 
on the label. It was the forerunner of 
the now global ISO speed system. 

Apart from this, the pair made many 
other conthbutions of lasting value to 
photography, Hurter died in T898 and 
Driffield ceased photographic research. 
We should remember that the works 
manager and the works chemist of 
United Alkali did all their photographic 
research in their leisure time: amateurs 
indeed par excellence! AP 
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Expert advice, help and tips from AP Editor Damien Demolder 



Howto 

submit 

your 

pictures 

Send ipto six prints, slides or 
images on CD (please include the 
original filesfrom the camera 
along with voir submitted 
versions on vour CD). Tell us a little 
aboutthepicturesand.ifyoucan, 
include details of equipment used 
and exposure settings. 

Send your photographs to 
‘Appraisal’at our usual address 
(seepage?). Please enclose 
an SAE if you would like them 
returned, 


Hoopoe 

Frank Harris 

Canon EOS 400 D, 28-135mm, 
1/400secatf/5.6 

Bird photography is very difficult 
as Tm sure any bird enthusiast will 
know. First, youVe got to 1ind an 
interesting subject, then you've got 
to get close enough to fill the frame 
and make a good piaure. I tend to 
fall at both hurdles. Frank, though, 
has sent in a collection of pictures 
that demonstrate that he is able to 
find interesting subjects and get close 
to them. I've chosen this picture of a 
hoopoe. It's certainly an interesting 
bird, and Frank has got close to filling 
the frame. I suspect he's done a bit of 
cropping, but that doesn't matter, as 
it's sharp, nicely composed, with the 
whole bird included and its head in 
the right place. 

My only problem is that beyond the 
fact that it's an unusual-looking bird, 
there's nothing of any real interest 
happening. Whether or not it was 
Frank's intention, he's captured a 
very factual photograph that presents 
the bird in a fine pose and in a lot of 
detail. I suspect that if you're really into 
birds then you'll find this fascinating. 
However, it doesn't make me go 
'Wow!' Perhaps it lacks creativity. 

Given how difficult it is to take 
this type of picture, I realise that this 
criticism might sound harsh, but the 
point of taking photographs is to 



get people's attention, and beyond 
being a well-photographed subject 
the picture does little to grab my 
attention. However, I'd be interested 
to know what other readers think: 
am I being harsh or not? I have seen 
what I judge to be brilliant pictures of 


birds, but they appeal to me because 
they are photographically interesting 
or presented in a dynamic way. To 
me this is a bit static, but it's a good 
natural history-type picture, and no 
doubt very educational, I just find it 
difficult to get excited by it. 



And the heavens 
rained fire 

Charles Woodford 

Canon EOS 400 D. 70-300mm, 
1/30secatf/t1, IS0100 


Charles says that one of his 
photographic ambitions is to get his 
pictures published in the UK's best 
photo magazine “ well, Charles, 
here's one to get you started. His 
picture shows the River Forth, looking 
north-west towards Kincardine 


bridge, Stirling and the mountains 
beyond. Charles has used a neutral 
density graduated filter to hold back 
the exposure in the sky and, like his 
title exclaims, the heavens really are 
raining fire in a very dramatic shot. He 
has captured a fantastic moment with 
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in print 


Damien's picture of the week wins a 
£50 Jessops store voucher. The two 
ronnerS'Up each win a £25 voucher to 
spend on photobooks from Jessops' 
online service at www.jessops.com 


lESSOPS 

YOUR PICTURES. OUR PASSION. 



Resting potter 

Quinton f^urray 

Canon EOS 40D, 50mm, 1/SOOsec at f/2. ISO 100 



Quinton is only 18 years old, but he 
says he's been taking pictures since 
he was five, when he was given a 
single-use camera while in Nepal 
He says the only barrier so far has 
been when a monkey jumped down 
in Pashupathinath in Nepal and stole his camera, thinking 
it was a banana. However, f can’t think of any camera 
that looks like a banana, unless it was a Minolta Vectis 
underwater camera that is painted bright yellow. 

Quinton says that Nepal is his favourite subjects 
particularly the people of the region. This picture of a 
resting porter was taken in the foothills of the Himalayas. 
He’s used a wide aperture of f/2 to create a really shallow 
depth of field, although because he’s using a 50mm 
lens on a Canon EOS 40D he's got the slightly telephoto 
effect of a 75mm optic, it is this combination of focal 
length and aperture that has created a fantastic picture. 
There's just enough depth of field to keep the porter in 
focus, and there’s enough detail in the out-of-focus areas 
for us to clearly see that there is a rope bridge sweeping 
through the jungle. 

The focus is excellent, and although Quinton seems 
to have focused on the man’s shoulder (so I suspect 
the camera was set to autofocus), when the picture 
is blown up to its normal size you can see the man’s 
eyelashes, his hair and d eta if in his T-shirt. What also 
helps is the soft lighting, which looks a bit like studio 
lighting because it is coming directly from above. There’s 
no light coming from the sides because it’s in a jungle, 
and so the only place for the light to come in is through 
the canopy overhead and through the break in the trees 
where the bridge is constructed. There's also a bit of 
light reflecting back from the wood of the bridge, 
giving a iiitle fill light. 

The effect Quinton has achieved is just great; the 
exposure is absolutely spot on, and the colours are 
excellent. I can’t see a way of improving it at all. The 
bridge maybe isn’t quite straight, but it’s a wobbly 
bridge and so it possibly wasn’t straight in real life, 
so it doesn’t matter. 

It’s also interesting to see the out-of-focus effect in 
the weave of the wire on the side of the bridge. It turns 
into a mass of confusion along with those leaves in the 
distance, and really helps to bring out the in-focus porter. 
It’s a great shot, and that’s why it’s my picture of the week. 


the sun streaking out of the sky, like 
stairways to heaven, illuminating what 
looks like the tower and steeple of a 
church in the distance. 

Although we can't see anything in 
the foreground on the silhouetted 
strips of land, I think it’s probably a 
good thing, because like this they 
make interesting shapes whereas 
the reality is probably less attractive. 
But most importantly, Charles has 
succeeded in capturing the tonal 
differences and layers of the hills 
and mountains stretching off into the 
distance, which really adds depth to 
the picture, and is one of the things 
that often gets lost when people 
adjust the contrast post-capture. 


The problem for me is that streak of 
light in the water “ it conflicts witb the 
soft contrast in the rest of the picture, 
spoiling the subtle tones. Admittedly, 
there’s probably not much that can 
be done about it, because the sun is 
shining directly at Charles and into the 
camera. Nonetheless, it’s a distraction 
in what is a quiet scene, and although 
it probably does accurately reflect 
what the scene was like at the time, in 
terms of completing the picture it just 
doesn’t quite work for me. 

What I try to do on these occasions 
is move myself: perhaps the light 
could have been made to fail instead 
on the spit of land coming from the 
left-hand side of the frame. In this 



GSCharteshascaptured 
a fMastk moment 
with Uiesun streaking 
outottheskySS 


way, he could have kept the depth 
and the beautiful transitions in the 
background, and the water would 
stili have been lit up, but the sun would 
be reflecting off the land rather than 
the water I think it would probably 
have created a more balanced 
contrast, although It’s possible 
that there was something on the 
left-hand side that would have been 
inappropriate to Include. 

I’ve made a quick crop of Charles’s 
picture, which is not necessarily the 
best crop or one to say that this is how 
Charles should have photographed 
the scene. It is rather to demonstrate 
what it would look like with the harsh 
sunlight removed. 
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A P and WDC have teamed up with Light S Lard - the 
UK's leading photographic tour company - to offer 
an exclusive workshop hosted by landscape legend 
Charlie Waite and AP Editor Damien Demolder. 

This exclusive tour will take place from 8-11 November 
in the beautiful English Lake District and will be limited to 
just 14 photographers, to ensure the maximum tuition 
and guidance throughout. 

Based in the heart of the 
Lakes, in the beautifully situated 
Glenridding Hotel on the shores 
of Lake Ullswater, the group will 
use a private minibus to travel 
to locationsfurther afield. 

Charlie Waite, the founder 
of Lights Land, has a wealth 
of experience photographing 
Lakeland landscapes and is 


Damien DemoWef 


an expert at finding those magical compositions that 
often elude others. 

The Lake District provides an astonishing variety of 
landscapes; from the bucolic beauty of sheep grazing in 
the Newlands Valley and the stark setting of the Neolithic 
Castlerigg Stone Circle beneath shapely Blencathra, to the 
lovely wooded shores of Rydal Water, the awesome Hard 
Knott Pass and the towering 
bulkof theScafell range, 
England's highest mountain. 

The evenings will provide 
the opportunity to receive 
constructive feedback on your 
work. Thistour Is designed 
to appeal to digital and film 
photographers of all levels and 
experience, regardless of the 
format they use. 


For full details or to book online visit www.lightandland.(o.uk or call 01432 839111 


INFORMATION 


Oates: 8-11 November 2009 


Price: £830 per person before 
30 September, f895pp after 30 September 
Includes: Full-board accommodation, with 
daily packed lunch, transport during tour, 
tuition from Charlie Waite and Damien Demolder. 


Excludes: Travel to and from hotel, insurance, 
final bookirtg: II October 2009 


Contact: Light 8i Land 
01432839111 or log on to 
www.lightandland.co,uk 
Full terms and conditions 
can be found at 
www.iightandland.co.uk 











Dedicated to thorough product testing 


Our 



Porthomiing tests 

li the next few months AP hopes to nr the 
following eqjipmertthroLgh the most 
rigofojs testing pracedores in the indistry... 


Nikon 

D300S 

Sep 

Canon 

Pixma PIO9S00II 

Sep 

Sigma 

10-20mmf/S.Zvs 


Tokina 

1Z-24mmf/4 

Sep 

Samsung 

STS50 

0(t 


Welcome to our test reviews and advice section. 

Over the next few pages we will present this week’s 
equipment tests, reader questions and technique pointers 


toyou 

All our tests are conducted by people who 
understand the product area, as well as 
photography, We aim to discover any 
shoftcomings, as well as finding those ; 
aspects that deserve praise Jli our 
tests are thorough, honest 
__ and independent 


Delkin Devices SD to CF adapter £24.99 



T he Delkin SD to CF adapter takos 
the form of a Type 11 Compact Flash 
card., but contains no memory. 
Instead, it features a slot for an SD card. 
Once the SD card is installed, the adapter 
simply slots into a camera's CF card bay. 

I used the adapter at a nnusic concert, 
with an 8GB SanDisk Extreme III, in a Nikon 
D3.1 found that until the camera's buffer 
was full, I could shcfot uncompressed NEF 
(raw) files at my normal rate. However, once 
the limit of the buffer had been reached, 
data was written to the SD card very slowly 
compared to a 'conventional' Extreme III 
CF card, and my camera 'froze' for several 
seconds until enough buffer was freed up to 
take another shot. Nikon DSOOsand D700 
users should also be aware that Type II CF 
cards are fractionally thicker than Type I, 
and these cameras do not support the Type 
II format, As a result, the Delkin SD to CF 
adapter is too large for their CF card bays. 
Barney Britton 


# for more informatim ymw.ddkiacom/^tore/uk 


Brando Ultimate 3-Point leather hand strap 

$19.00 inc p&p (around £12) 



Ti 


HE Brando Ultimate 
3-Point leather hand 
strap is designed to 
distribute the weight of an 
SLR camera more evenly 
than a conventional hand 
strap. Made of leather 
with a padded rubber 
rear, the strap wraps 
around the wrist and is 
secured with both Velcro and a 
quick-release mechanism. 

Attaching the strap to the camera is 
fairly straightforward. A plate screws to the 
bottom of the camera via its tripod screw 
mount and the attached strap threads through 
the camera's existing strap loops. 

[ found that the strap was extremely 
secure, and even if you let go of the camera 
completely it only strays around a centimetre 
from your hand. This makes the strap great 
for times when your camera may be at hsk 
from dropping out of your hand, such as when 
photographing from a moving vehicle. 

Richard Sibley 

• For more in^rmatjon vmtmrn.brando.com 
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Let the AP team answer your photographic queries 


c! adobe PHOTOSHOP 
y UGHTROOM2 



How to import 
succesfully 


Sue Webster asks I currently have around 5,000 
Images catalogued in Adobe Photoshop Elements 
6, but I am thinking of buying Adobe Photoshop 
Lightroom 2. Pm a little concerned that I will have 
to re-catalogue all the images again. Is there a way 
I can import the catalogue Into Lightroom? 

Richard Sibley replies Adobe has made it very 
straightforward to import Adobe Photoshop Elements 6 
organiser catalogues into Lightroom. 

In the Elements 6 catalogue select all the images and 
choose File>Write Keyword Tag and Properties Info to 
Photos. This will embed any keywords and tags into the 
image file itself, so Lightroom can read them. 

Open Lightroom and select File>New Catalog and 
then File>lmport from Photoshop Elements. Now find 
your Elements catalogue file and Lightroom will import 
all the images into the new catalogue, 

if you have a number of images this process will take 


mU adobe 

*■ Photoshop 

rj Elements e 

1^*0 




some time, and a few files may not successfully import. 
This is usually because of the file famal. Try resaving 
any images that don't successfully Import as TIFF files. 

Those using Elements 7 should note that Lightroom 2 
is currently unable to import 
catalogue files from this software. 

This will no doubt be fixed in a future 
version of Lightroom. 

For more infamaiion on , 

Lightroom, or If you encounter any ^ 
problems, visit wvyw.adobe.com/ 
su pport/photoshop I ightroo m. 





Do you have a 
photographic 
question that 
you would like 
answered? 

Be it abojt modem techrology, 
vintage equipment, photograpliic 
science or heip with technique- 
here at AP we have the team 
that can heip you. 

Simpiysend your questions to: 
apanswers@ipcmedia.com 
or by post to: AP Answers, 
Amateur Photographer Magazine, 
IPC Media, Biue Fin Buiiding, 

110 Southwark Street, London 
SEIOSU, 



Scanning negatives 

David Dunti asks I have an HP 
ScanJet 4070 Ptoto^art scanner, 
which scans prints vtnth good results 
but Is not so good with JSmm slides 
and negatives, 

I recently put a film through a 


That’s sealed it 




doorsHt 

bm HiP 

^ to Miih* 


^ ^ «iri«r ihck wa ^ 


Chris Saywood writes Having 
replaced the seals and mirror box 
dampers on three cameras myself, I 
thought Richard Sibley's answer to 
Anthony Stewart's query in AP 29 
August (see right) was too simple. 

Jon Goodman from Texas, in 
the US, sells incredible camera 
light seal kits and I was glad I had 
his illustrated instructions and 
excellent seal kit. For 58 (around 
£5) he sent the kit, a tool he had 
developed and full instructions. 

The trick is mostly about getting the debris of the old seals out, 
knowing where the seals have to go back in when you only have clean 
bare metal to look at, how thick the seal has to be when you only have 
melted 'goo' from the old one to look at, and how sometimes the seal 
has to be htted in a slightly different way. 

Licking the adhesive on the seals, which lets them slide for precise 
positioning, b a master trick - and not all the seals, especially in slots, 
need adhesive. 

Richard Sibley replies Many thanks for the information and the 
recommendation, Chris. Readers v^/ho are interested in Jon Goodman’s light¬ 
sealing kit should visit www.kyphoto.conVclassics/sealreplacerment.html where 
they can find more than 50 generic instructions for replacing the light seals 
on cameras, as well as Jon's email address. Alternatively, look up his seller 
name, Interstice, on eBay. We hope to test one of Jon's kits in a future issue. 


lass Ikonta camera, producing 
lUx2iAin negatives to see if It still 
worked. When developed, the 
negatives looked normal. 

I then tried to scan them using the 
flatbed scanner, first with a white 
paper backing, then with a mirror 
behind them. In bodi cases the scans 
were so dark as to be unusable. 

I am sure I read in AP some years 
ago that medium-format negatives 
can be scanned by a flatbed, but I 
can you tell me how to do this? 

Richard Sibley replies By using the 
technique you mention, it s possible 
to produce an image of a scanned 
negative, but you will need to perform 
a fairly extreme Curves adjustment to 



Asked Question 


More and more digital cameras now 
fealureanintervalometer,oran 
interval shooting mode. This allows 
a photographer to take a set number 
of imag^ at regular intervals, usually 
wftti the intention of creating a video 
animahon from the images. 

Most videos play at between 24 and 30 
frames per second, but if, for example, 24 
images are taken over a i^riod of one hour, 
when you then create a video from the 
images you can show what happens in an 
hour injust one second. 
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Vour questions answered 


Join our online coinmunity, and 
be informed and entertained 



amateurphotographermuk 


Spots of bother 

Lee 74 asks I have had my Nikkor 18-70mm letis for a couple of 
years now. Recently, I have noticed that on the inside of the rear lens 
element there are two white spots. 

However, they don't seem to show up on any photos that I have 
taken. Is there any cause for concern and is there any way of 
removing them without it proving too costly? 

AGW replies Chances are that they are nothing more than dust specks 
and they will have no significant impact on performance so are absolutely 
nothing to worried about. 

Roger_Proviii$ replies They might be fungus - keep an eye on them 

and if they grow larger you1l need to get the lens cleaned. 

Rkhard Sibley replies As AGW has said, they are mcst likely dust 

specks, but you should keep an eye on them to make sure they don't get 
larger, which, as Roger says, would indicate mould. 

If the lens does need cleaning and a service, contact Fixation (www. 
fixationuk.com), who will service a Nikon lens starting at around S40. 


see the image. Unfortunately, it will not 
really be suitable for much, except for 
checking to see what the image is or 
for producing a contact sheet. 

You could try backlighting the 
negative using a small lightbox, though 
the results can be just as hit and miss 
as the scanner's built-in uplight can 
often interfere. If may be worth trying, 
but I wouldn't go to the expense of 
buying a lightbox especially, 

Alternatively, if you do have lightbox, 
use a DSLR and simply take a photo of 
the medium-format negatives, and 
then use editing software to invert 
them and correct the colour. 

The best solution would be to buy a 


flatbed scanner designed fcir medium- 
format negatives. I would suggest the 
Epson Perfection 4490 Photo, which 
can scan medium-fonriat negatives up 
to 6x12cm in aze. Although there are 
better-specified scanners, the 4490 
(pictured bebw) does a very good job 
and costs £156,58, 



Typical subjects for time-lapse 
photographv are small movements that 
occur over long periods of time, such as 
flowers growrrg or buildings being erected. 

For best results, you need a tripod to keep 
the camera steady and in a fixed podUon, 
pointing at the subject, and the camera 
must be set at appropriate intervals. To 
show something like a flower wilting In heat 
you might take 20 photographs an hour 
for a number of hours, while for a building 
construction you may take only one image 
an hour for a few weeks or months. 

Once the images have been taken they 
need to be compiled Into a video, which is 
something we are often asked how to do. 

As hundreds of images might be needed 
to make just a few seconds of video, It 
is best to resize all the Images to a more 


appropriate size for video use, or better still, 
take the pictures atthe camera’s lowest 
resolution. A 640x480-pixel resolution wifi 
sufhce if you plan to show your video on 
a standard television or the internet. Once 
the Images have been resized, you need to 
merge them Into a video. 

There a re a number of pieces of software 
that can do this for you, but perhaps the 
simplest is Apple’s QuickTime Pro, which 
costs £20 and isavailable for both P(s and 
Macs. Select Flle>Open Image Sequence and 
select the desired Frame rate (the number 
of frames or images that will be shown 
each second). Once rendered, the video can 
he saved to a suitable output size, either 
For television or internet viewing. For more 
Information on QuickTime Pro visit www. 
apple.com/uk. Richard Sibley 




Next week 

On sale Tuesday 15 September 




E 

raiNTING 

1 SUPPLEMENT 

From calibration to 
continuous Ink flow systems, 

74-PAfiF 

^ great prints at home 

On the streets 


AP’stechniral team hit 

the streets with three 
different Qmeras. 

Find out who took 
the best images 


Into the light 

Top tips from Mitchell Kanashkevkh on i 

using natural light and off-cameta flash 

Master planner 

Amateur Photographer of 
theYearSteveMepsted 
on how planning ahead 
can produce great shots 

Last resort 

PMogpophOP Richard Sibley looks at how to 
Software use colour and vignetting to 

solutions draw attention to your subject 
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Phofogrophic Centre 


H ^ fripods showroom Ch'*^'"?«* 

— * * * Open Monday-Soturdoy 9om tiH 5pm ogaintt srp 

B£5r FOR BAGS and TERRtFtC FOR TRiRORMS 


.08454 30 20 30 

Unff 9, Worcester Road ind Est, 
CHIPPING NORTON. Oxon. 0X7 5XW. 

Fox: 01dOB 644555 Emoil: iole$@morri»photo.co.uk 


I Ricoh CX200 + Viewfindera I GHzo Heads in stock 


The Riooh CX200 is able to loproduu 
high quality irnogai from edge to 
ed^ wiih low noise and very noKjrol 
grodotion, Feolum □ 24'7‘Cimm wtd* 
ongle opticot 3;( soom, millior 
I pi^ CCDt vifafolion oonvoioo fundiion, 

loo mocro, high sensrttvity to ISO 1600, 7.7 iodi 
I 460^000 dM LCD, long botivy life approx 350 shots, 
RAW coptun! plus 'iT^ sewings' feotore, 

0X200 Viewfinder Kit £339,97 

GX200 Camera only £279«M 



roa cAif £is#.«5 

fOVUSi Cl 44,91 
£119.95 
1491 rov £M eill.tl 


I Benbo Trekker MKIII KH 

^ Impfuvsd leg costings emire better toddng 
4 itie rrxiin joint. Highor groda leg tubes 
h oKief smoo^w operetiofi when sdending 
9 Ib^. It E^D fokls Up to d more dorn- 
r'poet size enobling easier transportotion, The swjvd 
ioinl dl Ihe top of the cadre ddiurm Cdn be ftly 
^odjustod through 1S(r oAgring ewi rnore ffenbility 
^ whan pdatbnpng ihe odmerti. 

I Benbo Trekker MKIII Kit £ie».»5 



' Monfrotto 055XPROB Tripod 

“Makes the Manfrotto-potenied honzontol 
re column feotone mi«r to u». Extend the 
t CMrIumn on Ihe 05SXPROB tripod to its high«t 
Yverticpl pcnilion ond W con b* fwyng round 
D hor^orttol wWhout rernoMing *io heed 
t difotwribhng the column it«el(, 

555XPROB Tripod £107.97 

055XPROe + S04RC2 IMI till IQi HU tlSTM 
055XPROe + 460^Mnniil»l1Wf5«j E171.1Q 
055XPROd-h4S8RC2 ■MB im 191101 £18l,f0 
055XFROe + 433RC4 MMM liW VW fM fIRI.ID 
055XPROB + ^RC4 MMB S«K OV 011 £19190 
055XPROe + 410 BMI IBB 1«i OTl Qg.fl 

Monfrotto 190XPROB Tripod 

[ Mokes the Mcinfinotto-potefiited horizontd centre 
obbitv) feotore ea«i«f to u«e. bdend Ihe cduTm 
on ihe 190(!(PRlOC tripod to its highest verlkxil 
L pof iiiori and rl con be swung round to 
\ horizontal v^thout removing the h«d or 
Jiscmembting the cotonnn itself. 

1'90XPROB Tripod £89.97 

190XPRO& + 4S6RC2 MMHB SIM HV Ml £137,90 
190XP1RQ1 + a04RC2 MMB iiM UN HTI £137,90 
190XPRO8 + 460MGlMNnSWf11VS3t El47,f0 
190XPRO& + 322fOMM»lWIWB4l CITlfO 


GHzo Accessories 


GAUO Fleece £314,95 

GA151 Jockei IMM tHf liV M £319.99 

G0100 Asdded Bog MMHS im IW OH £59,99 
GC310Oi^dctod QogBlBBBHMIWrfrJ! £11.95 
Gl I 72/\4n Quick Release Pbto £31,99 

GS5370C Quick Release Plole £31.95 

G1720.179B3 Set Spaw BOMB tNBIW IN £39.91 



jCr^pler Mullett Laptop Bags 

L C^igkneil iCtOOD Chickai Ihk SuprBme hyper 
I pertoriDotxH otxntsory febrk wWh water- 
pm^ Stripy lining. Quilled nnd poiided todin 
toplop comparlnwif wHh protocHv* stopper. 
Sepcxrdle torge pockel for dharger, cdbleS, and 
iorie*. Toug^ moin zipper opening with metol 
pulla: SoA IhUIUlSh for bc 3^ carrying. 

Mullett 7" Laptop Bag £25.95 

Mullett 10" Laptop Bag £30.95 

Mullett 13" Laptop Bag £31.95 

Mullett 15" laptop Bog £34.95 

Mullett 1 7" Laptop Bog £38.95 


T’<i. 


Braun MuHimag 4000 Sconner | 

Will automdficxrlly alto ito to 100 dklsG in 
a rotary magazirw, DIgitol la todinotogy 
incarpartriad fcir diet fnaa score. US6 2 
corviflclion, 3600ti3600dpi reeolulion. 

AAuIttmag 4000 Sconner £799«00 | 

Broun E150AFIR Novamat 

^ 35mnn prof^df ihaf ncwixs 3 

magozane systems- UnwersolStfv' 

CS and LKM. Infrared cutolbCMS 

E150AF £159.99 


Velbon Sherpa CF Tripods 

f Ughtweight yet stordy tripod for odvorroed oitid- 
teurs ond serni-pratoaionfsb alike. Feoluring o 
mognesiurn & dip lock catboin Bbre l^. 

11 \Cr-645Tn'pod £168.97 

/fl \ CF.635 THpod fifSMSl 

ffl \CF-545 Tripod £146.97 

CF-537 Tripod MMIM !•■«»£ 739.97 1 


TomrocAero Speed Pack 

t The pedied tcMion fer photographer w4io 

L pirefers the cornferf of □ b^kpoK. bPt also worits 
Ito quiddy oocess photo geor. TbmraC^i innoyQfIrve 
■ Dual iritry Systern'* dk^ Ibfl occest to cannera 
Bgeor through a side door when Ihe pocks ore 
'worn one shoulderr end through the from 

pond when used like trodifionil backpocks. 

Aero Speed Ptack 85 £75.95 

Aero Speed ftick 75^552^ £S6.9S 


More on our website 

wnrwjnon ^ A a lOMuiA/tffai 


Gorillnpod Original 

Firmly sKunM your compod digrtol comero to 
just oboui anything - arriA'vhere on dj^ rywhere! 

Gorillopod Original SiVff£Pf £J2*97 ' 

Gorillnpod SLR 

* ItiB sms hodbitly EE tiB Or^inql modei, 

. but robust amugh to hold a DSIR frmly 

Gorillopod SIR SiVf 


.^h 

Ul,97 


S pro Mini Trekker AW 

lia lightwelgM, oornpod bod^dk wall hdd o 
aurprisingi omaur4 of gear in o smaU space. 
TherUt a qoick'ruleoM integrpted tripod holdurr 
Qltochmam loops ftsr opfioml SlipLo^ 
xsHritSk compression shops ond lots of pocksfe. 

I Mini Trekker AW Green £49.9S 


Hoyo HD Digital Filters 

Top of the ron^e ItAsrs designed to get the best 
from tgetoys digrtol corneros. 


o 


Sn 

rVotettor 

W 

Cfeui Pbl 

52iTin 

£36.95 

£37 95 

£57.97 

56mrin 

E2B.95 

£29.95 

£64.97 

5ftTin 

£32.95 

£31.95 

£66.95 

d3fnm 

£3695 

E35.95 

£73.97 

67mm 

£40.95 

£41.95 

EB6.95 

73mrTt 

£46,95 

£4597 

£103,97 

77mm 

£52.95 

£5795 

£129.95 

82i™n 

£60.95 

£66.95 

£159,95 


Giottos MTL3261B + MH7002-652 

^Alumintunra rraadel offering sample, stable support. 
Th6 Jags footore iho now quadi odkin lew lag 
locks to moke tripod set up quick and ectsy, 
fearn ^pa ort aoch top 1^ rodwto meori ihot 
1 reposrbonirig of the tripod is naode coirtfoilQUe. 
I Tito indudod MH7002-652 baud it grool far 
'photographers who require fast and easy comeia 
nirig. All th^w chs of rnawrtonl ore oontojitad by 
rfileosirig one single loddng lever for quick oparotion. 

MTL326t B + MH7002-652 £».J 




Gitzo GT2541 EX Tripod 

^ A w»liiie support (hot operv up new iha 
pvipocthtos. Thonks to ihi unconvemioned dasign, 
^ the legs con be set ol any otigle and moved 
Jndepandartly whife the canter coKiron tilb ond 
rmotes freely to ony poMtion- The Explorer 
^ urilaoahtt itt poteriiol when uwtd with o 
Gitzo off-center ball head, a corr^lnolion 
I itton mokoi 4 the idopl tripod tor creoriive photogrophem. 

GR2540LLVL Tripod £414.95 

Gitxo Tripods in stock [ 


£39.97 

Gorillopod SLR Zoom tIO 

DespriH bfitog deigned Ig ajppoft n 61b v^iofe, there h jlt 
no comprorriiia on ii» or F«dbiliv. / f \ 

Gorillopod $U^ Silt lltf £39,97 

Tfilnkhink Street Walker Backpack 

Idaol ifiiTi & rpQ^iweight backpack lirod to fit 
carry-on ^^ne dirnenakuto. Holds DSUR 
orad 75 200 f2.a attodtod v4«a hood. 

Frcnt orgonber indudes podret tor a 
posiport. liMvar Front pocket supports 
smolfer monopoefe or Mftods wHh drop 
down topod cup fer larger tripods Feoiuns two 
side podcats 5 two stitekh pod^. SHm-sooted rolncow 
induded- VKK bckiirig zipper iliden. Remoivabfe woiifbalt. 

Street Walker Bockpock £94*9S 
Street Wolker Rro Backpack £1 f9,9S 
Street Walker Hard drwe Bag £I39»00 ; 

Tfiinlriank Airport International V2 1 

Holds pro sire DSUs and supar telef4toto fensas 
wi4a lerto hoods, such «the 400 f2.8, 500 f4 
TSA opprovad combinolton lode Secures the 
' rnora oomportmeai. The apper sliders fa into 
Ihe ISA oombinatioa lock. Security cable ond 
lock m rear pocket can secure the bog to 
immowAila objuab w4iilii lacurity oobfe ond 
lock m from pocke! con secure Iqptop coses to the 
krtemotlional v.3.0. Roto cow induded. 

£229.90 
£121.99 
£148.99 
£I90JM» 
£230.00 
£240.00 


S pro Primus AW Backpack 

perfect oombinOlian of fep occess and all 
weather protediori. t^jgged cortetojcltora with 
a racyded. water mistontt outer febric and a 
saorvhseofed AW cow protects gear. Thh pock 
olio contormi to a vati^ of body types with an adjuikibfe 
8-poird homess syssam giving the odventore photogrophar 
ncer^tonal oonTtort undar heavy tood 

Primus AW Arctic Blue £54L97 


*' Cokin 'P' Graduated RIters 

Complaia range of CokIn filtvs, including 
graduated blue and groduoled grey fiHers 
oKwoyi in ttocto os is iha grodudW 
fluorescaot pfek filter 

Gfoducfted Grey (PI 21 series] eo £15.95 
ND Grey (PI 52/3/4 series) each £11.95 




Colorvision Spyder 2 Ex press 

PtoMding qiiick Si accurate moraitoF DofibrOtion, 4! 
gntes you pradaa and reoitstic oo-anvaiT coJour, 
true-to-life Hash tones plus ftowfess shadow 
daioil ond higfa/lghis In jup ifeea stepf. 

Spyder 2 Express £59.90 



Proline Apollo 180 

J teOWswtoMtwlhiiapteis ^552^ 


ColorvisiDii 


!80WtoutoMtMih(iapl«s _ 

wabte povrer rtpige from T/Bth to tofl- H 
is of soGd rmtol construdiori, with a soft 
rubberised Ktotir^ anaurino corntortoble 
handling arad a quality fanish. ftie kiw 6V Unggar 
roiage makei it safe to itea witi tm cornero. 
kit ii fhe very feted verdon with sturdier 
itondi, improvad modalling IlgN and hard 
Qtrry GDse with wftods tor easy transportmtor^. 

£299.99 


Spydi 

a ana crer 


er 3 Pro 



Apollo 1602 Head Kit 


lnlerfitEX150MKIIKit 

WM ISO,/, Ihe niwMKII EX1M has 4l 
more pov^ than rti predaentsof ar>d a ' 
itowty desigrwd polycaHxjrcite body. 

Eosy ooceii to tfio oonteoli erwuwByou 
Esm 3^ just the rigH amounl of li#rt on your 
subjed. EodK hood Featunsi UHr chongoable^ 
Bosh tobass *«itehable mcideltirig kjiripi orvd 
' ■ ' ' sensor to odd to ease of use. 



I EXl 50 MXII 2 Head Kit (INTI 82} £199*97 1 
I EXl 50Waai 3 H«Kid Kit PNTl 83) £337.90 b 


Interfit Strobies 


Airport InterriaHonal V2 
Arport Ultralight V2 
Airport Antidote V2 
Airport Acoelefation V2 
Airport Addicted V2 
Arport Security V2 


i 


£74.90 


GTT541TJ 
GT2331 MQ 
GT3530LS M 
GT3541XLS 


rmrciii tw.is 
MinV99C41f 
I UVl rov ffFM £449.95 


|GlfxoGM2341 Monopod 

1^ ~ 
FwA™ □ new oluminium 1,2 mm k 

I with pnti teg rtitotipn. The tube Is the bed _ 

cornpramise behiwn w«ighl and toriton rigkAy. and 

Stonds in the mqritsi os p top qu0% Ond peffarmonca 


GAA2341 Monopod 


£94195 


Gitzo Monopods in stock 

I GM113CMT MOVWi 14V5 TOV IT If £94^.95 
I GM2561I MOMW UW FOV £3W £141,95 
I GM5Sb1T MOMfi 14V1 FOV till £315.91 


Ccunlink Walking Stick/Monopod 

I Con ba used os a wa4<ing Stick or morvopod. For 

ecne of uh toe comero 
ptofferm con be or^ustad 
fer Varlicol or hDritontel ihovrtirig Built in Onii - 
chock system mokes wolfeng more oonntortobte. Useful 

I I aidro faunas Induda on ergonomic hunda ■with on inset 
compass plus a iiwtsi 

Comlirk CM>1 £fX90 

Camlink CMP3 Monopod £1X95 

I Chimplef Pretty Bella Rjli P hoto 

Holdt 0 comaro bodr 5 fenae* ond 
occessories. Ft con al» tohe o 15' laptop ir iFs 
loptop ilaeve ond toera « o top comportmaot 
tor your lunch orto jodacH. For odded security 
there if D “Waoaal prooT bock system ond o 
waterproof ripsfop Ming tor proiedion ogoirisi 
the alan^enrti for oorttfort it hot o podded _ 

shoulder strop, a chest homess ond o podded bock. 

Pr^ Bello Full Photo £f 15.99 



miGiindudm.. 

3 k Honeycombs grid 2(PS30P 
1 K SrtOQir 1 Ji Maluo 
1 K Boun« card sd, 

1 K Honeycomb bounce tube 
1 X Soft cony cose. 

Sbdste EFX Kit RNWSMI mriV 

ftorte:# Xfr iidudes... 

1 Jt Beouly deb, 1 x Gtoba diffuser, 1 x Sofiboii f White), 

1 X Bometoor se*,1 x Snoot, 1 x Honeycornb, 

1 X Soft Cony Cme 

Strobie Fbrtmit Kit fMMIM HI mt £99.99 

Pease note toot to use ihase Slnibiet kite with your own 
Roshgur, you wiM oho need-.. 

Sfrobiq FJflM Mokini [oil tito) £4.99 


Interfit 5tnl 42" Reflector Kit 

Reflector wito otm qnd ftond kit, toe idaol woy 
tohofe S-lrt-1 reRectors In pfece. The wsotite f 
*wwal loinit o!lowte povitoriifig ql oimo# onry 
angle. The sfendred unreersal bose allows a 
secure connection to the lupptisd intedii lighting i 

42* RgRedorKtt{ltsfr273) 

Homo Wireless Remote 

Hos 0 sefiqi releoeo ond lime exposure with j 
o ronge of 30 metres, which will Irnvd < 
torou^ wols, Indollaiion it a breeee wiih ti 
^rermto'^ Inpul. ^oluras 0 fee-stage rateola 
key, which is outotoois, and releodn. 

Wireless Remote (eocH] To fit Canon (RS60, RSaO), 
Nikof^ (MOO, MCEX:i), Sony fRSSlf £27*95 


MOfffffS PHOTOORAPHK - BEST FOR 
BAGS oncT TERRIFK FOR TRiPMSI 

¥fww,morrisphafo»€Omuk/offers 

Morris helpline number: 01608 649224 


^ ^ of coior CMiiunsc^; fmin QCipluririg 

irriogBs, to digitol editing end printing. This iHird 
ganeroticn oodrimeler canas quipped with ^ 

new stnte-af'the^art optioo I design and user __ 

friendly infetfece providing accurate ond oonialanl coor. 

Spyder 3 Pro £95*95 

Spyder 3 Eli^ mamsmimaR £133.97 
Spyder 3 Prini amm um fm urn £324.95 

Spyder 3 Shjdto MMBlMf 1Wfl4 £354.99 


Ilford Back to School Offer 

Sansorional offer Frorri lltord Gofarief Speool I 
Bock to School pack aontains 
35+ lOFREEshaeteofNEW 
Smooth Gloss. 35 + lORfEE 
sheets of NEW Smooth Ffearl pfei 
50 sheate of M Smooth 

H ■ mi n ■ I » ! rahl M -J 

rlffHTTJnPIGBgBlI MtO fl i l^BiTIOrfCI W 

sure to be heavy - buy It ncrwl f 
llktfd Galerie Bcx:k 1o 
Sckaol Offer £25.9 9 

Ilford Galerie Smooth 

lltord Gateria kikjaf paper offers qne 
of the best cornbimtlions of conven- 
i«ica and qtxifity owibbte, too- 
turei include: Smooth gkniy ludna. 

Indort rky (nenoporous). Superb 
photographic imoge quality and 
consistaicy HeeivywE^£ kxA and feel 
of a real ^otogroph. Beellent 
cornpatibifity mth cd good queJily 
pigment ond dye based inkjBf printers. 

M 35 sheet fifcFJ AilOOshwt 

A3 35 sheet £14.9/ A3+3Sdveat 


T..MJ 1^ ! 


lenspen Pro Kit 

Kit includbs 3 Lens^ns, 1 Mirh^ II, 

1 "Pog^Off ds-misling doth, 1 MicEoXlflorJ 
daJurt microSbreetoSi, All induded in o jT 
corwenlem podded zip-^P ™e. 

Lenspen Pnj Kit 
Lenspen Brush 


£r4*9F 


£24,951 
£7.95 1 


Lensbaby Composer 

Sosed on o boH ond socket syteem tor am 
and occurote movefnent. Onoe you bend the! 
compoeer it wil retoin its position but you ^ 
i3an ensure tFxX it doeent move hf nAitiny thel 
loefairtg ring. To tood II ‘ ' 
trodHionol oarr 


inei feofling ring- 

Unsboby Gsmposer 


£145.951 


FREE CARRIAGE ON 
(ORDERS OVER £65 TO U.X 
MAINIAND ADDRESSES 

All prices valid wkHsI docks lad 































































































Panasonic Lumix DMC-GF1 Camera Test 


Panasonic Lumix DMC-GF1 


In the run-up to the announcement of Panasonic’s 
first compact-style Micro Four Thirds camera, the 
Lumix DMC-GR AP was given a full production 
model to test. Is it the end for enthusiast compacts? 



Angela Nicholson 

^ - 

Techniral Editor ^ 



P ANASONIC'S fir^l Micro Four 
Thirds camera, the Lumix 
DMC-GLhaswon itself 
many fans because of its small size, 
DSLR-siyle controls and impressive 
image quality. However when 
Panasonic's Michiharu Uematsu first 
spoke to me about the G1, he asked 
if I thought people would like an even 
smaller camera. I told him I thought 
they would, but that enthusiast 
photographers wouldn't want much 


compromise in the level of control 
or image quality. He nodded sagely, 
but I could tell he was pleased by 
my response. He went on to say that 
Panasonic could do this by using a 
more compact-camera-style design. 
It transpires that the company had 
considered this initially, but felt the 
mini-D.SLR styling of the G1 better 
conveys an impression of high image 
quality capability to the general public. 
It was clear that Panasonic had big 
plans for small cameras. 

So, it wasn't a huge surprise when, 
just a few weeks ago, Uematsu 
returned to our office to reveal a pre- 
production compact-style camera, 
called the Lumix DMC-GFl, that 


accepts interchangeable lenses. My 
first impressions were favourable and 
a short while later I was given a full 
production model to test. Receiving 
a production-spec model prior to 
a camera's formal announcement 
{made on 2 September) is very 
unusual, and it means we are able 
to bring you the first full test of the 
GFl in print in the UK. 

Features 

Like other Micro Four Thirds cameras, 
the Panasonic Lumix DMC-GFl 
doesn't have a reflex mirror, but it 
accepts interchangeable lenses. This 
means it is a hybrid that doesn't fall 
neatly into the categories that we 


Panasonic Lumix DMC-GFl 

Hybrid 



At a glance 

• 12.1 miliion effective pixels 

• Four Thirds Live MOS sensor 

• Mkro FourThirds lens mount 

• 720p video at 25fps 

• RRP £549.99 {body only) 


generally refer to as 'compact' 
or 'bridge'. 

This lack of a mirror 
means that when the lens is 
removed from the GFl, the 
normal-sized (173x13 mm) 














Camera Test Panasonic Lumix DMC-GFl 


Resolution, noise and sensitivity 


Panasonic has received criticism from some 
peopie because of tfie high ievei of noise 
in images from its other Hicro Four Ihirds 
cameras. A firmware upgrade for the 61 
heiped reduce noise ieveis, but when I 
produced the graph for the GFl i couid see it 
has lower ieveis stil lorlunateiy, this isnl 
at tfie expense of detail resaiution and the 
GFl impresses on this score. As usual, tfie 
raw files have more coloured speckiing and 
greater detaii than simuitaneousiy captured 
high-sensitivity JPEG files. 

There is a granular texture visibie in 
images throughout the sensitivity setting 
range, whether the high-sensitivity noise 
reduction is set to its highest or iowesi 
setting. However, chroma noise does not 
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reaiiy become apparent in JPEG images minimum setting, in its standard setting, 
until iso 1600 with noise reduction at its the noise*reduction system removes 


12800 2S600 

most of the coioured speckiing at iSO 
1600, but images are a iittie softer and, 
when viewed at 100% on the computer 
screen, some edges appear to hieed into 
their surroundings. The difference in 
sharpness between the standard and iow 
noise-reduction images is apparent when 
images are sized to make AS prints. 

For dedicated JPEG shooters ! 
recommend customising the fiim mode 
options to set the high-sensitivity noise 
reduction to iow to preserve as much 
detaii as possibie. The best resuits, 
though, are produced from raw files with 
a spot of post-capture noise reduction. 

•••••••••< 28/30 


Dynamic range 


Gamut 


An impressive dynamir range 
measurement of 12EV puts ttie GFl on a 
par with the DSLR cameras that Panasonic 
intends it to replace. So the reduction in 
camera siie and the Four Thirds sensor - 
which is slightly smaller than the more 
common APS-C-sized device - have no 
negative impact upon the dynamic range. 

The GFI’s intelligent exposure dynamic 
range optimisation system made no 
difference to the result of our dynamic 
range lab test whether it was turned off 
or set to its highest setting. With real- 
world photographic scenes I found that 
it usually has a fairly subtle impact that 
manifests itself as a slight brightening 
of the shadows and midtones of JPEG 
images. It is useful in high-contrast 
situations and usually produces natural¬ 
looking results, but can make more 
average scenes appear flat. 


8/10 



Understanding the graph 

Thi5 graph shows the brightness values recorded by the test camera when it is used to 
photograph a stepped graduation wedge. The wedge has transmission values in 1 / 2 EV steps 
ranging from 0 to 12EV. The camera's exposure is set so the 12EV section in the wedge has 
a brightness value of 255. Software analysis of the image then determines the recorded 
brightness values of all the other steps and calcLilates the camera’s dynamic range. 



When set to Its Adobe RGB colour space 
mode, the GFl is capable of reproducing a 
wider range of red, magenta, purpleand 
blue tones than Is contained within either 
the Adobe RGB or sRGB gamut. Like many 
cameras, though, it struggles to record all 
the green tones that are encompassed by 
the Adobe RGB colour space. 


Four Thirds-type Live MOS 
sensor is visible. Fortunately 
a built-in supersonic-wave 
dust-removal system is 
on hand to keep the 12.1 -million- 
effective-pixel sensor clean. 

Images are processed using the 
same Venus Engine HD device as 
in the G1 and GHI, and ii enables 
the camera to record JPEG files at 
up to 3fps or 2fps until the SD (or 
SDHC) card is full. While these rates 
are conservative when recording the 
smallest images, [found that I could 
shoot 152 highest-quality JPEG 
images in one minute, giving a rate 
of around 2.5fps. Aiternatively, up to 
seven raw files may be recorded in a 
single burst. 

Unlike Panasonic's Lumix DMC-G1 
and GHlJheGFl doesn't have 


a built-in viewfinder, although 
an optional electronic viewfinder 
(EVF)-theDMW-LVFIE-js 
available. This device slots into the 
hotshoe and connects to the camera 
via a small port visible just above 
the LCD screen. Without this device, 
images must be composed on the 3in, 
460,000-dot LCD screen, which 111 
discuss in more depth later. 

Panasonic has decided to make the 
GFl available body only or in two kits, 
with a choice of a zoom (price to be 
announced at the time of writing) or 
pancake kit lens (kit price £799.99). 
We have seen the Lumix G Vario 
14-45mmf/3.5-5,6 Asph/Mega 015 
kit lens before and found it to be a 
solid performer but the Lumix G Vario 
20nnm f/1,7 pancake lens is new. 
Oddly, the continuous AF mode is not 


available when this lens is mounted 
on the GET, but the AF tracking and 
face-detection systems both work. 

While the new GFl can record 
video, it isn't at the 1920x1080- 
pixel full-EID resolution of the GHl. 
Instead, movies are recorded at 720p 
(1280x720 pixels). There is monaural 
sound recording rather than stereo, 
and there is no external mic socket. 

Panasonic marketed its first Micro 
Four Thirds camera, the Lumix 
DMC-Gl, at novice photographers 
who wanted to move up from a 
compact camera but were put off 
by the size, weight and complication 
of a DSLR. However, the G Vs 
extensive feature set and high level 
of control make it appealing to more 
experienced photographers looking 
for a smaller camera. The Lumix 


DMC-GFl offers a similar collection 
of features, including a built-in flash, 
hotshoe, some customisation and 
saturation, sharpness and contrast 
adjustment, plus video recording, in an 
even more streamlined body. It could 
be perfect for photographers on the 
move who aren't concerned about 
appearing to have a mini DSLR. 

Although we were told our test 
sample was a final production model, 
there is always a chance of last-minute 
changes being made to the firmware. 
This test was performed on a camera 
with firmware version 0.1. 

••••••••• 9/10 

Build and handling 

With the 20mm f/1.7 pancake lens 
mounted, the GFl could easily be 
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Panasonic Lumix DMC-GF1 Camera Test 




These images Show 72ppi 
(100% on a computer 
screen) sections of 
images ofaresoiution 
chart, stiil-iife scene and 
a grey card. We show 
the section of the 
resoiution chart where 
the camera starts to faii 
to reprodtice the lines 
separately-The higher 
the number visible in 
these images, the 
better the camera's 
detail resoiution is 
at the specified 
sensitivity setting. 

The section of 
the stiii-iife image 
contains the embiem 
on a standard sized 
matchbox. The fuii scene 
can be viewed at http;// 
tinyurl.com/67sj96 


mistaken for a iarger version of the 
Lumix DMC-LX3. The round-edged, 
rectangular body of the GFl feels 
very tough thanks to its aluminium 
construction, and even the casual 
observer can see it is a high-quaiity 
item. Small ridges on the front and 
rear of the camera provide just 
enough purchase for the fingers and 
thumbs, making the GFl comfortable 
to hold between shots. However, I 
found it more comfortable to carry 
the GFl using its strap over my 
shoulder when walking fa longer 
periods of time. The thumb grip 
could do with a rubberised pad 
to give it more grip. 

Although it has almost exactly the 
same functionality as the Gl, the 
change from a mini-DSLR design to 
a more compact-inspired look has 


necessitated a few changes in the 
control layout. The most noticeable 
is that the focus mode selection dial 
on the left of the Gl's top-plate has 
gone and this area houses the pop¬ 
up flash unit on the GFl. The focus 
mode [single, continuous or manual) is 
selected using the button to the left of 
the thumb rest on the camera's back. 
The Quick menu (Q menu) button 
found on the top-plate of the G1 has 
also shifted to the back of the GFl 
(where it is easier to reach), while the 
film mode button has disappeared 
and these settings must be accessed 
via the quick menu, main menu or 
Function (Fn) button. 

As with Panasonic’s earlier Micro 
Four Thirds cameras, the GFl's 
navigation controls also act as shortcut 
buttons to access the sensitivity. 


white balance and AF area selection 
options. In addition, the Fn button can 
be set to give access to one of eight 
features. I was torn between using this 
to reach the dynamic range optimising 
intelligent exposure and film mode 
settings. However, it is possible to 
register up to four sets of personal 
settings, which are then acceded via 
Cl and C2 options on the GF Vs mode 
dial. Option C2 provides the user 
with a choice of up to three stored 
camera arrangements. There is just 
one collection of settings available 
with option Cl, making this quicker to 
use. It is therefore sensible to use this 
to store settings that are most likely to 
suit a quick-tire si'tuation. 

The Q menu button on the 
camera's back provides access to 
14 camera controls. The options 


are located and selected using the 
navigation controls. If the histogram 
display mode is activated (via Custom 
menu 1), the Q menu and navigation 
buttons can be used to select it so 
it can be moved around the LCD 
screen. With 15 options to toggle 
through, it can take time to reach 
the desired feature. It would be nice 
if it were possible to customise the 
quick menu to reduce the number 
of options, by removing those that 
the photographer rarely uses or 
that have shortcut buttons. 

Apart from a problem with 
reflections on the LCD (see the ICD, 
Live View and video' section for 
more on this), I found the 
Panasonic Lumix DMC- 
GF1 a pleasure to use. 

Its compact size makes 


subscribe 0845 676 7778 


12 September 2009 | www.amateurphotographer,co:uk | 47 











































































Camera Test Panasonic Lumix DMC-GF1 



lusted II 


I let the camera select the AF point 
forthisshotasltwastakenfrom 
about two feet below ground 
level. It has done a great job as the 
cygnet’s head is perfectly sharp. 
The original Image was captured 
in the B&W Smooth film mode and 
just needed a little brightening 
with a boost to the contrast 


it an ideal travel partner, 
especially when coupled 
with a small lens such as 
the 20mnn pancake, yet it 
affords plenty of control. The buttons 
and dials are within easy reach and 
the menu is clear. However, I would 
like to be able to customise the My 
Menu screen rather than use it to 
access the last five features used. 

•••••••••• 9/10 

White balance and colour 

I was impressed with the G Vs 
automatic white balance system 
when I tested it in AP13 December 
2008, and the GFl's system doesn't 
disappoint. It coped admirably with 
a range of lighting conditions during 
this test. A sequence of shots taken 
of a bridge that combines shadow, 
shade and warm early morning sun 
look slightly different depending 
upon whether they were taken 
using the daylight, shade, cloudy or 
automatic white balance setting, 
but they all look natural. Even in the 
dim, semi-fluorescent-lit gloom of a 
multistorey car park the auto white 
balance system managed to produce 
acceptable results with a hint of 


greenish-yellow. The images aren't 
completely neutral, but they capture 
the atmosphere well. 

Panasonic's custom white balance 
system is one of the easiest to use. 

It makes it very clear which area of 
the scene is being used to calculate 
the correct colour temperature and 
does a good job of rendering most 
targets neutral. 

Like the G1 and GHl, the GFl has 
a collection of film modes: standard, 
dynamic, nature, smooth nostalgic, 
vibrant, b&w standard, b&w dynamic 
and b8<w smooth, which tailor the 
appearance of JPEG images. Each 
of these options can be adjusted 
to the user 's taste, and control is 
provided over the saturation, contrast, 
sharpness and noise reduction of 
coloured images. The saturation of 
images produced using the standard 
setting can be a little on the high 
side and it suits some subjects more 
than others. I generally shoot raw 
and JPEG files simultaneously, but 
it's helpful to be able to save my own 
saturation, sharpness and contrast 
preferences for JPEG 
images as 'My Film 1' r— \ 

There is little fringing in ^ 

my images captured using 



Datafile 


Focal 

points 


Supersonic 
wave filter 

The GFt's supersonic 
wave filter vibrates the 
air above the Low-pass 
filter over the sensor 
50,0Q0 times a second 
to remove dust, but if 
necessary the filter 
can be cleaned with 
swabs whenever the 
Lens is removed 



Preview modes 

The GFl has aperture 
and shutter speed 
preview modes that 
enable the LCD screen 
to display how a 
scene would a ppea r 
if captured at the 
selected aperture or 
shutter speed settings. 
The shutter speed 
preview could be very 
useful when shooting 
moving subjects and 
helps determine the 
desired level of blur 
when panning 

Software 

Silkypix Developer 
Studio 3.0 SE is 
supplied with the GFl 
for processing raw 
files. Although it has a 
comprehensive set of 
controls, it isn't tailored 
to process images from 
the GFl. Consequently, 
it isn't possible to apply 
specific film modes or 
make in-camera type 
adjustments to images 
post-capture 

FourThirciss^sor 

This type of sensor 
results in a 2x focal 
Length magnification 
factor. As a result, 
the Lumix GVario 
2Gmm f/12 pancake 
kit lens has an effective 
focal length of 40[iim. 
while the Lumix GVario 
U-45mnif/3i-5.6 
ASPH Mega CIS optic 
is comparable witha 
2B-9tlmmlensona 
35mm camera 


Paiasonic. Paaasonic House, Willoughby Road. 
Bracknell Berkshire RG12BFP, Tel: D844B443 
852, Website: www.panasonic,co.ik 


RRP 

wm 

Sensor 

Fdut Thirds-lype Live MGS device with 

12,1 million effective pixels 

Output size 

4DQ0X300Q pixels 

FtK:al length mag 

2x 

Lens mount 

Micro Fcur Thirds 

Max file size 

Approx 14MB raw, 5.2HB JPEG [high pualily. 
jargel _ _ 

File format 

Raw, JPEG, raw+JPEG simuLtaneousty 

Compression 

Two-stage JPEG 

Colourspace 

Adobe RGB, sRGB 

Shutter type 

ELeclronicalLy contro ILed f D cal-plane 

Shutter speeds 

60-l/40DQsec in 1/3 steps plus B tojmins_ 

Max flash sync 

l/16Qsec 

ISO 

IS0iaa-3?Q[lin1/3EVQrlEVsteps 

Exposure modes 

PASM. plus 4 custom modes. Intelligent Aoto. 

17 scene modes 

Metenng system 

144-zane Intelligent Multiple, 
centre weighted, spot 

Exposure comp 

t3EVin 1/3 EVsteps 

Exposure 

±2EV over 3,5 or 7 exposures in 1/3 or 2/3EV 

bracketing 

steps 

White balance 

Auto, 5 presets, plus 1 custom and KeLvin 
settings 

WB bracket 

No 

Drive mode 

Single, oontinuous [Hi/Lo selectable, 3fps/2fps 
for 7 raw files or unlimiteil JPEG files), self- 
timer jlD/2secsselectahlel 

LCD 

FixeilSin IFT with 4iO,001 dots 

Viewfinder type 

No. optional EVE 

Field of view 

Approx 100% 

Dioptre adjustment 

-410-^4 dioptre 

Focusing modes 

Manual single shot AF, continuous AF, 

Appoints 

23 automaticatly setectabte points, single 
vari-zone setection 

DoF preview 

Yes 

PC socket 

No 

Built-in flash 

Yes.GNimraiS0100 

Cable release 

No. optionat remote release 

Memory card 

SD/SDHC 

Power 

Rechargeable Li-Ion battery Isupptied] 

Connectivity 

USB2.0Hi-Speed/HDMI 

Weight 

ZflSg Iwitho ut battery o r ca rd/s] 

Dimensions 

119x71x36.3mm 
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LCD, Live View and vkleo 


Flash 

The small pop-up hash 
(GN 6m @150100) is useful 
for flll-ln purposes, hut 
tile tiolshoe can accept 
compatible flashguns such 
as Panasonic's DHW-F220 
(GN 22m @150100) that 
has an RRP of £127,98 


Exposure 
meter display 

A simple exposure graphic 
can he displayed on the LCD 
screen when the exposure 
is adjusted. This shows the 
range of settings possible 
and could help those who 
are new to setting exposure. 
Settings outside the 
recommended range 
have a red background 



Exposure 
control dial 

A single 'press-and-roir 
dial is used to select 
the exposure settings. 

In manual exposure 
mode, pressing this dial 
switches between the 
aperture and shutter 
speed settings, while 
in the aperture and 
shutter priority modes 
it enables the specific 
settings to be altered or 
exposure compensation 
to be dialled in. The 
selected option is shown 
in yellow on the screen 
while the unselected 
item is white 


Function 

button 

This button can be 
set to give access to 
one of eight features 
including the Film, 
metering, image 
quality and Intelligent 
Exposure mode 


Camera shown actual size 



Although the optional DMW-LVF1E 
external electrons viewfinder was not 
available for this test, I have brieflv 
used a pre-production version and I 
believe that it is a useful accessory. It 
is especially helpful to those who like 
to shoot from ground level because It 
articulates through 90° for convetrient 
viewing from above. It also displays the 
same Information as the LCD screen, so It 
is possible to assess exposure and change 
camera settings with it held to the eye. At 


the time of writing the price had yet 
to be confirmed. 

Like Panasonic’s existing Micro Four 
Thirds cameras, the GFI has a 3in, 
460,00(l-dot LCD screen, although the 
new model has a fixed screen rather than 
an articulated one. This means the screen 
Is harder to see when shooting from high 
or low angles. 

In low light, the GFI’s LCD screen 
provides a clear view of the scene being 
composed and, thanks to the Sx and lOx 


magnification feature, there is enough 
detail visible to allow precise manual 
focusing. As with most LCD screens, the 
image is hard to see on the GFI’s monitor 
in bright sunlight even when it is at its 
brightest setting. Even at this setting I 
found the screen a little darker than the 
Gt’s at its standard brightness. 

With a resolution of 1260x720 pixels 
at 25fps, video from the GFI isn’t quite 
up to the standard of the GH1, although 
movement is smooth. Unfortunately, 


themic picks up the sound of 
the camera’s AF system and the 
photographer’s hand movements, and 
exposure cannot be adjusted during 
recording. Video may be shot in any 
of the exposure modes, but exposure 
cannot be changed during recording 
footage. Recording can be started at 
any time by depressing the dedicated 
button on the camera’s top-plate. 

••••••• 7/10 
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This is lh« roaf of a fluorescont-iit multtslorey carpark. I set the custom white balance 
using the second-nearest concrete beam as a target. It has been rendered nicely neutral, 
but the lights operate at different temperatures and this has caused the stripes of colour 


the 20mm f/1.7 pancake kit 
lens and this only appears 
to be a problem in extreme 
lighting conditions with a few 
strongly contrasting edges. 

••••••••• 9/10 

Metering 

I used the GFl in its 144-zone 
intelligent multiple metering mode 
for most of this test and it performed 
extremely well. Ii manages to correctly 
expose the main subject in most 
instances, even when the scene has 
some very bright areas. 

In the past I have had problems 
with the GTs live histogram being 
unreliable, sometimes showing the 
highlight peak further over to the left 
than it should. I had no such problems 
with the GFl and I was able to use it to 
guide exposure setting selection. 

Compared to the average DSLR., the 
GFl has a low-powered built-in flash 
with a guide number of just 6m @ ISO 
100. It is still useful for fill-in purposes, 
although I recommend using the flash 
exposure compensation facility to 
reduce Its output by i^-^EV for 
more nature I-looking results. 

••••••••• 9/10 

Autofocus 

Being a hybrid camera with no mirror 
to deflect light onto an AF sensor 
means that the Panasonic Lumix 
DMC-GFl uses a contrast-detection 
autofocus system. There are four AF 
modes: face detection, AF tracking, 
23-area-focusing and 1-area- 
focusing. On the whole I found the 
1-area-focusing the most useful as 
it puts the user in complete control 
over where the AF point is located. 
Occasionally, I used the option in the 
custom menu to allow me to shift 


the location of the AF point using the 
navigation buttons. The downside of 
this approach is that it prevents these 
controls being used for their assigned 
shortcuts to set the white balance, and 
so on. Consequently, I prefer to use 
the indirect method of positioning the 
AF point that requires a press of the 
left navigation button, followed by a 
press of the down button before the 
navigation controls can be used to 
move the point 

Although the GFl's contrast- 
detection system is slower than the 
phase-detection systems of most 
DSLRs, it compares favourably with 
the Live View contrast-detection 
mechanisms that these cameras offer. 

In the AF tracking mode, the AF 
area starts in the middle of the frame 
and half-pressing the shutter release 
triggers the AF system to attempt to 
lock on to the subject. Once it has 
found its target, the camera tracks the 
subjea as it, or the camera, moves. 

In good light and with reasonable 
subject contrast, this mode performs 
well and can keep up with a slow- 
movng subject. It isn’t perfect, though, 
and because reflections on the LCD 
screen in bright light can make it hard 
to see if the point is over the subject, it 
isnT always the ideal mode to use. 

The GFl face deteaion mode 
does a good job of locating faces 
within the scene and focuses on them 
reasonably quickly. When focusing on 
very close or complex subjects it is 
helpful to use the option in the GF Vs 
custom menu to allow manual focus 
adjustment while the shutter release 
remains half-pressed in autofocus 
mode. Another custom function 
can also be set to trigger automatic 
magnification of the on-screen view as 
soon as the lens focus ring Is moved. 

•••••••• 8/10 


Ourveidict 


T FIERE have been a tew 
cameras that have really 
aroused my interest and made 
me look at my bank balance recently, 
but none more so than the Panasonic 
Lumix DMC-GFl. It may not be quite 
the all-rounder or have the lightning- 
quick autofocus system and incredible 
low-light ability of a Nikon DSLR, but 
in good lighting conditions it does a 
very respectable job. Importantly, it is 
also capable of producing images with 
plenty of detail. 

Although its design and dimensions 
put it closer to a compact camera 
than an .SLR in appearance, it offers 
the level of control we expect from 
a decent DSLR without too much 


delving around in the menu. And 
significantly for a smaller camera, it 
feels robust enough to survive being 
taken just about everywhere. Due 
to its low profile, the Lumix G Vaho 
20mm f/1.7 pancake lens is the 
perfect complement to the G FI. I 
really appreciated the depth of field 
control afforded by this fast lens and 
it allowed me to produce images that 
just aren't possible using a compact 
camera with a smaller sensor. Of 
course, the added benefit of the 
GFl over a compact camera is that 
the lenses are interchangeable. The 
downside is that most Micro Four 
Thirds lenses aren't cheap. I'm going 
to have to start saving my pennies. 


Lab results 


features 

Noise/resolution 

Dynamic range 

10/video 

Buiid/handiing 

Mofocis 

Metering 

AWB/colour 
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The competition 



(NympiB Pen E-PI Canon PowerShot G11 

DAIl TESTED 18/7/09 TOeEItSTED 


A LTFIOUGFI there are now four Micro Four Thirds cameras, only the 
Olympus Pen E-Pl has the same compact-camera-like design 
principles. This camera is widely believed to have the same Live M05 
sensor as Panasonic's Micro Four Thirds models, yet when images are put 
under close scrutiny it seems Olympus can't quite match the detail resolution 
of its R8iD partner's cameras. The excellent build quality of the E-Pl is also a 
little marred by a few odd quirks, including the fact that the shortcut/navigation 
buttons are rather cramped together with the dial that surrounds them, so it's 
easy to press one accidentally. At around £549, its body-only street price is the 
same as the RRP of the GFl. 

Excluding the lens, which can be removed for more convenient transport, the 
GFl is smaller in two dimensions than the new Canon PowerShot G11, which has 
an RRP of £569. This true enthusiast-centric compact camera has the benefit 
of a 28-140mm f/2.8-4.5 zoom lens that retracts into the body when switched 
off, plus a slim articulated LCD screen for convenient image composition 
from a range of angles. A past test revealed that the G11 ’s predecessor, the 
PowerShot G10, could not match the Panasonic Lumix DMC-Gl for detail 
resolution or dynamic range. However, according to a spokesperson at Canon, 
the Improvements made with the Gil, including its lager photosites, mean 
that the new camera can resolve more detail. It's something I look forward to 
investigating in the not-too-distant future. 
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- T^eupthe 
challenge of an 
RPS Distinction 

- Join a special 
interest group 
fiee for your first 
year 

- Share and leam 
through the on¬ 
line conununity 

- Checkout 
member 
portfolios, and 
exhibit your 
own, on the RPS 
website 

- Enjoy Society 
events 

throughout the 
country 


Join today!! 

On-line through the website; www.ips.org 
or call 01225 325733 for mors information. 
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Oust-Aicl’s DUST-WAND”' KIT 
brings versatility and reduced costs 
to DSLR sensor filter wet cleaning. 


This doityourseff wrapping kit is a very cost effective way to clean 
weided-on dusi from your entire collection of DSLR camera bodies. The 
vefsatitity comes from the three included DU ST-WAN D's needed to clean 
any sensor aspect ratio, 1.6 {14mm), 1.3 (16mm) and 1.0 (18mm). 


Distributed in tbe UK by Just Ltd. The Old Shop. Hook, Swindon 3N4 SEA • see wwwxameraclean.co.uk for a dealer list 


CLEANING 
MADE SAFER 


CLEANING 
MADE FASTER 


DUST-WAND 


DUST 


AID 


• Very low cost per clean 

• Highly effective at removing 
welded on dust spots 

• Works with all sensor types and sizes 

• Non flammable and non-water based 
cleaning solution 

• Choice of low cost refill packs 

A^ays ensure ttmf alf dry dust ts removed tram die sensor surtsce 
before wet leaning ffte sensor re use Dust Aid Piatinum first, then die 
Dusi^Wand iat to deep off my stubborn contarmnatioh 


DUST-AID^** Platinum 
takes dry sensor cleaning 
to a whole new level. 

WeVe taken dry sensor fitter cleaning to a whole new level with the 
Introduction of our new. patent pending. Platinum DSLR Cleaner. Its 
now possible to clean any sensor filter no matter its coating or 
Internal dust removal system (IDRS) filter housing. And to top it off, it 
can clean its own platinum cured cleaning silicone with specially 
made cleaning strips, extending its cleaning life span. 


When it comes to cleaning liquid evaporation speed, men there is 
none faster than ULTRA CLEAN™. This non-flammable and non¬ 
alcohol based liquid is one of the fastest evaporating liquids on the 
planet, which makes it virtually impossible for it to 
seep under the sensor filter frame. 


Safely cleans all sensor filters. The specially engineered 
cleaning silicone used In the new Platinum DSLR Cleaner 
makes it perteclly safe to use on any sensor filter. No 
more dragging dry brushes and their accumulated 
dusi across the sensor filter, which could lead to 
scratching. Now. just press and lift a couple of 
times and your done! 


Safe and easy to use 

No bulky aerosols 

No brushes to clean 

Light and compact {take it everywhere) 

Low cost per clean 


subscribe 0845 676 7778 


12 September 2009 | www.amateurphotographer.co.uk [ S'! 



























u an K 


^mj^r&mised Quality S Service WWW.apertureuk.com 

PfB-owned Nikon Autofocus 


mkon F N/kort F F F F 

F F 

F 

NIlur F + Eye-Level Fmder Chmmc 4S4£2iiu 

Exc* 

£350 

Nikon F + Eye-LBvsl Fmder Chrome Sold 

Eic* 

tm 

Nlkor F + Eye-Lffvsi Fmder Oiwii 

Exc 

E23& 

Nippon Ko^u Level Fmctor 

Ejic*+ 

£80 

F2 Hikon F2 F2 F2 FZ 

F2 FI 

F3 

Nlken F2 'Mtoi DE-l Chrome 47B40m BcM 

Ejic«- 

£320 

Nikon F2 PhqtonK ffTlllnw SoW 

Exc* 

£170 

Nikon F2AS5iadi#7782m 

Ejjc 

£270 

NIlur F2AS Black #7937 Brassy 

User 

£220 

N/UoTimer NMkpnrwt NiUornur 

Hikkor nwT 

Nikkmwip FT Sisk Naw mimrham 

Ekt^ 

£120 

Nikkcmad. FTN CltDine Sold s seen 

User 


Nlkkoifiail FT2 Chrome #5D99iuu 

Ejfc*** 

£130 

Nikkcniial EL Ovvtib #5591 uui 

Exc* 

£130 

FM W FA FJ Fa fMTn R FE 

FMIA 

Fm 

Nikon FI^Bladt (bOKd) 


£390 

Nlhor FM Chrome #3446xx» Sold 

Eic* 

£150 

Nikon FM2h Chrome #8276ioy£ 

Exc*- 

E2X 

Nikon F7^ ChnTne #6429m 

Exc 

£190 

Nikon Ff/ia]Blaoi#75i3KJa 

Ejic* 

£220 

Nikon FM2n Blaoi #757ljixx 

User 

£1^ 

Nikon FM2h Bleot tfTTO&jiwi Sold 

1 ^ new 

£350 

Nikon FM2n Blagi #659l]t» (baxed) 

Ext*** 

£2» 

Nikon FM2h Blsot #e7Q!2m [boxed) 

MirA- 

£320 

Nikon FE Chrome i3083xKX 

Eic* 

£150 

Nikon FE Chronw I3420»i!!t 


£170 

Nikon FE (^iroms #34S4m 

User 

£110 

Nikon FE Chrome #3e24m 

User 

£110 

Nikon FE Chrome ll36^x 

Exc* 

£150 

Nikon FE Chrorng #41}76Jti(x 

Exc* 

£150 

Nikon FE (^ipme #4447 ssk 

Mim- 

£200 

Nikon FE Stock 1313610x300 

User 

£110 

Nikon FE Stock i336Sm New minv toem 

U^y 

£90 

Nikon FE Stock 

Exc** 

£180 

NIkir FE Stock 439(15]ox Sod 

Exc** 

£180 

Nikon FE Back #415710X 

Ejk* 

£150 

Nikon FE2 Chrome HimxMt 

Exc* 

£210 

Nikon FE2 Stock #253Sit« New minof (oem 


£150 

Nikon FA Back ;S17&]o 

User 

£130 

Nikon F8 Ttantum Champalp #621Sux 

User 

£390 

Nikon F3 Ttanlum Champeign 

Exc 

£450 

Nikon F3 #159liiix EtetoillTuI qonditan SoM 

MlrA- 

E2S0 

Nikon F3 If #137Swa SOW 

Ext* 

£190 

Pre-owned Canon 

EOS-1 Da+{3ia^&lfiaiiti[TGM]QA[]i^r&[i4y Nr. mint 

£890 

EQS-50 * Charger & Ir^cbons (boveed) 

Nr. mint 

£950 

E05-50 ^Cherger 

Eic* 

£790 

E0S-1NRS 

Ekc** 

£320 

EQS-1V 

Exc** 

£390 

EOS-3 

MIrt 

£230 

EF24nimG6(b«ed) 

MIM 

£270 

TS-E24[™n f35L * hood {bored) 

Mim 

£750 

EFBflhimflOLUSM 

Mint- 

£3290 

EF50tiimlZ.5 Macro 

Mim 

£160 

SigniB SOrnn 12.8 DG Maoro 

Mlnt- 

£180 

EF-SSOmm £2 J USM M*nj ibostw!) 

Exc* 

£270 

TS-E90tiin C J + hoed (bcHied) 

Mim- 

£750 

EF2a0mmliaLUSM*hDod 

Exc* 

£2290 

EF400riim G.aL USMII * tood 8 Fi^ Ctosa 

Exc* 

£2850 

EFAOQmrn 6..6L USM * Soil pooch 

Mint- 

£790 

EFSOtovn i4L U5M IS * tend A Fl^ Case 

Exc** 

£4790 

FDADOmm 5.8L * hood 1cse 

Exc** 

£1750 

EFSlO-22mn^&4.SUSM 

Mint 

£450 

Signial2-24niin 14.5-5.6 OG K5M 

Miito 

£430 

EF SIT-SSam 12 S USW IS + hood (boxedl 

Mint 

£590 

Totgna l^'SSrwii: tJ.M 5 AF * hood ftonedf 

Mint. 

£130 

EF24.7Crmw128LUSM*hood 

Mirt- 

£770 

EF24’fi5nF!i f3.54.5 LISM [3#rer^ey cgtni... 

.) Mint- 

£160 

EF24^5™!1 13.54.S USM {txtefltff 

Mint 

£207 

EF24-l05rnmf4LUSMlS + hooiS 

Mlnl- 

£720 

EF2a-70mni1!28l USM*hood 

Exc** 

£590 

Taimn ZA-TSmin fZ.fl XR Dt Macro - hood 

Mim 

E230 

EF2B-i{15mm 13.54.5 USM 

Mint 

£140 

EF28-135mm f3.5-1.6 USM Inuge SbbPzer 

Mlrt- 

£250 

CiriOT EF2X Extender 9 

Exc** 

£170 

Canon SSQEX 

User 

£130 

CanmSBOeXd 

Mint 

£270 


Tamran ?4fTin Qi (Al R) 

24iini m NIKkor-N Al Donvolsd rn^ K 
26mm f2.SAliM^7K;a 
2Snni [4 Pef^pective CoUftrol 
^iSmn n M focuSMig s^Ky tose Sold 
35mni f3.S PC ilCliEUi Very early Nippon 
Kogaku Pefspedve Conlrol Chroinei filter 
VoigiliJi<lar4Drmi 12 Uirpii SL + hood 
50^fV4/U«4a25jin 
SOnni ri.4A]g f57£3nx 
iaSnvTiMj8AISe!g2)(iu 
l3SmniH.8AlS41^ Usedbul&Hxtort 
106tmi ^ ^ tlCi2ioo(x 
105mm 115 AlSitiOied) Sola 
1QSmmr4AINtacit]il204}Dax 
I3&fni H8 AiS P921UX 
13Smni I3J NilMor^Q Al Converted #g6«u 
l6£taf28AlSE0i442!OU 
168^I28A1SED »445m 
ao&nm H NiKkor^^.C Al Converted S$2H» 
200knmr4AISU3cmin92xn 
20Qntm 14 AIS Macro «2D5ux 
300kivii f2AlS EDwIlP Ugh case 
30(himS8AlSEO«hDDd 
S00himF8Retloc4i|jk](orC3oid 
EDOmm IS6 AiS EC ExcellSftf OpOcs 
2Sr5Grnm H.S AlS KlS&uct Fboxed} 

2S-B5mm Q 54.5 AIS i242m Sdd 
36^K)mntf3.5Aim8xtiiSiM 
35^70fTimfJ,5AlSifl2&« 

3S^70i1ima5AJS#967x« 

ES'tOSrm f3.S4.5 AIS #2l»eiCKx 
3S.t05mrnf3.S4 SAB #2149)ffli 
3M35mrnf3.54.SAlS#239«)( 

3a.J35mnif3.54.S AIS 1251m 
Timwi 35-13S™i 1354,5 ^'AJS F4J 
35.200rTini f3.44 5 AIS #2D6tm m 
458emn R.S Al fTSSwa 

d 

XiWW IMP 45™v Cento Rfaf 4 hoo^ 

FI»eody{t)OKed) 

30nm 15 6 nlEh v41neier hporl & oenier M 
30nv!i fS.6 Mth viHnder wiih hood & oa<« 
9a3SWC#ltiV.11nd6r+Al2 
SWOWKiiiViSnder 

503 CW *800*11 QM 0F£T- * Al 2 
503 CX CFT' * At2Acute I 

50OCM*e0fflml2ICr*A12RV125®i 
40fFini f4 Oslagon CFT FLE + rwod (tio 
6an«if40isla9tjnCr #6641x»! 
eoiiini 13,5 DistagonCr MOB im 
TOllraii f35 Ptefiar CT* #57S8m (bowd 
120m 14 Uaki^ener err #7i7«m 
120m (4 Makti^anar CF^ AS8S3m 
15tt™iir4SQrirarCT^#g3S7m 
ISaniii W Sonnar CFT #g654!!xt 
l5(Xmf4SofiiiafCFr#?035m 
150m 14 SwinarCFT 17275m 
150m 14 Sonwr CFir (VSOQTm 
250mB8SonniirCA43S2m 
500m BTeie-Tessi CT- + Hard Lealhe 
Hasselbixl Winder CW 
HesaeJbtedPdaroiiJlOO 
A12 Fern Sack Chrome iUC470w]t 
A12 Fin Back Chrorm 4RS317i!utM 
AIZ FIm Back Chroma #yTO2Tm £170 

A24 Fin Back Chrome #UR3511m Ne* Seat Mae- £180 
A248)s6 Fim Back Ocme 432ER1 iBw Latesi Eac** £220 


Exc* 

£360 

Exc** 

£350 

Mint- 

£450 

Exc* 

£80 

Exc** 

£190 

Exc* 

£160 

Miit- 

£550 

User 

£130 

Mtot- 

£450 

Aawr 

£250 

Exc*+* 

£170 

Miil- 

£190 

MmA- 

£490 

Urfy 

£270 

lAil- 

£220 

A$new 

£250 

Exc++ 

£250 

Ext*+ 

£130 

Exc** 

£70 

Ere** 

£270 

Exc** 

£270 

Ext* 

600 

Ext** 

£450 

Exc* 

im 

Exc** 

£7900 

Exc* 

£690 

&IC* 

£190 


£490 

Mlm 

£250 

Exc** 

£220 

Exc*** 

£270 

Exc* 

£220 

Exc** 

£250 

mm- 

£170 

Mmt- 

£170 

Exc** 

£230 

Mim- 

£270 

Exc++* 

£80 

Exc* 

£220 

Exc*++ 

£80 



Exc++* 

£1190 

Eh?*** 

£750 

Eic* 

£1450 

Mxit 

£1690 

Effi* 

E22S0 

Exc* 

£1350 

Mart 

£1690 

Exit*** 

£1360 

Exc* 

£750 

MXA 

£1250 

Exc** 

£470 

Exc* 

£390 

Exc* 

£450 

Exc 

£690 

Men- 

£990 

Mini- 

£320 

Mirt- 

£490 

Exc*+* 

£490 

IX£++* 

£450 

U»r 

£860 

Mint- 

£150 

Exc* 

£750 

Exc* 

£260 

Exc* 

£90 

Exc+* 

£90 

Med- 

£130 


t/flifaletf Daili/ 

Pre-owned Leica 


Nion DlX bcdjroely 

Nicin D300 EcomptMe; bomdli fSSO Adoaiic 
Nikon DdO 4 Charger Sold 
NAon F5 #31l Sxui 
N*£nF5#3t90xuSokl 
NAonFtOO 1112077m 
NAon F80X Pm S2ll6m 
NionF00Xi224em 
Nikon F8QX il2402xu 
NAonFOOX 113491m 
20fnn 12.8 AF-D 
24m 72.8 AF-D 

Sigma 3£knin n 4 EX DC * Hood jeoxed} 

Sigma SOmm 12 6 EX Macro jOoited) 

EO mm 12.6 AF-D Macro 
ESm n 4 AF-D [boxedf Unused Sold 
SSmf1,8AF 
ESm 72 tU Macro PC 
Sigma lOSinm 12.6 EX Macro ^ hood SoM 
105m 121 AF-D Macro 5o« 

4E)0mC^aAF4ED + hcod 
Sigma lO^ZOmm H-S6 DC NSM * hood Sot 
S^12-24mm I4.5-S6 DG HSUAbonjedi 
t7-55mmf2.SGAF-S DXthood 
Te-35nim13,54 5AF-0 
18-70mma54 5GAF-SDXSoM 
TB-13Sfwn 13 5 . 5 . 6 G AF-S DX + hood 
tS-ZOOrrm I3.5.5.6GAF-S VK 
24^5nimt2WAF-D 
2445mm 12,64 AF-D* hood {bowd I 
24-120m 13.5.5,5 AF-D 
24-120mmf3S4.6GAF-SVF + 

Tokina 2e-70mm 128-2.8 AT-X Pro 
2e-70r™n!2,BAF-SEDSoie 
28-70nint2.6AF-SED+hood 
28-105mm □.M.S AF-D * hoed (te^^tedl 
Sigma SO^ISOhtm 12 8 DC I HSM * hood [bi 
7{F3[KlmmI3BGAF-SVR + hood 
78-210mmf4-56AF(bCMBd} 

7!F100rmif44.6AF-D£D*hood 
eO-ZOOmm f2.6 AF-0 ED + hood 1 Touch 
MtM 48WZ-3 i (boxad 
SB-22 [boitedl 
NAonSB-2B 
N*onSB4Dd 

Other Mec&jm/Large f^oiTnat 

£670 

lAnt- £290 

Mmt £7W 

Eifli** £890 

Enc+t* E1590 

Mnt- £850 

kAnt- £1190 

Eac* £890 

Men- £1290 

Ek+ £450 

Men £050 

Men- £590 

NEW £850 

Men £320 

&(C++ £790 

0W+ £1190 

Sold £450 

Men £990 


Sow 

£2490 

Epson R-Dt + Charger, instruettons & spare bell 

Mid- 

£890 

Uber 

£290 

LetcaMTO.TZBtodi 

Exc* 

£1350 

SPd 

£850 

LeceM7 0,86 Bled 

Eire** 

£1450 

As ne* 

£290 

Leics MB Btod! #1691 xui Ewty Wsuiar 

Exc* 

£850 

Em* 

£320 

LecaM6Ba:t{#f761x!ix 

Exc* 

£850 

Mint 

£390 

Leica M6&iacl(#24l4x!u 

E«!++ 

£890 

tM- 

£200 

Leica M<-P C3vcns 1i2SOO (TOyr Anneversary) 

Exc*** 

£990 

Exjc++* 

£120 

Le<ceM4-Pll55l]ixx 

INor 

£490 

0(C++ 

£70 

Lerca M4 unsiMxx Sold 

Exc++* 

£890 

Exc*** 

£50 

Uhs M4 «i307x!ui Btop# Rifnt Sold 

Ere** 

£2790 

Em** 

£700 

Leica M4-2#i469xxx 

Ere+++ 

£690 

E)ro*+ 

£270 

Leica W3tl75SmBW 

Ere+++ 

£790 

Itovt- 

£220 

Leica M3 

Ere 

£550 

Mnl- 

£230 

LecaU3«l047xxxSiW 

Ew?** 

£830 

IPnt 

£130 

LftCaMO 

Ere++ 

£390 

Men 

£230 

Leica MD-2 

Urer 

£290 

As new 

£690 

Leea Motor M [bened] 

Utd- 

£270 

Exc 

£190 

Leica llgiS7Bx!U Sold 

Ere* 

£690 

Med 

£850 

Leica lig eS92ii!ut 

Exc*** 

£890 

IM 

£230 

16-lB-2lmin H Tri-Bme-U * V/Flnder k UVW 



kPnt- 

£360 

Fdtof [boxed, ceespoo expires March 2010) 

Mid 

£2650 

Exc** 

£3750 

21mn C.8 Eknarit-M * hoed A V/lirxtor 113362m 

Mxd- 

£1290' 

hint 

£300 

21mm 13 4 Super-AocMQn + hood £ 4Gh(oim 

Ere 

£950 

Mnt 

£450 

Zimin U Super-Angolon iH6T&o« Rare 

Ere+++ 

£890 

Mnl 

£690 

24mm C28 Eknarlt4l ASPH 6 bH 

Unt 

£1890 

lytod 

£270 

28ntm Q SurTimlon(x>M * hood (bdicedl 

lihl 

£1590 

Mnt- 

£150 

39mm 0.8 EHwiit-M * hood s297§*m Soto 

Ere* 

£850 

imm 

£170 

36mm Q Surmicw-MEiefliltoiM opl^s 

User 

£690 

Unt- 

£370 

35mm G SurwTHcrorvMASPH + hood Sold 

Mtd 

£1150 

£h+ 

£250 

3.5cm Q B Surnmaron w(h specs [M3 H] 

£re++ 

£390 

lytort- 

£320 

SOfflui 11.4 SirmrnPffl #25(16xxx 

Exc*** 

£950 

lAtd- 

£220 

SQntol If 4 Stenntoui-M ASPH #3979xix (bored) 

Ere*** 

£1490 

lAnt- 

£390 

50mm C 8 Eloar-M * hood 43T77!ax Soto 

Mxd- 

£450 

Mint- 

£290 

90mm G.8 Ekoarit Chrome #2f ZSxxx 

IM- 

£390 

Em+ 

£750 

90mm G Sufwincror^ Sivar (»37[M)«i (be«d) 

Asne* 

£750 

Excf** 

£790 

Sem f4 Bmar (CoBapslble) Dirpnw #1492!cg: 

User 

£190 

Utoit- 

£170 

135mm 14 Tete^lmoT 

Exc* 

£250 

1 A&itew 

£450 

135fflroM5)tokl£ir*150axxx 

Ifcnt- 

£230 

UnT- 

£1150 

Lnca R6 Chrome 

Mnd- 

£490 

Asnew 

£130 

Leica SL2Blad( 

Ere* 

£^ 

Dhnt- 

£220 

ZBmm G.8 Roarlt-R 3 CAM jl^3229xxx Soto 

Ifad- 

£350 

Em*** 

£470 

36TOn G Surtimlpnxvfl ROW 33043xxi SoW 

Exc** 

£550 

lAnt- 

£110 

35fflml2.8 Einarlt-RROMf3333x)£x 

Ere** 

£290 

A«n$w 

E50 

Angeritoui 36-7amm G,5-3.3 ^oem wti heed; 



Med 

Elio 

pouch t ultra slim Bter m presematloni box 

Uid- 

£650 

Hint 

£230 

WxgllanderBessa-FMA 

Nr, mid 

£490 


Bnynlca RFe4S * E5nwi 
Bronlpa 45mm 14 k ViHnder lor RF645 
Comas 140mm 12.8 Sennar F [betted} tor 645 
Ftp GWKIOII (fiSmm) CouNer-l^ 

Ftp G617 wlh lOSnin 16 V/^nda & Centef Fper 
Mamiya 8 + TSflm 73.5 * hotx) Sflifl 
Mamlya7 4-65mr4i-ttoQd 
ktomlya 7 + 8©n(m 741 + Hood 
Mamlya Til + eOnse WL * Hood tbtwed} 

Mamlya 50mm *4G tor Mamyo 6 Sold 
Memlya 50mm M,5L + hood 5 Vrlinder (hOiied} 
Mamiya 65mm m 8qid 

Mamlya ISOmm f4.5£-Hicod (baud} Irtnd MEW 
Pwtax 165mm 14 SMC Leaf Shuner Latosi 
Nofeillei 2 JF (BOmm planar) Sold 
Tete-Roflei (I35mm N Sonrttr) 

StMtor 150mm 735 PO Sowar HFT (6000) 

Sermaktof 160m 728 PO Tela-Xanar HFT 

RodBHSladt 65mm U 5 Grwdagon-N MC with 

CWlrsFlarStKl 

Ftii 90imn $ Fujlnpo-SW 

Slhnakter t20m 75.8 Mauo-Syfnntar HM 


2lnim 14 Cfltof-Skaper * VTfeider Sivw jboiied) lAtrt £270 

25nint4Cotor-SkoparVM Mod- £250 

35mll5Cdlix-Skop^MCwehM-Moii^ lybni Old 

some n 5 Utert * hood Silver (boxed) Men £320 

CorJtax 

emu Gi wilt 45(m Mot. CS9Q 

Cortajt G2 * 20(!irrt * 45mm +'9aiim IM- £850 

O0riiax9ClfiimOSwiiarrBto(A#79O9BO! Melt- £170 

CorMk9(}rT«wr2.BSantwrweto1uodtf792lxu ^ £150 


4 +hood &(c+«- 


Ek+++ £590 
Men £390 

Men £660 


28-7DTmi fJ. 54.5 l^ncr-Sormar T 
3»-85fmi 13.34 Vaiia-Sonnar r MM 
3S-7Dmm f34 Vano.Sonrar F MW * hood 
SO-ZDOmm 14 vnno-Sonnar F UV jbotted] 

21 mm 1U Decagon F MW ♦ hood 
28me G Dolagon T MW * hood NotATywood 
2Bmm Ci Deagpn F MW [btrad) 

SSmn H .4 r AE West Gemwiy 
ISSmnCflSfliwrkW 
IBOmmCOSoiwr A£ Wwl Germany 
2QDmn Q Afuscinn^ T* wdh OigM case Pin 
20Dmml35leto-Te5SvF AE Wen Germry 
SOOmni M Sonnar ^ MM (boxed) 

Brand New Sekontc Meter 

S«k£5ftic £.7580 Digna) Master ......£390 

Sekonc 1-358 FlasOi master.._..,_,£190 

Sekomc b30as Rashrhaie.......£140 


lease conact us mr the oest offer on 
our CanoD ^.lenses or Leica M Lens 


£270 
ktort- £390 

kirn- £270 

Ekc** £320 

ktort- £1790 

kfcn- £890 

liin- £Z70 

kliit- £450 

kton- £150 

kirrt- £290 

Men £2900 

kM- £290 

Men- £420 


Tel; 020 7242 8681 Fax: 020 7242 8680 44 Museum Street London WC1A 1LY 

MASTERCARD/ VISA/ AMEX/ SWITCH Accepted Mon to Fri 11:00am • 7:00pm Saturday 12;00pm-7;00pm 

* Mail Order Welcome * Place your order before 4:30pm * It will arrive next morning before * We also advertise in Black & White Photography 







Macro Photography Geoffrey Crawley Explains... 


model. The alternative tn substituting 
a close-fcKusing standard monofocal 
lens for a 1:1 focusing version Is lo 
buy a macro lens of longer focal 
length, v/hich gives the advantages 
of the greater waking distances 
discussed earlier. Photographers 
owning a medium-span zoom lens 
as the standard fitting rather than a 
monofocal optic should also consider 
opting for a longer focus macro lens. 

For general use, a focal length in 
the aforementioned range “ 90- 
105mm for 35mm film or full-frame 
digital SLR cameras,, or 60-70mm for 
APS-C-format models - is advised. 
Obviously for the latter a 60 or 
70mm lens will not give as helpful a 
working distance as a 90 or 105mm 
optic on full frame. However, it will 
nevertheless be an improvement on 
the standard 27-35mm focal length 
lens. A 105mm full-frame macro lens 
pressed into occasional service on an 
APS-C-format model gives a 160mm 
equivalent, but the viewing angle will 
be too narrow for many close-up 
purposes. There are 200mm, fuil- 
frame, close-working macro lenses, 
such as Nikon's Micro Nikkors, but 
they are fa specialised applications 
such as medical work and long-range 
nature photography. 

A lower-cost alternative to 
upgrading to a macro monofocal 
optic is to use a supplementary lens 
attached to the front filter screw of a 
normal lens. The lens maker^s specially 
computed supplementary optics 
work very well. There are even lower- 
cost alternatives, although these may 
need the prime lens stopping well 
down to give cross-frame definition 
and quality, as they usually introduce 
spherical aberration. 


Suppfemeotary close-up lenses 
come in a range of different 
strengths. It is worth paying 
for high-quality optics 


I N part one of this article (AP 8 
August), I looked at close-up 
photography in general. The focus 
was on the macro zoom, which is often 
the beginner''s first encounter with 
the word 'maao' - a term that really 
means imaging the subjea on film or a 
digital sensor at a size larger than life. 
However, the word macro has become 
attached to any lens that is able to 
focus closer than would normally 
be expected for its focal length. The 
longer the focal length, the further 
away its minimum focus distance will 
be. If you look at the specification 
data of a lens, there will be a listing 
for its closest focusing distance. This 
is measured not from the front of the 
lens, but rather from the film or sensor 
plane. If this is not marked, and unless 
you are into accurate technical work, it 
Is safe to take this measurement from 
the back of the camera. 

The advantage of a long focal 
length, such as 90-105mm for a 
full-frame camera and 60-70mm 
for an APS-C-format model is that 


the working distance between the 
from of the lens and the subject is 
also long. That means that in nature 
photography there is less chance of 
scaring a live subject away. Indoors, 
there is more room to arrange lighting 
in a set-up. Furthermore,, a long focal 
length lens has shallow depth of 
field, which helps Isolate the subject 
from the background. The three- 
dimensional effect this can produce is 
an important technique among those 
needed for creative close-ups. 

Moving on 

Naturally, the scope of a lens is 
widened when a close-focusing or 
'macro' monofocal “ a lens of fixed 
focal length - is used. For lull-frame 
cameras (135 film or digital), a 
50mm lens is regarded as standard. 

A 'macro' version costs nxtre, but 
most can be focused to 1:1 (life size). 
For 35mm and full-frame digital 
SLRs, the minimum focusing distance 
for a 50mm standard lens is about 
45cm (ISin), A 50mm, 1:1 focusing 


version comes in to about 1 Scm 
(7.5in)from the subject. 

What is sometimes seen as a 
barrier to buying a standard focal 
length macro lens is the idea that it 
is infaior to a normal one in distance 
work (out to infinity). However, this is 
not the case. Performance will be at 
least as good, and quite often it will 
be better. This is partly because the 
maximum aperture will be f/2.S-3.5, 
which is smaller than the f/1.8 or f/2 of 
a normal standard lens. Provided the 
work does not need a faster aperture 
of f/1.4-2, trading up to a macro optic 
should be a good move. 

At about 1 Scm, the working 
distance between the front of the 
lens and the subject is not great with 
a 50mm macro lens. It is even less 
when a standard macro lens is fitted 
to an APS-C-famai camera, whose 
standard focal length is about 27mm. 
This is why for APS-C-format cameras 
a macro lens should be around 
60mm, which is the equivalent of 
90mm focal length on a full-frame 


Photograpiqf 

IN PART TWO OF HIS ARTICLE ON MACRO 
PHOTOGRAPHY, GEOFFREY CRAWLEY LOOKS 
AT EQUIPMENT FOR CLOSE-UP WORK 
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This tmageofaUS 
dime was captured 
using a coupling ring 
and lens combinatioa 
which produced a 3:1 
magnification factor 



Above: These two images were taken at the closest focusing point of a 
24-70mm zoom lens {at 70mm) with and without a bank of three 
dioptre lenses. The focusing point was much closer with the *^9 dioptre, 
making the flower at the front of the scene significantly larger in the 
frame. Also, there is less depth of field in the image taken with the 
supplementary lenses. Both shots were taken at f/8 

Right: The AF DC-Nikkor lOSmm f/2D has a minimum focusing distance 
of 90cm. At this distance the subject is 7.7x smaller in the frame than it 
is in real life. Attaching a 3x dioptre lens reduces the focusing distance to 
40cm and increases the magnihcation to 1:2.S. Increasing the strength 
of the dioptre lens to +7 brings the coin close to life size. The largest coin 
shown was captured using the Sigma lOSmm f/2.8 at its closest focusing 
point (31cm), which gives 1:1 magnification 



The science 


L ooking down the lists of 
lenses from the world's optical 
manufacturers, there are 
always a few of fixed focal length 
(monofocal) that are labelled 'macro', 
These are available from the camera 
manufacturers in their own-brand 
SLR and DSLR fittings, and from the 
Independents in a variety of fittings. 
Usually, they will focus in close to a 
1:1 repro scale. This lens type will, 
again usually, have a repro scale that 
discloses its current value as the 
focusing section extends. Internal 
focusing makes macro lens design 
more difficult, owing to the much 
longer focusing movement necessary, 
but when present it has the advantage 
that the distance between the front 
of the lens and the subject does not 
change during focusing, 

The distance between subject and 
camera is particularly important in 
nature photography, where the ability to 
acquire a large image without alerting 


a live subjea is valuable. The stand-off 
betv^/een the front rim of the lens and 
the subject in close-up work is termed 
the 'working distance'. The distance 
between the camera and the subjea 
plane - the subjed distance - is always 
measured from the plane of the film 
or sensor in the camera. It is usually 
marked by a symbol on the top-plate 
of a film SLR, but less frequently so 
on a DSLR. its precise plane can be 
of importance, though, when deriving 
data in some scientific and technical 
applications. Another field in which 
a long working distance may be of 
importance is medical photography. 

One for all 

A close-focusing monofocal lens is likely 
to be as expensive as a medium-price- 
range standard zoom. So the frequently 
asked question is: will I be buying a lens 
that Is only useful for the occasional 
special subject, and not for general use^ 
The answer is that the high order of 


correction required for a lens expected 
to produce accurate imaging at close 
quarters maintains performance at a 
high level for subjects out to infinity, For 
example, in distance work a 'macro' 
design will usually at least equal the 
results of a standard 50mm lens. The 
downside is that the aperture may be 
lower (f/2.S-3.5 rather than f/1.8-2} 
but since many photographers are now 
happy with f/3.5-4 zooms, the earlier 
objections may have gone. Another 
criticism is that with the long subject 
distance range, automatic focusing 
is slowed up - particularly the initial 
search. This has been overcome by 
providing a range limiter that can be 
switched between the close-up sector 
and the more normal one out to infinity. 

Close-up lenses 

Bellows, extension tubes and 
siipplementary lenses are all 
alternative options for close-up work. 
A supplementary lens is fitted in 


front of the prime lens, whether it is 
a monofocal or a zoom. Its function 
is to relay the rays coming from the 
close-in subject in such a way that 
the prime lens 'sees' them as coming 
from further off and so within its own 
normal focus range. For example, 
with the prime lens set to infinity, a 
one dioptre supplementary optic will 
give sharp focus at one metre, a 0.5 
dioptre supplementary at 0.5m, and 
so on. Focal lengths in dioptres only 
really relate to single element thin 
lenses, such as those in spectacles for 
which it is the standard rating. A useful 
rear-of-lens-fltting supplementary 
was one giving a variable repro 
scale. I know only of two: one was 
from Panagor, and Is now a cult item 
in internet circles; the other was 
from the old UK firm AlCO. These 
occasionally appear second-hand. 

The more complex multi-element 
supplementaries computed by optical 
firms for their own lenses are far 
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superior to the simple dioptre ones. 
They fully maintain the corrections of 
the prime lens, though there can be 
minimal contrast loss. 

Extension tubes 

The extension tube or tube set was 
once part of every photographer's 
kit. The close-up devotees prefer 
extension bellows with their 
continuously variable repro scale, as 
tubes give only a fixed set of scales. 
The principle is simple: the further 
a lens moves from the image plane, 
the closer it focuses. This is true of 
any lens, though zooms introduce 
complications. The problem is that 
most lenses are corrected fa infinity 
focus. If used on extension tubes or 
bellows, corrections will fall off. 

other methods 

A solution to the problem of 
correction fall-off with extension 
devices is to reverse the lens. In 



A coupling ring allows a lens to be attached (via its 
filter thread) onto the filter thread of a lens that is 
mounted conventionally on a camera. This means 
that the second lens is reversed and the whole 
arrangement is turned into a multi-element macro 
lens. The maximum magnification is equivalent to the 
ratio of the lenses. For example, with a 200mm lens 
on the camera and a reverse-mounted SOmm optic, 
there is a magnification factor of 4:1, making subjects 
appear 4x life size in the frame 



A reversing ring has a lens mount on one side and a 
filter thread on the other. It therefore allows a lens 
to be mounted in the reverse position on the camera 
so that it can be used as a macro optic. The downside 
is that the lens has a fixed working distance, but high 
magnihcatfon is possible 



The Tamron 90mm f/2,5 focuses to 1:2, 
but with a 2x teleconverter attached it 
becomes a 1 SOmm optic focusing to 1:1 


normal use the distance from subject 
to lens is much greater than that from 
lens to camera image plane. In close- 
up work It can be the opposite, where 
the distance from lens to Image 
plane may be even greater than from 
subject to lens. By reversing the lens 
so that the front glass is pointing at 
the image plane, a condition 
closer to that for which the lens was 
designed is restored. Reversing rings 
to fit a lens screw-ln filter fitting are 
available from SRB-Griturn (visit 
www.srb-griturn.com or call 01582 
661 878). A downside of using this 
and other simple extension devices 
is that autofocus and expcsure 
electronic links are not maintained. 
But with the easy post-capture 
review of images on digital cameras 
this is not a great problem. Fully 
electronically linked extension devices 
are expensive, although the old 
problems of exposure calculation 
with lens extensions have been 


eased by through-the-lens metering. 

A further option is to use a 
teleconverter. The function of a 
teleconverter is to increase the focal 
length of the iens, usually by a factor 
of T5x, 2x or 3x. it does this while 
maintaining the original distance 
scale of the prime lens, magnifying, 
as it were, the centre of its image 
circle. It follows, therefore, that at 
the minimum focal distance of the 
prime lens the subject will be imaged 
at 1.5x, 2x or 3x the prime lens size. 
The distance between lens and 
subject remains the same, but the 
visual effect Is of having moved 
closer. However, as well as magnifying 
the subject, the teleca\«rter also 
magnifies any lens aberrations along 
with it - notably colour errors, which 
cannot be reduced by stopping dcwn. 
By using teieconverters specially 
computed by lens and camera 
manufaaurers for their products, 
this can be avoided, but since they 


provide them mainly for long focus 
and tele lenses - and sometimes 
long tele zooms - the minimum focus 
distance may not really qualify for 
close-up work. 

The limits 

'Macro' photography is only the 
beginning. It is possible to go further 
than the areas that we have been 
exploring. It is easy to attach a camera 
to a microscope: an expensive one is 
not essential. This opens up fascinating 
domains of high magnification, limited 
only by imagination. An inexpensive 
start can be made with a standalone 
USB connective device, such as 
the Veho range, giving up to 200x 
magnification. Beyond the optical 
micro range lies the imagery possible 
with electron microscopy and then 
stereo electron microscopy. Some of 
the most awesome of images have 
been obtained with this very advanced 
'macro' photography. AP 
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Ricoh GR Digital III Camera Test 



Ricoh GR Digital 


Ricoh’s latest luxury 
digital compact 
camera features a 
range of innovative 
new features, Barney 
Britton tests the 
new GR Digital III 


Ataglance 

• 10-million-pixel CMOS sensor 

• ISO 64-1600 (equivalent) 

• 920,000-dot LCD screen 

• DR (dynamic range) 
expansion mode 

• 28mm (equivalent) f/1.9 lens 

• Street price £529.99 


T he Ricoh GR Digital 111 is 
the latest in Ricoh's series 
of flagship digital compact 
cameras, after the GR Digital and 
GR Digital II (tested in AP 9 February 
2008), The philosophy behind the 
GR-series cameras has remained 
more or less the same since the 
first one was released, and the 


latest GR Digital is built around 
the same principles. 

Like its forebears, the GR Digital 
III offers a fast, high-quality fixed 
lens (2Smm equivalent), full manual 
control and exemplary build quality. 
Flowever, Ricoh hasn't rested on 
its laurels, and accordingly, the GR 
Digital III comes equipped with a lot 
of new functionality, some of which is 
inherited from the innovative GXl and 
shared with the recently announced 
CX2. These new features include 
a 920,000-dot LCD screen, an 
electronic spirit level in both landscape 
and portrait formats, and multi-point 
white balance. The GR Digital III also 
features the interesting DR dynamic 
range mode first seen in the CXT 
In DR mode, the camera takes two 
images in quick succession, at different 
exposure values. They are then 
combined to create a single image 
with an extended dynamic range, 


Build and handling 

The GR Digital III is a well-built camera. 
Its textured black body is solid and 
reassuringly heavy, and a large wrap¬ 
around rubber handgrip ensures a firm 
hold, even with sweaty palms. Like its 
predecessors, the GR Digital III offers 
full manual control over exposure, and 
a tiny control input wheel above the 
handgrip serves to change aperture 
and/or shutter values in lAEV stops. 

The exposure mode is set using a 
standard PASM dial on the top-plate, 
but unusually, this dial is lockable. This 
takes some getting used to, but I S(X)n 
found that depressing the tiny locking 


button before moving the dial quickly 
becomes second nature, and it has the 
benefit of preventing the camera from 
shifting out of my favoured shooting 
modes by accident. 

The GR Digital 1 Iks LCD screen is 
the same 920,000-dot unit that 
Ricoh launched in the CXI, and the 
extra resolution over most competitive 
models makes image composition 
and review very straightforward. 
However, It lacks an effective anti¬ 
reflection coating, so it is very hard 
to see in bright light. In fact, outdoors 
on a sunny day, the screen's excellent 
resolution and high refresh rate is 
wasted. Fortunately, Ricoh produces 
two accessory viewfinders, the 
GV-1 and GV-2, the latter of 
which has bnghtlines to cover the 
optional wideangle converter that 
converts the GR Digital Ill's lens 
to a 21mm (equivalent). 

In virtually all other respects, the GR 
Digital 111 handles superbly. Features 
like the on-screen virtual horizon 
are great to see in a camera of this 
type and add real value to the user 
experience. Another feature that IVe 
grown to appreciate during my time 
with the camera is the flexible AF/AE 
point. With this feature activated, the 


AF and/or exposure can be locked 
from a specific area of the scene, using 
a roaming target point. The system 
works well, although the logical next 
step for this function is integration with 
a touch-sensitive LCD screen. 

Performance 

The Ricoh GR Digital Ill's predecessors 
were praised for their solid, luxurious 
handling and excellent image quality, 
but rightly criticised for being rather 
slow. Shooting in raw mode could be 
a frustrating experience with both the 
GR Digital and GR Digital II, but not so 
with the GR Digital III. It goes about 
its business quickly, and everything, 
from AF to image review, is fast and 
responsive. There is still a short delay 
after capturing a raw file and the 
image appearing on the LCD screen, 
but It is little more than a moment, 
compared to the several seconds in 
previous generations of the GR series. 

However, while image review is 


very prompt, the image shown in 
playback doesn't match the screen's 
high resolution. This is a fairly common 
problem with digital cameras, but 
in the GR Digital III the modest 4x 
zoom setting is the last point where 
detail resolution in the preview image 
matches the screen resolution. If you 
zoom in further, the preview image 
steadily degrades into an unsharp 
mush. A firmware update to allow 
the camera to capture a higher 
resolution preview alongside the full- 
size JPEG would solve the problem, 
albeit perhaps with some penalty in 
processing and display speed. 

Image quality 

Images from the GR Digital III look 
great. At the camera's 'base' ISO 
setting of 64, noise is nonexistent and 
both J PEGs and DNG raw files have 
clarity and detail that are impressive 
in a digital compact camera. The 
fixed 28mnn lens is a fine performer. 


G |jkeibforel)ean,tlieRi(ohGRDigitalll 
offersafast, high-quality fixed lens, full 
manual control and exemplaiy build quality m 



Ricoh's DR mode works by combining two exposures, one darker than the other* Ifly first attempt at this shot 
shows the strange 'ghost' effect described in the 'Image Quality' section, while my second try was more successful 
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A lot of detail can be drawn out of the Ricoh GR Digital Ill’s DNG files. To sharpen the raw image shown here, I opened it in Photoshop and converted the image 
to Lab Colour, then sharpened the lominance layer using USM settirkgs of Amount 300%, Radius 0^4 and Threshold 3, and converted the image back to RGB 


and out of the hundreds of pictures 
I have taken with the GR Digital III, 
none is marred by excessive fringing 
or distortion. At higher ISO settings 
the ten-million-pixel sensor begins 
to show its limitations, and although 
usable images can just about be 
obtained at ISO 800, the ISO 1600 
setting should be reserved for 
emergency use only, While high- 
contrast detail is rendered remarkably 
well, banding is a problem at this 
setting. This banding takes a curious 
form, and resembles the effect of a 
blocked printer head on an inkjet print. 

The GR Digital Ill 's multi-point white 
balance system is very effective, and 
after repeated comparison tests i can 
discern little difference between colour 
rendition from the multi-point system 
and the camera's WB presets in natural 
light In these conditions, the multi¬ 
point WB system is all but infallible. 

The Ricoh GR Digital Ill's lens is 
fixed at 28mm, which will no doubt 


give some potential purchasers pause 
for thought, although I didn't find 
it limiting during my time with the 
camera. It is worth noting that despite 
the wide angle of view, the unusually 
fast lens aperture of f/1.9 does allow 
some conirol over depth of field, 
However, to get a decent out-of-focus 
background effect it is necessary to 
get fairly close to the subject and 
shoot wide open. 

The DR mode of the GR Digital III 
operates in the same way as it does 
in the CXI, and has the same benefits 
- and the sanne disadvantages, in 
good light, with a static subjea, the 
system works well, and recovers a lot 
of detail from highlight areas that would 
otherwise have been clipped. In poor 
light, where the shutter speeds start 
getting long, or with moving subjects, 
the delay between the two images 
being captured leads to a misalignment 
that causes a 'ghosting' effect that 
renders the images unusable. AP 



The Ricoh GR Di^l III is capable of very high detail resolution, as can be 
seen from these enlargements. Even at its maximum ISO setting of 1600, the 
high-contrast detail in our test chart is impressively well defined. In ’real-world’ 
shooting, however, resolutH^n drops off in low-contrast, low-light environments 


Data file 


Our verdict 


Ricoh OK Ltd, Roh House, 1 Plane Tree Crescent, 

Feltham, Greater London IWI3 7HG 

Tel: @208 2614000. Website: www.ricoh.co.uk 


RRP 

£529.99 

Sensor 

10 milLioneflective pixels 

Output size 

36^8x2736 pixels 

Lens 

2flinm [equivalent] f/l9 

ISO 

ISO 64-1600 

Exposure modes 

PASM.auto, plus MVl. MY2 end MY3 custom modes, and4scene modes, indudiog 

DR and Movie 

Exposure metering 

256 miilti-zone, centreweighted, spot 

White boLance 

Auto, multi-pattErn auto. 5 presets, plus manual and WB brackEting 

LCD 

3in LCD with 920,000 dots 

AF modes 

Multi-AF spot AF multi-target AF, manual fixed focus (iufiuityl 

Memory card 

Secure Digital/MMC 

Power 

Rechargeable Lithium-loo 

Weight 

i8Bg 

Dimensions 

107x25x58mm 


I LIKE the Ricoh GR Digital Ili a 
fot. It takes the best bits of its 
predecessors, and adds some 
significant new features that make it 
easier and faster to use, The quality 
of the 28mm equivalent lens is 
excellent, and although Ricoh's menu 
system is rather dense, the amount 
of functionality accessed via the 'hard 
points' means that I spent littietime 
buried in it 

A fixed lens and a relatively low 
pixel count might be considered a 
brave move in a consumer-orientated 
camera, but the quality of the images 
speaks for itself, and yet again, I find 
myself giving thanks to Ricoh for 
supporting the (almost) universal 
Adobe DMG raw format rather than 
a proprietary format of its own. 


As far as the competition is 
concerned, the GR Digital III is up 
against the likes of the Panasonic 
Lumix DMC-LX3 (tested in AP 
20 September 2008) and the 
as yet untested Canon PowerShot 
S90. The LX3 offers a slightly more 
refined interface and a modest 
zoom range, but the GR Digital III 
offers a more compelling all-round 
feature set. Like Panasonic with the 
LX3, Ricoh has designed the GR 
Digital III to appeal to a discerning 
market. It won't suit everyone, but it 
isn't intended to, and its relatively high 
cost reflects the fact that 
this is an unashamedly 
niche product. 

Fortunately, Ricoh has 
filled that niche very well. 
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I SODV + iB-55 WFl 

£1049 


14 megapixel sensor 

HO VIDEO MODE 
3" HIGH RES SCREEN 
12a WEATHER SEALS 


SAWorrwTraTH 
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so/3 Hacip £445 
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STUDIO KIT DIRECT Buy On-Line at www.studiokitdirect.com 


LASTOLITE 
Collapsible 
Reversible 
Backgrounds 

6701 BlackAArtiite 

with train . £179 J9 

1.im xTSm . £H9.99l 

2.1in X 1.8m ptus 1.5m train .. .£152J9 
WHm VINYL ROUS 2.75 X 6 nne&ie 
on alloy tLi>e 


\ 


from £215.93 

SH wvS vr ring fpr avtiplb 



eOomCLjbellte .£7t.99 
90cm Cubellte £99 99 
90an Cubellte JK 

kit.014.99^ 

Ezybox Hotshoe from .. £79 99 

LASTOLITE Triflector 

C^pKi and eo um; 
Tr^flffdior h tlhm iwieli on one 
(lighting jiand. Hinge machankrris , 
mafcje ell pAneh indivIduBlIy 
Atijtirterhie tD gat light exactly 
where you need h. 
The Si/nf»f«iSihicf wilon tonne 
with 4 stand .£116.38 
ThReaOr Wtthout Fund .£107.99 



LastolFte &aby poser . .. . 

. £K2.79 

LoitofK* Poiing tubs ... 

.. . .1169-99 


Background 


w a 


1 rail (2 J5rn x 1 fmj 

Triple hooks (MN045) .127,39 

XPan set. ....£5 Sl44 

NCWH kitarfft PNT312 wall mounting 

kit for up tD 3 rolls.. 

Ail prices are correct at time o f 
going to press and indude VJK.T 
at the new rate of tS%, E90E, 

Studio HitOirBa. B¥id^nafth. \AfVl6 SJS 




Improve your 
results TODAY! 

Wm carry huga aloclu of la* Hflan - 
if it ii lilted on th* wobsite - 
K it in ftoeki l —^\* 

B+W Keseman 105 mm drc polar £219.00 

B+W lOSram W/A hood .£80.00 

Helkipan 105 mm cifcular polar. .£170.00 

O Foundatkin Kit 

at the centre of the Lee 
FiTter holder system and 
Js primarily designed to 
take 100mm firters* 
although other sizes 
can tie adapted to frt. 
Once constructad, the holder clips easily 
onto the adaptor ring and can tnen be 
rotated to your exact requirements. This 
also enables optimum use of graduated 

and special effect filters. .£52.50 

Starter Kit Includes 
an assembled fliter 

-I 1 holder, a 0.6 ND 

grad, a cleaning 
cloth, and A Coral 3 
grad with an 

' extended coloured 
portion that can be 
used as both a graduate and an all over 
warm up. All packed in the new three 
filter triple pouch . £135.00 

Adaptor rings from...£10.50 

W/A adaptor rings t?om.£36.00 

NO grad sets from ... .£119.99 

ftesin sets from .£62.75 

ind resins from .£30.00 

Moiti friter pouch.£32.00 

lOSmm pola riser ring ..£10.49 

Standard lens hood.£79.06 

Fine« (Mvcfy onfy 

IQ ^ ov*^ £99 


SKD MUSLIN 

BACKGROUNDS 
MEW LOWER PRIOESI 

Super size !0i I6ft also I0x20ft 
Mill Dyed for the 
truest ^nd richest 
colours in BLACK, 
WHITE, CHROMA 
KEY GREEN & 
BLUE - from 
“ CO each. 
Mottled now 
in 8 colours 
10 X 16ft - heavy 
muslin to our own 
design a specification I 
- machine washable 
Great Value! 

f '3 each. 


NEW!! Crease resistant 
fabric in Black or White in 
size S K 1cm only £34.24 


[lejiSOiT rmiPk BOWENS 

^ Lighting 

dSHIqNEW!! 




Frtmt Jm 

6rMnc#s includiny..,.. 

UstolitellOS £ 129.99 
Manfrotto MN 314 B 169.76 

AH above have teleseopk eroa bais 

Interfrt COR756 £96.99 

Ftus a range of Lighting Stendf 
aifd Autayhfef 
- pfease see our wajbiife —^ 

EXPODISK A 

If you own 9 digital sir or video 
tarrisa, you need one of these. 

Refriace your grey md whltd 
c»di wtth the eXfOblSK 
digital wMte balance filter. 
Available from 
Sflmmtaaimni, 

£47 J5 to £76 J3 

UK POST FREE: See our website fdv details. 


O' 



Gemini lOOflQO 

BIB now studio in i bag £479,99 
Gemini 400/400 

FSn COOlQd In a bag .. £549.00 



D Lite2 Mk 2. 2tX}l/200 

Softbox Kit. £424,95 

DUte4Mk 2 400/400 

Softbox Kit. .£4*5.99 

MEWf MEWI MEW! 

BJCRi 500/500 Softbox Kit .. . .£899.99 
6XRI 500/250 SdftbPx Kit .. , .£*49.99 
BXRi 250/250 Softbox Kit . £799.99 

irNTERpix 

UGffTiNG 




/VEWSTEiJU? 

XRAf^E 

Steffarlhead fats ootne 
with 2 heads, stands inroAlies and carry 
bagi Other kits avaiiabte. 
STELLAR X 600/600 2 head kit . .£559.99 
STELLAR X 300300 2 head k1t . .£399.99 


GeminJ 250R 2 head kft ,. .£750.00 
Gemini 500R 2 head kEt . . £899.00 
New Type R kits ■ new features indude 
5 stop power range in 1/IOth stop; 
dual power control auto power dump, 
optional plugrin trigger cards for 
Pulsar or Pocket Wizard ptui lots nhorel 
Ss^ wv#-ij f"i-r Ljtv 



EX150 


I 


C=jLastQlite 


Home 
Studio Kit 


£195.00 

Kit contains 2 Heads with 
Stands, Soft Sax, Brolly & DVD 

EX1503 head kit £319.99 
EXD200 2 head kit £259.99 


Inc Standk, 2 brolllei^ 
uMh a carry bag 
LUMENS 

NEW AOOwia 2 head kit ... .£395.00 

SEKONfC Light Meters 

Sekonlc'f highly rateEl avi^rd 
winning fnelen arc available In a 
wide range of modeli to suit all 
subjects and ihoofing conditions 

Lloas.,....£120.00 

USD . .C21A99 

L758D..C3aG.M 

CLEARANCE 

Manfrotto offers 

See web www.studloldt(flrectoorn 


STUDIO KIT DIRECT NEW LOOK WEBSITE; www.studiokitdirett.coin 01746 769 768 

























































































































Cam tech 


MAIL ORDER HOTLINE: 




Open 9am — 9pm, 7 days a week 
wwwxamtechuk.com 


Specialists iti fine pre-owned cameras, lenses,^ biitocuiars and accessories 


NEXT DAY DELIVERY GUARAI^EED 








Digital Photography 

EOS 1C VK III BODlf HT TiERy LOW USElWm BOXED 15 MEIV £2^55 SO 

WHOM EOS iC BOm KrcOUPLETE.. MK KeSOD 

CWiD'g £03 ^CD 0ODY KIT 00*1^1=7=......WtV BCDED E^7an3 

CANOM EOS 3CD BOW KH OCW^LETi.WIV^ BCMEP Ei730a 

CAWON EOS 2SD WW Kn OSM^LETE. UW HMED KJlQD 

CAMO'JEOSinDBOW^rTOCM^in^.yiMTSOMEO £13303 

CANO'J EOS K3C BOOK W COUPiT..WI^T E?75 03 

CAWO'J EOS 36XIREB ri WW KO OSMPLETE.WIWT £173 03 

CAMOM EOS tCOD BOW <fr vCMPLETE. MM BKSOO 

GAKKi'J G7 <rT 10 yp pwPiT.yiwT K»E 0 imoo 

CAMDyBBGEXS^EEELTE^KlI. NEHNEW Bit 303 
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U>m M72A EX MACIW ’WIN JTE. UM 0OXEDAS NEW Bc53 03 
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CANON NC E2 CHAEGER FOR EOS CGflk........yiFT- £13303 
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NI«N D3 SOW 4D jlOfV L£W GSEi . . _. WNT BOXED AS NEW E2,4« 03 
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Cation Autofocus 
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CANON 14nn 12.0 GSM ■L’;5U=’EHB’. . . . . lAKT LASEC £* ^00 

CANON I4nn 120 GSM ■£■ SU^'ERB .. M«r £1.19300 

CANON lasTin 12 ueyv.yiN" boxedas new £jg3on 

CANON1iO™iia3USyi-MACflO , . MIN-BOTOASNEWKSSOO 

OiNON 2»tn £0 GSM ■£■ yKII iSUPEHB'. . .MIN' BOXEDAS NEW £529.00 

CANON aaClm 14 UBM-.'IMWOE ^XBUSSH . NINT CASED £57300 

CANON mn 136 GSM -L'S CASE . . E>1C+4CASED E775 00 

CANON Ef * 4 ETTENDEfl W<«_MIN" B(KED £22103 

CANON Ef^4£3tTENKH.WNT CASED £10000 

CANON EF 2.0 EXTENCER .. . .EXJCh BOXED £19100 

CANON 24fm 120 =F........HEW £29103 

CANON 24(in 12.0 =F..yiN7 £20300 

CANON 2Bm 120 EF..yiNT BOXED £14303 

CANON 61m 120 =F& MACRO LE:NS......_.yiFT BOXEDAS NEW £3^ 103 

CANON OSm 110 USy. .MINT BOKEDAS NEW E26103 

CANON ID ■ 1i.3'48 GSM EfS.yiNT £54303 

CANON r ■ 05(1111 '4i30 MAGE STWBUSER . GIN" B(0XED £24100 

CANON IS-55(in 13 35.6 EFS ...WNT £3100 

CANON 20-'OSminMMJBy W(t...._.....WNT BOXED £12100 

CANON 20 - -SSran '33(5S USN IN SIABUSffl..GINT 4 HOOD £20103 

CANON 75 - J3Sin H,5.e USW W( t..yiFr 4 NOOD £1-100 

CANON 70-331ni I435.B G£M IMAGE STAflUSER_MW" B(0XED £27103 

CANON10C-JXniil'4.356EFUSM... ..VINT30XED£17303 

CANON ANGIE RNDER C.HINT CASED £13103 

CANON P3 E 2 BOOSTER FOR ECS IV.ECSJelc..yifT-flOMED £12103 

CANON PS El BOOSTER FOR EOS lilN.EUCtt £7300 

CANON El NICADCRARGEB4 U CADE05 iNiRS.....yiFT £16303 

CANON VG10 EA- CHP FOR EOS 5.VINT BOXED AS £2300 

CANON 540 EZ FUkSH 4 INST.VINT CASED £10103 

CANON 540 EZ FLASH 4 INST.........MnT- CASED £9103 

CANON 430-EZ FLASH.MWT CASED £75 03 

KENCO WS7 DG 2 n CCNVEHTER CAN.WNT BOXED £9103 

SIGMA 20III1 r:.6 Ef DC ASfHEHlO RF iLArESl.MLN" BC«ED £34300 

- --U'ilSED. -.. 


SIGMA24 -70m-i12.BEXDOyACPC' . MIT BOXEDAS NEW £325 03 

SIGMA 24 ■ TOfn*^ li.3S8A<T ASPHERIC UC__k^T BOXED £7103 

SIGMA 90 ■ 1S0im P25 VKIIAPO EX DC HSN. MM BOXED £43103 

SIGMA JG. 230 ™ 1.0 EX A^ APOHSM.GIN" BOXED £459.03 


SIGMA JO. SDCfim <4136 DS MACRO 4 HOCD":: 


::j4flT CASED £8103 1 


SCMA 7D ■ MCuin '4i^6 IX. WACRO 4 N30D ..WNT ££100 1 


S»GMA.l23-303Pnmr2BAiDEXIFH3VI 
SIGMA 193-30>iim 12.0 A^O EX If HSV 
SIGMA 1.4 n APOTELEOTVERTER EX DG. 
■AVPtON 20 - 75lffl 126 SPA,F D iLATESTl. 
■AURON73 - 30aTimF4flj6LDkWCflOia 
’OKINA2C-^1126AiFA-XPRO. . . . 


...WNT ECXEDASNEWE'.TISOO 
WNTEffEDAS NrlXf^OO 

.WNT CASED fiaiOO 

...MINT BICKEDAS NEW £27103 

.WNT BOXED £7300 

.MIN'BOXED £22.303 


CANGNFtAEruNUSEDYl. 

.Gir BCMED £1.19500 

T^UNF AEDOOfr 

OANDNF'AE4AEVOrORDRIVEfN. 

CANDN‘7nml4FD.. 

CANDN 24 - 3Sim 135 ESC ASP-fHIX V. 

GANGN2Biffll2FD. 

.. .....WNF£495 G0 

.ECm£5950n 

-k!IN7 £33500 

.wr £37500 

. . .WNT £17900 

CANDN55imF1.2F. . 

CANDN6Simn2V. 

.Wr£875C0 

. . . .WNTK>EED£495 0 n 


CANON 35nm 11.0 FD. 

CANON20>maaFD. 

CANON'SSmtilFD .... 

CANON 30Jm 120 FDV.. 

CANON 50Sm 10 reflex: ED... 
CAN0N8a3kfl-il36SSC .. 


^ENTAX LX BOGY + 5>m 114 .SUC 6 SOFT ERC . 


.kflNT£ie5£0 

.£)O+4j2S5C0 

.GIN" BOXED £27500 

....MHT FLIGHT CAS; BOX £1,20500 

.yikT BOXED ^345.00 

. EXG4fUG-4rCASE£995Cn 


VIN-£695110 I 


Contax "G” Compacts and SLR 


CONTAX20nml26Bl:BGON'Gr BLACK ,. 

CGNTAX93-Hnl26 ECNNARTp . 

•CONTAX 9(hm 12 8 SCNNAR TOT SLACK 
CCNTAX: 85 - TDlffl 193136 WLftiO 3C4LNAR V ... 
CONTAX 85 - 70nni f33(36 VWIIO 30NNAR T' ... 


. . . .WNTtl790n 
. .WNT BOXED £19000 
WNT £120 CO 

. WN" £37000 

..Glhf BOXED £44300 


CONTAX TIA140 PUSH.MINT CASED £49 00 

CONTAX T2 BODY 4 CAS; 4 INCTRS . WNTCASED £26900 

CCNTAX TV'S III BC0!ED <U ....-..GlkraCXED £7(79 CO 

CONTAX RTS BODY.GlhT BOXED £223 CE 

CCNTAX 45iml21tSSAfl .WtfT £17500 

.XNTAXe3nm[28&PLANARAEyACRO*'l .,WFr-f390 C0 

contax; 85-Kn 126 ECNUARAE ._.... WNT BCl^D £18900 

CCNTAX 85nm LI .4 PLANAR AE..kflNT £30900 

CCNTAX 85nm fl .4 PIANAR MG.WlkT £439 CD 

CCNTAX *3Snm 18 EOHNAR G V.WNT CASED £161 CO 

CONTAX 'amn 18 SONNAR GV .EMCtt £125 CO 

CONTAX '^firan 18 SCHNAR.WNT tl25 CE 

OTTAX 90^111 US T.E TE3S AE.WNT £10900 

CONTAX 26 - 35nni 13 m SON.WN"- £399 £0 

CCNTAX 35 - TD'im 19.4 IWRlC OTN MV....GIN" BOXED £39000 

CONTAX RIG-TANGLED RNUR |FOR SLR'..MINT CASED ££300 

CCNTAXTIAS FLASH . .MINT CASED £45 CO 

CCNTAX TLA 283 FLAD4..GIN" BOXEDAS HELV £11000 

RlOOHGRIStHOOD+n.TERS. .Gr-eOXED £275 CO 

Leica "M", It" & Screw & Binoculars 

ilGAVe BLACK BDDY [1081*1. 


.'Xr4T BCKED £ 1,^00 
."0 aCKEC £1,60500 
-vWtTBCKEC [1,399 CO 

_.....Gty £1.19500 

.GIN" BOXED £70909 

.GlkT-BOXED £77500 

...E)(C44 £39500 


0[Anc8l*l. 

EICA V7 F JG ilTD EtfnCN £k 30i . 

.ECA V7.;>1BCME 10,721 
.ElCAVETTAHlUM BODY... 

.BCA V0 BLACK BODY . 

iECA,W4-2BjCKKCY... 

J1CAV4 3 BLACK BODY... 

.BOA V3 BODY DW 4 lilOA ERC CASE.WN> £795 CO 

.ElCA V3 BODY DW 4 LikCA EK CASE_____fiJCw £44500 

.eCA V3 30DY. EJG-h £30900 

ilCA. Wa BODY GLASS PRESS RLAT.EXC++ £435.01 

JlCA2‘r*m18ELMftPlT V 4 FISCER ... WNT CASED £09900 

:.eCA 2 : m F2.B EJlAARff M AS^+FGR i BfT C-H.MWT BCKED [1,699 CO 

iBCA 2- rari 1.4 SURER.ANGULDN 4 RkCEH.Giy E1.1950O 

:^CA21raii 18 ASP-€HC ELMART M.MWT BOXED £1,40500 

.eCA 24ran SRfGNTJNE Fl'CER SLACK.VINT CASED £325 CO 

iJCA95rm "4 SUkfXUUX illOTCj...........GIN" BOXED £99300 

ilCA 3Cnm '■ MQCTIUJX W-T W HOT . GIT CASED £*50500 

iICA 5CTO11SUGW CWjlATES' NOT 6 Bfr. . WNT CASED £655.CO 

LElCA scrim 1SUGWC EIJCE FOCUS 4 S^ECC....___.GIN" £99300 

9Cnm 1 BUG WCRON C-FOVE [VIO.G IT BOXED.AS NEW £609 GO 

.BCA. Knm 18 ELMARIT W BLACK ilMi.WNT £54500 

.eCA 9Cnm 18TEL=ELVAflD IBUtKj G.GlfT BOXED £30500 

^CA 9Ciim 18 ELkWWT CHHO^JE ,. ..VIN- £209 CO 

lElCA 9Cnm 4 ELGAR C M...JINT CASD £18100 

.ECA 9Cnm '4 ELGAR C M.EIIC 44 HOCO £14500 

-ElCA laSim 12.0 ELMARF M FOR M3.WkT £345 CO 

JJCA laim-r 184 AX) ■ T.VT - G..MHT BO«EC E1.2950E 

.ElGAiaSm-i HTEli ELGAR V BIN 4000 _ kfl NT CASED £07500 

iECA, acinm f4 'EOT f hood .WkT £40300 

:J1(1A VOTC.R M.....GIN" BOXED AS NEW £39500 

.ElCA WNITPOT 4 BALLS SOCKET HEAD.WNTtl45.Cfl 

-ilCASEK)FlASH.kSNT CASED £1190-0 

;£1CA SF34DITAHIUM FHISH.VINT 3(PCED AS fEW £17000 

i£KA ERC CASE FOR VOAJTBJCK.WNT 30)(EDt125Cfl 

•ilCA Z. 8488 VEWFHDER i12rrl3[._ _Mir BOXED £34300 

■.£lCA195iinFIM]EHCHROGE.MIfrE0500 

^ V4-2 WNDER BLACK.MKT i03!ED £1750-0 

LElCA 5t4t28 CCL EUWtfi SCRElX___k^r £37500 

■.ElCA 9Cnm'4 ELGAR ECR0NCHR4 IXm FDR.WNT CASED £245 CO 

msen lKElJ/AR SCREW BLACK...fXCr4 £7900 

;ECA9cn H ELDAR KREli ELA0K........WNT CA^D £19900 

'.ElCA 5Cnm .4 SUWALUXJ2 CAMl.EXC H £359 CO 

.ElCA iSfln 129 tlMARr R . EXOhBOXED £17500 

■lElCA 20 ■ TOnm 1.3GS TfflRIC ELDAR.VINT £54500 

.BCA 28 ■ Jt™ 1.WS NAPKl ELDAR.......EXE 4+ £23500 

:E1CA3S ■ J0nm F4 WRO EJttR 3 SAG ___E)C 44 £39100 

LBCA 7C ■ rarim 14 m ELG 3 CAM.VINT CASED £445,0-0 

LBCAff ■ aciim '4 RlCM XNS.EXC 4t £48900 

JICA 6 K 90 LITRAVC Efi 4 CAS5 COMPLETE . Gir BOXEDAS NEW £34500 

.eCATR1NC7AOBx5fl3A6CAEE. . MHTBOKEDA&NEiXEMSGO 

CANON 72X36 MAGE STABIJSJNG BlMBS........_.Wr £34500 

KCttATSN-2 SPGTING SCO^E 4 20-00 ZDOV:.Mir BOXED £37500 

SWAIXXKSKI8 X 30 UP BHOCULARS.GIT BOXED AS NEW £495 CO 

SWm'SKI 10X42 EL BWCCUJRiLJJEri..-.JJEWflEW £1.14500 

ZEeSDWJYT Tax 40 St .FATHER CASE..!... .WNTCASED £295 CO 

Voigtiander 

0OlS"LAND£RBESSARB(3CYCHFi3M;_ WNTBOXED £19500 I 

liClS-LANDEReESaATBCEYBJCK.VJNT BCBtED £10900 I 

■gOLGlANDER 25(113 USKORAPitnNDERElX.Gir BOXED £2550-0 I 

•0OIS"LAND£I> 25(113 HaOTRAR 4 FINKRSIL_Gir BOXED £36500 I 


raCIANCERSainll.O UlTRONiG. 
■XOkS’LAND£R3Jm3l1.2WON\n 
■|OIG-LANDER35(mt2.50CLSiaPj. . 

TOIG'LANCERMniill.S NOKOT jl-q.. 
-- 


0OlS"LAND£Rl>n3tJ.5APOLANfHAR3LK| . . 
liOIG1ANCERWl^eHBESSAT4ALiRCJW5 . 

Medium Format 


..Gir BOXED £25500 
, ..Gir BOXED £78900 

BElk;. . . . .VINTBOXED£21500 
..Mir BOXED £3£5,C0 
..Gir BOXED £29900 
..WNT BOXED £199C0 


Canon & Pentax Manual Focus 

CANON n AE1064 OLYVfIC OAAtS EDHCN ....■'£W AND IHUSEDT £*:,30300 1 


SROHia sonm Il6 ZENZANON VC.WNT £17500 

3FXX4ICA*3Snmf4ZENZANONFE JNS.wr £23500 

SROHICk'SC-iim 18ZENZANONE.. , WNTtHOOD£139CO 

aFKDHiCA 'SClim 18 2EH2AN0N E_ E)E4 £19000 

3FOTl[W'3CnmF4E.kflNT £16000 

9B0HICAE12OMCKETRS.MHIEABDO 

SFCHICAEIEOBLCK... _tI(C44E350O 

3RONICA ETRSETRS JOlAflOID BACK.MHT - K500 

GETZSCAaseTTLi.EJffiETlSi'SaAj.MKIEC9O0 

3FS3HICA AEi miSM FlNDEft_Gir £11500 

BROHICAETRS PLAINPFIEM. . jmr [75Ca 

3FlQHICAE2aErTlBE .MHT £6900 

BFOTIOATElfCONiEFTEROX.MHTEEOOO 

3RONICAS=EFraRPEFORETfiG4 . MHR135.C0 

FUJGA64SZ]Z1(jOM J7t£ . VHT LAiED £390 CO 

FyjCA345W3RCi4SiimFUJtNON.EKOw £30900 

H/eSELELAD X PAN 4 45Tffl + FOOD! STRAP .. . GIT £1,195.C0 

■VLSaELElAD 3lhffi 156 4 FDR 4 CENTRE RUER . .eXCh t .69000 

HASSEUBLAD COim N FOR K RAN .MINT IN KEEPER £399 GO 

HAS3EL£lAD9flnmr+FORK BLN.Gir £29900 

‘4ASSELBUDS0aCM4WLF4flAOK4eOinUF .aCH4 £70500 

-HSSEUELAD 49-im N CISTACCN CF . .. .. MINT [1,095 00 

HASSELMDSIHfflWDISTAGCNCF.._E)C444 £48300 

-4AS3EL81AD * G SCNNAR CF __BOOw £30900 


HASEEUELAD ^LAHFfllSM.. 

-ttSSELBLAD 500ELW 4A19 4 ®nm F98TL.. 

HASSEIGLADMELM 4 A12 BLACK BACK..E)1C+4£2S9.CC I 

-LASSaBLAD 2000 FCG 4 50iim 128 1 * + A12 BK.WNT^ £499 X I 

-LASSELBLAD PflISM. .WNT £190.K I 

■1A3EELGLAD A12 BACK 3JCK AND SID;R.MHT ■ £9900- 1 

yAMrYA4SinF28AFFCfl645A,f . . 

yAMIYA150iim[3SArFFCfl645AF. 

GAMlYA 646 A)F *3(1^ MAGAZl'f..._.... 

yAMIYA55(in120NFCfl545 .. 

GAMlYA BJm I26 ML .FAF SHJTTEfl COMP. 

GAMlYA 2 iniim M 3EK)0fl 0 FCfl 845. 

GAMlYA POLAROID RLG H0i.DERFOfl 645 A,F, 

GAMlYA 120 3ACK FOR 043._ 

GAMlYARZoT^BDIiai BACK.... 

GAMlYA RZ 57 TO 1 220 BACK. 

GAMlYA 5»m FAS FORHB.... 

GAMlYA la BACK FDR RB. 

^ENTAXSSnmFiSVC FOR6 j7„ .. 


.,.E)JC[75CC-I 
..DlNT0aX3D£H5.« I 


•WNT £849 OC 
.DINT £290.CC 
...WNT BOXED £129.® 
.. WNT BOXED £199 CC- 
. . ..DINT£2S9.« 
...MHT CASED tlS.OC 

.^tliOCC 

..MNTETOYX' 

..J*LT80)iED£iai.CC 
...WNTBOXED £14500 
..kINT BOXED £999.iX 

....MINT ECKED £99.01 
.. WNT CASED £2MCC 


3ENTAX SS-im li SVC FOR 6i7 i'-Mim. .WNT BOXED £370.01 1 

■ - “ ' FOR &7 lUWJ ... '““ " ■ 


“ENTAX ■ 35irm 1.4 SMC FOR 6(7 iU’E 
YASUCA VAT 1246 TJT . .. 


...WNT &DXED £379.01 1 
...WNTBOXED £199.00 1 


Konica/MinoltalSony/Meters 

GIMjLlk X 1TDANIUM CCWTAT.WNTBOXED £495.(X 

TAAtRCN Him 126 SP hf IF ASTORICAL . Vir &DXED AS '&l £^9 01 

y|N04.7 29 - Kmn '48(5 6 A.(F.MINT BOKEG ESO.OC 

.SIGGA 20 - * OSnm mC LTC - WKSAS^FEHC IF.MINT BOXED £«0.O1 

yiktCLH24-1DEnnM'45'D’ . . ___WNT £139.01 

TAkflCN 29 - 2G0iHn 0 9.56 SU^ER H ASP hf.MINT BCKED K9.0J 

TAWTCN 20 - 2C0nm I36 i36AjT ASPH XR FlT VAC.MINT ES.OC 


COSHA7t)-2lDnmf45i5B WNCL’A... 
y|N04.754»HS FLASH „ 


Nikon Aufo-Fociis 


...MINT 0 OKED £59.01 1 

..Eie+vETB.OC I 


.klNTBDX;D£«6.X I 


yKDN FiS BCOY. 

, , WNTf399X 

yKON F5 BODY __ 

..EXC4 £ 325 96 

UKGN RlAttYlV 

EXC 44^2=610 

yK)ONf:'30BOCY' 

WNT-£185 06 

yKON FiSa BODY EILYER .. .. 

..MINT £3996 

yKON 13 5im 1,8 IFFD Af DX 'r RSHEYG. 

.WNT BOXED £410.96 

yKDN84-ini16Af'iy. 

. . .WNTBOXED£269.06 


MK0N50imf19A/FT 

MKON85T(Bn.4ArF*[y . 

yiON l33mnl8.A(FVAC[H... 

NKON 201klim 13 5 AF NIKKOR A.f EC FOR PJAjT „ 


NEW NEW NEIX [‘00.99 
WNT30XED£75501 

..Effi+4£23fi.O:- 

.V|NT£325.0C- 


MKON30jTiml26IFEDAiTi'UNLJSEP. .. . MINT BOOLED AS NEW £2.47500 
MKDNl2-2limr4DXAF-EDAf3(H(iOD . Wr BOXED £599.01 
MKON U - 2Gim 12 a Tj' ED Af-S .USED ONCE'- GIN" BOXED AS NEW £1145 CC 

GtON 7 ■ 33n-i 121AFIFG D Af S.EXC 4 CASSD £57500 

GKDN ■ 7 - 5E(m 128 ED IF DKAFS Vir BOXED AS 'EW £799 00 

KJKON ■ 6 - 70im 13 5 x 45 DX AFS TC' ED 4 HOOD... WNT £199-06 

MtaN * B - 20Onffl I25«.BAFS DX IT VB P£D.Wr BOXSD £43.01 

MKON 24 - ?D.im 18 X' EDAf^ .USEE ONCEi GINT BOKEE AS NEW £l.9?5.o: 

MK0N24-8ST(nl35i'45'6-raAF-5 . WNT BOXED £199 CO 

GiaN 24 ■ 120111 Fi.3S8 D Lf AjF 4 -OT.WNT BOXED £1S9.0:- 

GKON 24 ■ 12JIII11>.555 G If ED AfS VlB RED . WNT BOXED £42500 

GKON 29 ■ TOkh 1 a Af FED AFS , . .V1NRCAS5D £9=606 

MKON20-83ini[33i'45AF..WNTTOXED £100.® 

GKON29-1n-anmia556AFTGF .MINTBcfl.Ol 

MKDN29-ia5 A(F-Dr... .WNT BOXED £12966 

GKON 29 - aDiffl tlS&G 'G' IF ;D____-SOXED £19900- 

KIKON as - fflufl 6 AF -D-.MHT £49.01 

MKONaS- 195(nit35GiA(T......WNTBOSiED £145 06 

yKONSS -2001111 r4Sj36-G'DXAFSPEDVR _MHT^7300- 

GKON 70. aUDim 1.gTG- FED AF-S YIERAIION FED MIT 0OKEE £1.29900- 

y KDN 70 - CflOnn N,58 AF TOC.MINT BCKED E79.06 

yKON7n-300iml4.98AfC*E&4-OT .WNT SOXED£lf900 

yKON 70 ■ SODim f4J5«5.B ’G-AES F ED VIBR RED VINT BOXED AS YEW £379.00 

yKON aO - 400im [4.58.A(F TT VIBRATION RED .WNTBOXED £995 GC- 

yKGNMC29flM)nECCflDftlTHTIVEfl_... MINTBCKEE £4900 

yKON SK 6 FLASH POWER BRACKET.WNT BOXED £19900 

yKONSaSSFlASH.MINTEC«ED£700C- 

yKONS3 2 gFLAi£H...EXE 44 £8900 

yKONsaaaFiASH. exc 44 £ 95.00 

yK0NSMBA^F^ACK..,. ..MHTE45CC 

yiaNP9 6 3UCECO:'VlNSAmPTOR .. . WNT £13900 

GKON TC17E \ AFS Ti-CCNVERTER . WNT CASED £249 0 0 

yKON TC 20E AFS TUECONVEfTTER MK ||, Vir BOXED AS 'tW £225 CO 

ytON TC 2D; AFS "EilCGNVERTER MK ll..._ .. . . .EXC 44 £19900 

yKON TC 16 KE CONVEPOER.....MJNT BCKED E9D00 

yKONMH'5CHGfl4BA-ERYNICADF130. WNT £129,06 

ytaN MB 15 GRP P(3R NK(3H Finn....___MHT BOKEC Ei 9 n 0 

yUONDFWRIG'f ANG^DR'CER..WNT BOXED £11900 

yKON SC 17 OF WMERA FLASH CABlE....MHT ES00 

3IGGA 9nm 198 EX K F13H;YE. . kIN? BOXED AS rW £ffi900 

SIGGA I4mil20 EX H3V ASP-fRIC......WNT BOXED AS 7CW £39500 

SFOGAajm 11.0 sXDGASPHEHIC LlATECTj.VINT £3S000 

SIGGA 2&I1111.9 EKDGIJTEET;......VM BOXED £28900 

SIGGA Sami F2B EKDG GACRO.VINT BOXED AS YEW £15900 

StGGA 10 - 2X11114,5£ EX DC -CG (LATEST;- . WNT BOXED £32500 

3 IGGA 18 ■ 24(1111485.6 £X DG lUCEBTl _....Wr BOXED £499.00 

SIGG A 17 - 3E(iii EK HEM DG . Wr BOXED AS ^ £225.01 

SKjMA is - 5lkiii12 a EK DC S JD GjASS.,.MHT CASED £195.CC 

3IGGA 55 - 230ni 14,56 DG_MHT BOKEG Ef9.0C- 

SIGGA 70 - 30 am 14.56 DG MAGTO.GIT 4 LOT £89.07 

TAWON n - lanm '48.5 C UC ASP If D H .WNT BOXED £299 06 

TWWION 84 ■ 135(111 t8358An A5PHEB P MACRO..MHT ELMD £779.00 

TAWTON 79 - amnrn F45.6 LD Di "Elf MACRO..Gir 4 HOCC £29.01 

yKON NCWA'iWlAELE A" CAVTECH FCfl OUR LOW PACES 


wanted... 


Nikon Manual 


UKCNFSH^ BCOY iSERGUNDY CASE ..... 
MKCNFODCCYABERGUnDYCASE.. 

UMCN Fas SLACK BOW. 

kIKGN F8 PHOFCMIC D^^l 4 kB3 4 M32 COW^ 

UHCN F^'HCiTDVID 4CP1 -fAG... 

MWCNFABJCKBOCY . . - 

..VINT £495.96 

.WNT £395.96 

. _.WNTBOXEDU9S96 

.WNT £55599) 

...VINTCASE £395.96 

VINT £293 90 

MKONEySACHROGEDOCY. 

MMCN FGffl aJkCK ECfTY. 

MKGN FGSH BLACK BODY. 

IIHCWFy2NC'flOVEB£JPY. 

MKCNEGaHaADKEOW. 

MKCNFE2CHI5CA4E. 

MMCNFEBCfTYaACKBICOY. 

WNTBOXED £3B9.M 

_WNT30XED £245.9)9) 

.rKO4+E'fc06 

.EJ1C444 E-059X) 

. .. £XC4 £125.9)0 

..E)fC44 ['65.96 
.;ie04 £95.96 

MKGN FE BLACK BODY __ 

UHCN FG BLALK 30171 .. 

MKCN F; CHROGE m. 

MKKCflVXrnNDCOYFREAlYNkCFCONWTiaNi , 
amWlhl FT2 BCCYf KYni ENIKCH L=N3......... 

MKGW03 2Ciim'2BtIHNHKJl4Fllfl. 

MtCT 15imL35Al3 CASED ,5U='EHB'. . 

IMlN80nmF28AJS 

.. EJ1CE7SC6 

-.EXC44 £999)0 

. _ .klHTKMEDE‘4596 
MHT ['69.90 

.MHT £1759)0 

..WNT£4K.90 

. MHT EASED £075.9)91 

WNT £39311 

NIKCN20iimF38AlS 

EKU4£-95 9>; 

NMl3«84fimF28Al. 

.jGHT rnaio 

NICH24nmF28AI& . 

. MHT [!9S,X3 

Nl0uN2flilim1AJS. 

.kllNT£375.9» 

NKl«29[imF28.Al. 

NHCNi5nmR38Al. 

NIKCN 3Snm 18 PC FfRSS^nVE CilHTFKX.... . 

NKONi0iimF*,4Al 

NMl3Naiiimr-8Al. ........ . . 

.Mir £9900 

...Mir £99.9)9) 

.. J4f4T C)«ED £475.9)01 

.MHT [■40.99 

. Gir£BS9)n 

NHCN50imif'8Al 

WNT £273 90 

NI(]QN55iim1'8WCR(0AiS 

NHDN iSirni m yKKDfl “ VICRO 4 V2 "UEE. 

NIKON 85iim1AlS. 

NKCN8anmr8‘T4Q(T ;FiAf£rEG 1. 

NIKON IQSniTi 125 AIG 

MHT fts 9)9 
.VINTHKE^ER £'6999 
,.. MHT [’93.99 

. Gir £1.89S.9-j 

k1NT£2239j 

NIKOtJ105(Tml4WCFXjNIKK3R .. 

Mir £179 9X) 

NK3Nl[t5(iml4WCRONIKKOR__ . 

NIKON 135iiiii128A)S. 

. . MKT BOXED £■ 59 00 
.MHT ['K.99 

NlK(CN irYim 18aGDAlS 

kiNT £29511 

NKGNaiDimfKW. 

. . Mir CASED £■ 69 00 

NIKON300imF45Al3 . 

.WNTt3®9X) 

NlKCN2fl Slliml38AlS.. . 

...WNT 045.9)9 

NIKON35-7C13,5AI. 

NIKON 35 JOnm 435,46 A13_ 

,5X044 ['65.99 
.yir£99l9 

NKl«3S-70fln'3AG5AK. 

NIKON35-10Sml35G5Al&. 

NHG«3S-10lfln135G5AlS. 

NIKONS0-SCGiimF4A]., . 

.MirESOO 

.MHTBCXED rB3.9» 

.EXC44E'4990 

MHT ['65.99 

NtKlCN8D-3CClimF4A13. 

NKONIOa-GOOimlSGAlS. 

NIKON ^LSTO.DRP 8 VC3 CABLE. 

NIKON yD-12 WNDER FCfl FG3Af GanFEE elr.. 

nkontikat^ueotverttrais .. 

NIKON "0 am CGHVERTTER_ 

__ . .WNT£22S9)l 

.MHT BCSfED ['99.M 

..Gir £95 99 

__ . .MHrE'2990 

MHTBtXiED ['99.90 
. _ J|IHTA5NEH£' 2999 

NICT ^N h |5i2 5l AUTO EXT RNG 

MHT AS N^[’-2599 

NMON SE18 4 Pj MOUNT 4 FM2lTV3'fEFE2'FiT . 

kIKCNSBiOFlAEH . 

MM CASED fOSW 
..Gir KXED £49.00 

UH10NIXORilANe.£RNI£R. 

TAMPON 171111 las 9P MGTO TAKE ANY VOUr. . 

.MHT rajoo 

.JAHT £*01.9)9 

Olympus Manual 

•OLYMPUS 0M4T C-ttGRAGNE. 

QLYGFMSDM4T C-LAGFAGNE. 

OLYMPUS 0M2N 30[7f .,, 

.WNT £4790)9 

.... ;KD444£395.9n 
zfU ^&<Xi 

GLYGFllSOMi BOlTY 

£)iCl4 £11999 

OLYMPUS Elmit-. 5 ZUKO. 

•OLYMPUS 24m 120 ZLIKO . .. 

OLYMPUS BSmilZB ZUIKO. .. _ 

.WNT £379.0) 

.MHT £*2909 

.Gir £69.99 

OLYMOUSE&imUBZUIKCi 

OLYMPUS 3&I11I2.0IUIKD. 

OLYMPUS 35niil2B SHF ZUKC. 

OLYMPUS 5(jm 110ZUIKO - - - 

QLYMFUSKYm 135 MACRO. 

VOKjT JNDER 75ini 15 OO. HEL 4 HOOD. 

OLYMPUS lOCnm 12 BZUIKD_ 

.GMElS.M 

. . .wrCASED£59.9)9 
. . .MHT CASED £a69.9n 
. Gir£23.9C 
. . MHT BCKED £''ffi.9B 
WNTSOeiEDtBZS.M 
Mf4T£f85.99 

OLYMPUS I35im 135 ZUKC. 

•OLYMPUS 1351111 MS VACBOZUIICO. 

OLYMPUS 135ini 145 VACBOZUKO. 

OLYMPUS JMmi 14.5 ZUIKO . 

OLYMPUS 3C0ffliH.5ZUIlOyOTFlFYjCOOdAR . 
OLYMPUS 1'X0iwiiflZUIKO'L£^ rare;. . . 

•OLYMPUS K-73im 14 ZUIKO . ___ 

OLYMPUS 35-79im 136 ZUKO __ 

OLYMPUS 65-?DaniF4. 

OlYGPtLS'K-'WfflffllSfiTllIKri 

.Mir £63.90 

.EXD44£'6909 

.MHT ■ f.89.90 

, ..MHTCASED£265.90 

. EXC444 £179.99 

. .MKT CASED £993.09 

.Mir £0909 

. . .WNTCASED£59.90 

.MHT ['49.90 

_Gir £79.® 

OLYMPUS 196-2M15 ZUIKO. 

OLYyPUSY4l^2. 

OLYGPUSTlDPlNGfJSHiCCNTPCLlfR. . . . 

0LYMPUST3C FLASH . 

0LYGPUST32 FLA3H . 

OLYMPUS FL 209 FLASH. 

OLYMPUS a 2091 FLASH. 

. ..Girm.® 

.Mir-£49® 

.MHTE'H.® 

.Mir-E25.M 

. _ . GirB(0XED£4iJ.® 

...MHTBtSlED [-69.® 

.Gir £09® 

OLYMPUS ()Afll EXT "UEE 89 13511 . 

OLYMPUS WAHCMAGUFIkCER.. .. 

.Gir £09.® 

Mir-£09.® 

Lighting 

ELHCPCM 509 3 HEAD OCMAlfTE dW COMP OF 3 J 560 >€ADS JkfiGE 
ECFTBOK BARN DCOflS STANDS. SNOOT; 4 3 MANFROTTO 

DNTSflirtJ flfrtK!! fSiBnn 

vrz 45 CU DCm, KFT flash IMT 'UGUEEC^WNT SOXED as NBA) £34S.M 


We urgently require your used photographic equipment We have 
customers watting for: Nikon, Canon, Leica, Contax, Bronica, 
Hassetblad and most other makes of camera ienses, accessories, 
bi noGU ta rs a nd col I ecta b i es. 

We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. We can 
arrange collection and even cali and collect and pay on the 
spot if necessary anywhere in the UK. 


Vi sitors are welcome, please phone for an appointment PO Box 1052, Gotten ham, Cambridge. CB4 8WU 

Fax: 019S4 252 3S2 email; sales^camtechuk.com LiftTlWTl Leica 




















































































































































































































































































































The Final Frame 


Roger Hicks 


IN PHOTOGRAPHY, THE MORE 
YOU SPEND, THE LESS YOU GET 



B uy a Hipod for £30 or £40, and you get all the bells and whistles 
thrown in: geared centre column^ built-in head, quite probably a 
quick-release plate. Pay five times as much, and normally, all you 
get is the bare legs.. Likewise, buy a mid-range DSLR and you get 
an extraordinary number of 'modes': shutter priority, aperture 
priority, full-auto, action, landscape, low-light, portrait, maybe 
more. Buy an Alpa at ten times the price and you don't even 
get an interlock between the film transport and the shutter. 

In other words, the more you pay, the less you get. This is rather 
curious. The easy explanation is that you are paying for quality, 
and for limrted-produaion exclusivity. This is not, however, the whole story. 

To begin with, there is the 'turn-key' aspect. If you don't know much about 
tnpods, or photography, you want something that promises to do all you want, 
without further ado or effort on your part. Perhaps later you'll learn the relative 
merits of ball-and-socket heads, three-way heads, pan-and-tilt heads and such 
exotica as the NPC Pro Head. Maybe, too, youll learn about shutter speeds and 
apertures, and how to achieve the effects you want by choosing them yourself, 
rather than leaving it to the camera. It's all a defensible viewpoint. 

I can't help suspecting, though, that it goes even deeper than this. Straight to 
the heart, in fact, of consumer capitalism. 

There is no doubt that capitalism works. It has led to a higher standard of living, 
faster, for more people, than any other economic system. What is less clear is how 
long, and to what extent, the current model of consumer capitalism can last. It is 
increasingly dear that pure iinandal capitalism doesn't wak. As long as capitalism 
sticks to material goods, it is {or can be) clever stuff. As soon as it starts trying to 
develop a theory of money - in other words, when it starts dealing with financial 
'products' instead of material goods - it becomes too much of a temptation for con 
men, crooks or those who simply think they are cleverer than they are. 

Consumer capitalism relies on rapid consumption, and on people buying thincp 
they don't really need; in many cases, things that they don't even particularly want 
It is the culture of the child who sees a shiny bauble and immediately wants it In the 
days of film cameras, many dealers admitted that a large part of their turnover, and 
profit came from people who bought the 'wrong' camera and then traded it in for 
another one, anything from a few months to a year or two later. As well as the profit 
on the new camera, there was the profit on the second-hand one, too. 

Nowadays, digital cameras pour forth in bewildering numbers, and only the best 
of them have any residual value after they are more than a few months old. The 

second-hand market 
is not, therefore, what it 
was. In order to make 

j. £ any profit, the camera 

has led to a higher standard of hvmg, for more sn)p<»nerm<idha« 

to make such a low offer 
that most people would 
say, 'Forget it “ I'll keep 
it as a spare.' 

This in turn leads to an almost endless accumulation of stuff, not just digital 
cameras. I define stuff in this context as 'things that are too good to throw away, but 
not really very much use because they've been replaced something better, and 
don't even have sentimental value.' 

Most people are (quite reasonably) disinclined just to throw such stuff away 
because, after all, it was useful once, and will be useful again if its replacement tails 
in some way, usually at the least convenient time to replace it 
The trouble is that 'superseded' is all too often shorthand for 'replaced by 
something with more bells, whistles and gewgaws, which were added by the 
unscmpulous in order to sell more stuff to the hard of thinking'. This is the point 
at which consumer capitalism starts to look as if It is stretched a bit too thin. We 
buy cheap, flashy tat with a short lifespan on a whim because we can. Or to put it 
another way, we buy what we don't need when others are in want. Regardless of 
our own consciences, or of how hard we are willing to examine our motive, there is 
a limit to how long the have-nots m\\ put up with Ibis sort of behaviour. AP 


ROGER HICKS is a 

ftiuch-published author 
on photography He 
has written more than 
three d 02 en books on 
the subject, many in 
partnership with his wife, 
Frances Schultz. Roger 
started photography as a 
teenager in the 1960s and 
worked professionally 
in a London advertising 
studio in the nnid-1970s. 
He has been a freelance 
photographer/writer 
since 198Uontributing 
to many photography 
magazines, including 
'Shutterbug'in America, 
Visit his website at WWW. 
rogerandfrances.coiTi. 
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